














PRESTIGE 7771 


The Best Of 

BROTHER JACK McDUFF 


8i The Big Soul Band 


BROTHER JACK McDUFF, organ 

Big band arranged and conducted by Benny Golson. 


Side A 

1. TALKIN' 'BOUT MY WOMAN.2:15 

2. WALK ON BY 2:39 

3. LEXINGTON LINE 3:15 

4. ROCK-A-BYE 3:50 

5. IF EVER I WOULD LEAVE YOU 3:10 

Side B 

1. HEY LAWDY MAMA.4:00 

2. FROM THE BOTTOM UP 3:45 

3. JERSEY BOUNCE 2:20 

4. TOO MANY FISH IN THE SEA 2:17 

5. ENGLISH COUNTRY GARDENS 4:20 


The merger of dynamic organ stylings and charging big band 
arrangements is not a new combination but when the talents involved 
are Brother Jack McDuff and Benny Golson one is ready to sit up and 
take notice. 

Brother Jack McDuff is one of the pacesetters on organ and has 
been for some time. He is well represented in the Prestige catalogue 
both as leader and as a sideman. 

Benny Golson has come a long way since the time he was playing 
tenor sax in Earl Bostic's band. One of his first recorded compositions 
was Stablemates recorded by Miles Davis on Prestige in 1955. Since 
that time he has progressed through co-leading his own combo (The 
Jazztet) to his current position as Hollywood TV and motion picture 
composer-arranger. Among his current work is the weekly score for 
Room 222. 

Previous McDuff and Golson collaborations have resulted in 
Prestige albums The Dynamic Brother Jack McDuff (Prestige 7323) 


and Prelude (Prestige 7333) but this album collects some of more 
soulful performances from other albums. 

Talkin’ ’Bout My Woman has Brother Jack strutting his funk in 
front of Benny’s big brass ensemble. Jack gets into his mumbling 
thing here. This tune as well as Walk On By, Jerey Bounce and Too 
Many Fish In The Sea are taken from Walk On By (Prestige 7476). 

Walk On By is a pretty performance with vibes in evidence in 
the introduction. Bert Bacharach would be a happy man were all his 
work performed this well. Brother Jack all the way on this. 

Lexington Line has the largest contingent of musicians (35) and 
includes a string section. This tune sounds like a contemporary movie 
theme. The performance along with If Ever I Should Leave You, Hey 
Lawdy Mama and From The Bottom Up are taken from Silk And Soul 
(Prestige 7404). 

The reed section leads the way into George Benson’s original 
Rockabye. The band punctuates behind a driving McDuff performance 
and Jack once again accompanies himself with grunts and groans. 
This selection is taken from The Midnight Sun (Prestige 7529). 

If Ever I Would Leave You has strings and voices. The traditional 
reeds and brass give way to sensitive woodwinds and French horns 
in a compelling McDuff rendition. 

Hey Lawdy Mama is a tune of older vintage but it sounds like a 
McDuff original. Jack gets solo assistance here from George Benson 
on guitar and Red Holloway on tenor sax. 

From The Bottom Up is a Golson original while Jersey Bounce 
is a tune from the swing era and Too Many Fish In The Sea is a pop 
item. These separate and distinct performances show McDuff and 
Golson to be at home in any idiom. 

The album's closing tune is English Country Gardens, an old 
folk song, and has McDuff switching to piano and celeste rounding 
out a firm display of versatility. This performance is taken from 
I Got A Woman (Prestige 7642). 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BFRGENFIELD, N. J. 
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2) APACHE -Le Par Bongo Rockers la oai 

1 SUPER RARE FRENCH VERSION! 

\ 31 WADING -Sunset is 29 ) 

' 4) SOUIWANCO - Candido uom 
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"NEW ORTHOPHONIC” FREQUENCY TEST RECORD 

PURPOSE OF THE RECORD 

The enclosed frequency test record is made available by RCA Victor especially to assist in adjusting phonograph reproducers to the proper response 
for playing the “New Orthophonic” records. In order to avoid the necessity of taking meter readings over a wide range of voltages, applying correction 
factors, and plotting curves, this record has been recorded witli the actual characteristics used in making RCA Victor records. This means that the 
output voltage will be the same at all frequencies when playing the record on a properly adjusted reproducing system. 


RECORDING CHARACTERISTIC 

The significance of a recording and reproducing 
characteristic is perhaps most easily illustrated by 
the following sketch showing a typical recording- 
reproducing chain. 



The basic components are: (1) Studio and micro¬ 
phones; 121 Microphone amplifiers, mixer, special 
equalizers and monitor speaker; (3) Disc recorder; 
(4) Disc reproducer and speaker. 

It can readily be seen that if the overall charac¬ 
teristics of “3” and “4” are not matched, i.e., if one 
does not complement the other, the sound coming 
from the two speakers cannot be the same. 

At a recording session adjustments in microphone 
placement, equalization and system response are 
often made to obtain the musical effects and im¬ 
pressions desired by the artist and musical director. 
These effects are judged by the sound heard from the 
monitor speaker. The function of the disc recorder 
is to capture this particular sound in such a manner 
that it may be faithfully duplicated in your living 
room. This will be achieved only if the output volt¬ 
age from the reproducer conforms in every respect 
to the input voltage to the disc recorder. This means 
that the recording and reproducing characteristic 
have to be carefully matched so that no change in 
frequency response is introduced between recorder 
input and reproducer output. 

By definition "recording characteristic” is the 
actual recorded velocity plotted as a function of 
signal frequency with the input signal voltage to 
the disc recorder being held constant. With minor 
technical exceptions “recorded velocity” refers to 
the velocity of the lateral motion of the recording 
stylus as it cuts the record grooves. It should be 
noted that the recording characteristic ns here de¬ 
fined applies only to item 3 of the recording channel 
and not to variable factors such ns studio, micro¬ 
phones and special recording equalizers. 

Lateral stylus velocity is represented by the ex¬ 
pression 2+8, where “f” is frequency and “a” is 
amplitude. It follows then that a constant velocity 
recording has increasing groove amplitude (lateral 
swing of the groove) with decreasing frequency. 
Phonograph records arc normally recorded with low 
frequencies reduced in velocity and high frequencies 
increased in velocity. 


The decrease in low frequency velocity is intro¬ 
duced in order to limit the lateral groove excursions 
and thereby make more efficient use of the space on 
a record. The low frequencies are restored, to their 
original volume by the reproducing system. The 
increase in high frequency velocity is introduced as 
part of a scheme to reduce surface noise when repro¬ 
ducing a record. The actual noise reduction is ob¬ 
tained by reducing the high frequency response of 
the reproducer. The amount of decrease is deter¬ 
mined by the amount of increase in the high fre¬ 
quencies used in the recording so that they are re¬ 
produced at their original volume relative to the 
lower frequencies. The increase of high frequency 
velocity is possible in recording since these fre¬ 
quencies in music and speech are normally weaker 
than the lower frequencies. 

The particular characteristic used for “New Or¬ 
thophonic” recordings has been selected by RCA 
Viclor engineers to provide a maximum reduction 
of all types of noise consistent with good pick-up 
tracking at all frequencies. 

The “New Orthophonic” characteristic (relative 
stylus velocity vs. frequency) may be expressed as 
the algebraic sum of the ordinates of three individ¬ 
ual curves which conform to the admittances of 
the following networks expressed in db: 



Briefly, these curves are: (1) 3 db low frequency 
boost at 50 cycles, (2) 500 cycletross-over, and (3) 
13.5 db high frequency pre-emphasis at 10,000 
cycles. A reproducer accordingly should be adjusted 
as close as possible to the inverse of these conditions, 
i.e., low frequencies increased in reproduction by 
the same amount that they are decreased in record¬ 
ing and vice versa for the high frequencies. This 
means that the cross-over frequency should first be 
set at 500 cycles, after which high and low frequency 
tone controls should he adjusted to give the desired 
flat response as described below. 

Relative velocities for the complete curve as 
shown on the cover are as follows: 


F V-db 
15,000 + 17.2 
14,000 -j- 16.6 
13,000 16.0 

12,000 + 15.3 
11,000 + 14.5 
10,000 + 13.7 
9.000 -| 12.9 
8,000 -|- 11.9 


F V-db 

7,000 + 10.8 
6,000 + 9.6 
5,000 + 8.2 
4,000 + 6.6 
3,000+ 4.8 
2,000 + 2.6 
1,000 0 
700— 1.2 


F V-db 
400— 3.8 
300— 5.5 
200— 8.2 
100 — 13.1 
70—15.3 
50— 17.0 
30—18.6 


THE RECORD AND ITS USE 

The record conforms to the above curve with the 
exception of the outer band containing frequencies 
from 15 kc to 10 kc which is recorded at a reduced 
level. This band is recorded 20 db below normal 
recording level. The next band containing fre¬ 
quencies from 10 kc to 30 cycles is recorded 14 
db below normal level. The reduction in level has 
been made so that the groove curvature at the ex¬ 
treme high frequencies never becomes less than ap¬ 
proximately twice the curvature of a normal fine 
groove stylus, a condition necessary to insure satis¬ 
factory tracing of the grooves by the stylus. The 
third band (1,000 cycles) is the normal reference 
level for 45 and LP recording. 

In order to check a reproducing system it is neces¬ 
sary only to connect a suitable rectifier or vacuum 
tube type voltmeter across the loudspeaker terminals, 
adjust the volume control for normal listening level 
with music, and play the second band of the frequency 
record. High and low frequency tone controls should 
then be adjusted as required until the meter reading 
at all frequencies from 10,000 cycles per second 
down to 30 cycles per second is as nearly constant 
as possible. Variations of approximately plus or 
minus 20% in output voltage (±2 db) are generally 
considered acceptable at the extreme high and lotc 
frequencies. Between approximately 100 cycles and 
8,000 cycles it is desirable to have the variations not 
greater than plus or minus 10% (± 1 db) of the 
average value. 

For those interested in system behavior up to 
15,000 cycles the outer band of the record may be 
used. An ideal system will produce a constant volt¬ 
age output from this band, although the actual volt¬ 
age will be approximately (2 of that obtained from 
tire second band of the record. 

Since this record was recorded with constant volt¬ 
age at all frequencies up to 10,000 cycles per second 
at the input to the disc recorder, it is truly representa¬ 
tive of the RCA Victor recording characteristic. A 
reproducer compensated to give constant voltage out¬ 
put from this record will, therefore, be correctly 
matched to the recorder. The final result then is es¬ 
sentially a direct connection from the recording 
studio monitor to the terminals of your own loud¬ 
speaker, provided, of course, that distortion is not 
introduced by the pick-up or amplifier. It should be 
borne in mind that system measurements of this type 
do not take into account such things as the acoustics 
of the room in which the reproducer is located or the 
characteristics of the loudspeaker. In some cases, 
therefore, minor deviations from a flat response may 
be necessary in order to compensate for room 
acoustics and speaker characteristics. 




















Andrew's Music 
No. 21 


ANDREW WHTE 



VOL 7 


Recorded Live At The “Top O’ Foolery” in Washington, D. C. 
Selections taken from the Legendary concert of November 16, 1975 
(from 6:00 p.m. until 6:00 a.m. November 17 , 1975) 

Featuring: KEVIN TONEY, Piano, STEVE NOVOSEL, Bass, KEITH KILLGO, Drums 


51DE ONE 
I. Crescent 

CTcocn (John Coltrane) BMI 

^ 2. Passion Flower 

(Andrew White) BMI 


SIDE TWO 

1. Transition 

(John Coltrane) BMI 

2. Theme—AM-14 
(Andrew White) BMI 






ANDREW WHITE-’’MARATHON ’75” 

Legendary Concert of November 16, 1975 (12 hours) 

Recorded Live At The 44 Top O’ Foolery ” in Washington, I). C. 


Andrew's Music 
No. 21 


VOLUME ONE AM-15 

Smilin' Jane 
Theme—AM-5 

VOLUME TWO AM-16 
Be-Bop 

Superfly, Lay Back * * 

Dr. Jekyll ** 

Theme ** 

VOLUME THREE AM-17 

Miss Ann 

Mr. Jin 

Peter's Waltz 

Impressions 

VOLUME FOUR AM-18** 
Andy's Alto Sax. 

Satellite 
New Blues 
Theme 

VOLUME FIVE AM-19 
D's Dilemma 
Soultrane 
Mr. P.C. 

Theme Grand 

VOLUME SIX AM-20 
Superfly, Tippin' 

Dock At Papaeta 
Giant Steps 
Black Diamond 
Theme 

VOLUME SEVEN AM-21 * 

Passion Flower 
Transition 
Theme—AM-14 

VOLUME EIGHT AM-22 
E.S.P. 

Speak No Evil 
Theme—AM-9 

VOLUME NINE AM-23 
Night Dreamer 
Theme For Ernie 
Moment's Notice 
Theme Grand 


STEREO 


Many Thanks To flert Coleman ami Mae Steadham 
of The Top O' Foolery 

VOL. 7 

6:00 P.M. until 10:00 P.M. 
featuring 

Donald Waters, piano 
Steve Novosel, bass 
Bernard Sweetney, drums 

10:30 P.M. until 6:00 A.M. 


CONCERT PROGRAM 

I 6:00 P.M. 

Exotica 

Smilin' Jane 

II 7:00 P.M. 

Be-Bop 
Soultrane 

While My Lady Sleeps 

III 8:00 P.M. 

Miss Ann 

Mr. Jin 
Peter's Waltz 
Impressions 
Theme 


featuring 

*Kevin Toney, piano 
Steve Novosel, bass 
*Keith Killgo, drums 

Recorded by the: 

ANDREW'S MUSIC MOBILE RECORDING UNIT 
Consultant: Jocelyne White 
Er.gineers: Lloyd McNeill 
Brian Colella 

Mixing Engineers: Brian Colella, Andrew White 
Castle Sound Studios 
Mastering: Glenn Meadows 

Masterfonics, Nashville, Tn. 

Total Supervision: Andrew N. White III 
* Courtesy of Fantasy Records 
** Recorded Nov. 9, 1975 (D. Waters, piano 
S. Novosel, bass 
B. Sweetney, drums) 


Other Albums of Andrew's Music: 

AM-1 Andrew Nathaniel White III 

Andrew White "Live At The New Thing" 
Andrew White "Live In Bucharest" 

Who Got de Funk? 

Passion Flower 
Songs For A French Lady 
Theme 

Live At The Foolery Vol. One 
Two 


AM-2 
AM-3 
AM-4 
AM-5 
AM-6 
AM-7 
AM-8 
AM-9 

AM-10 " " " " " Three 

AM-11 " " " " " Four 

AM-12 " " " " " Five 

AM-13 " " " " " Six 

AM-14 Collage 

FOR COMPLETE CATALOGUE WRITE TO: 


Andrew's Music 
4830 South Dakota Ave., N.E. 
Washington, D.C. 20017 U.S.A. 
' Andrew's Music 1976 


IV 9:00 P.M. 

D's Dilemma 

Mr. P.C. 

Theme Grand 

V 10:30 P.M. 

Superfly, Tippin' 

Dock At Papaeta 
Black Diamond 
Theme 

VI 11:45 P.M. 

Four 

No. Six 
Transition 

VII 12:45 A.M. 

Moment's Notice 
Crescent 

Theme 

VIII 1:45 A.M. 

Ball and Jackie,Jackie 
Contemplation 

Kevin, Keith, and Steve 

IX 2:45 A.M. 

E.S.P. 

Speak No Evil 
Night Dreamer 

X 4:00 A.M. 

Children Of The Night 
Theme For Ernie 
Noima 

Theme 

XI 5.00 A.M. 

Seven Steps To Heaven 
Passion Flower 

Giant Steps 
Theme Grand 
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THE ROCK STEADY CREW 
WOULD LIKE TO THANK THE 
FOLLOWING: 

EVERYBODY THAT'S "DOWN" 
WITH THE ROCK STEADY 
CREW. AFRIKA BAMBAATAA, 
AFRIKA ISLAM. COLD CRUSH 
BROTHERS, ALL AT BLS RADIO 
(WHO MAKE THE AIRWAVES 
SING IN NEW YORK CITY), 

DOZE FOR HIS CRAFITTI, LEE 
ELLEN AND ALL AT CHARISMA. 
TC5.TCK, THE ROCK STEADY 
GIRLS, JUNIOR, LOUIE. THE 
DYNAMIC DUO-RITA AND 
MICHELE. STEPHEN HAGUE 
AND WALTER TURBITT. FOR 
THE MUSIC, TOBY AND ALL 
THE YOUTH OF THE WORLD- 
WE LOVE YOU. ALL OF THE 
ZULU NATION. ALL OUR 
FAMILIES, FOR 100% SPECIAL 
THANKSTO"THE BOSS" 

STEVE WELTMAN. FOR ALL HIS 
HELPAND SUPPORT 
















Lado A 


1 . Temptation (New school freestyle mix) 5'25 

GORINA 

2. Do what you want (12 inch remix) 6'43 

2 IN A ROOM 

3. Jump up in the air (dub) 3 00 

THE RAID 

4. You are the one (Extended club mix) 6'00 

SAMUEL 

Lado B 

1 . Whispers (Club version) 6'39 

CORINA 

2. Wiggle it (David Morales mix) 3'54 

2 IN A ROOM 

3. Baby can't you see (Radio mix) 3'49 

PASSION PLAY 

4. Answer my cry (Extended house mix) 6'57 

JAIDIE 


(P) 1991 del repertories CUTTING Records (USA) / BPM Music (ARG ) 
Fabricado por SONY MUSIC ENTERTAINMENT ARGENTINA S.A. 
Bajo llcencia ABRAXAS S.R.L. 











St-Croix 

Philharmonic- 

Steel-Orchestra 

?J/ie%ice of? 
t/ie^aUMean 





twee 



Side 1 


Side II 


1 . 

’’Sound Of Music” Medley — Maria 

6:48 

1. Once Upon A Time — Donna Summer 

5:27 

2. 

Stranger In Paradise — Alexander Borodin 

4:36 

2. 1 Write The Songs — Barry Manilow 

4:30 

3. 

Waltz From ’’Faust” — Charles Gournard 

5:17 

3. Fernando — Abba 

4:50 

4. 

Tragedy — Bee Gees 

5:12 

4. Hot Stuff — Donna Summer 

7:11 


Teddy Belgrave.Captain/Double Second Clinton Anett — 

Noel Winter.Vice-Captain/Double Second Reyn Gaskin Jr.. 

Enrico Clarence. Arranger/Tenor L. Williams. 

Michael Belgrave.Guitar H. Willcock. 

Lawrence Paul. Double Tenor Winston Clark... 


Double Tenor 
. Guitar 


Fitzroy Robert.. 
Trevor Belgrave.. 
Steve Davis. 

D. McLean. 


.. Bass/Percussion 

.. Congas 
.. Percussion 
.. Percussion 


'7/Ar/e 6rrstefap AerreAe*. eey^/rrAeArre- rerr/es'./trr/s/tj £ ferry fay fa 
Me eerrsvri farerfa re far A &/eeAArstr/r/trr^re... 
,MMM/i ArrerAAerrst /err/rrefar rd farreri AsrA y/ Ay 
Mr/r/y d/fe/yerree <1 Sfi. AHeo-eat <AA/Mfff'f/teetfa SreeA AeeAr^farr. 
S' e/t //serfs/fa//softies// Mr4/terjAwnrrsice fa 
Me ref'S'/r/ /e/' r/ rli Mr A/rce ryAMe A/rs'rAAerrs/ 


G. C. Sunkler — Producer ■ Distributed by "The Voice ot the Caribbean Productions Ltd." Christiansted U. S. V. I. 













LA KE (j p 


HW 



{gvinwK/ 

EHCEUERT RECOROIRG 


lPRLm| 

Stereo 


/IDE I PETER GUnn THEME 3 37/ TIGER M R /POTIIGHT 4:OI/CE/TE Lfl VIE 431/PIRRO CORCERTO RO. I 4 32/mflPLE 
LERF RAG 123/ THE EREMV GOD 4 09/ UIRTCHIRG OVER VOU 3 59/ /IDE 2 PIRRTE/ 13 22/ FRRFRRE FOR THE COMMOR R1RR 

_-—. _=__ - 

















12 M 11 S « X , L A K 1 
1» A L M 12 11 



I 

1 


/ 












































60023 800' 


\\ ' SIDE | 

i iThat’s o.k. ; I 
2)Ha Whin phat 
3 scum ' ' ., 
4 .MARIA 4 > ] 

5 E|GH T . ju ■ V 


mm 

8 iSjd|| 


iy PFiOJECT PCM 

REckpiED AND.MIXED B>{ FW 

fRiCN /Jr AbsolWe Aud|o l| 


PRODUCHq 

AlLSONGS WRITTEN 
MASTERED By'TOM 


iLiEkm I, 

(kiD/ Ron pjvuif 

kL lis ON “Mari^”’ 
on “That’s O.K.’j and 
1ST” AND “HIGH” . 


PROJECT PC 

$teVe greenwel 


with Aaron Freeman, \j 
dawn deSimone, vqcai! 

Misha, vocals'on ‘/me L 

DIANE DOOLITTLE PLAYED FLUTE 1 

Aaron Freeman appears courtesy of Q 
Artwork by Stuart (Sreenwell! j 


#4 HlUi 


(BMI) EXCEPT 


IRI luo/Tl in fan i A(: 
Till Press/Wtr (v 
^grange Hita pm 
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Name/DJ Name 


-oSSi-o 


Phone/fax/E-mail - 

Club/ Store/ Station - 

City: - Recent Parties . 

Ratings: 5 Awesome...kickin' 4 Super good 3 Good 2 Not for me 

MALACODA 

(2 guys from Richmond, VA) 

A. DIMMER THAN LOW LIFE B 23'S CAGE 

5 4 3 2 personal reaction 2 3 4 5 

5 4 3 2 dancefloor reaction 2 3 4 5 

5 4 3 2 musical/overall quality 2 3 4 5 


Favourite Mix: 


Your current top 5 : Artist/track/label 


1 . 

2 

3. 

4. 

5. 


We need your feedback ... so please reply if you wish to receive more 
records.coming soon.the new single from Loop Guru. 

Mail, fax or call Sharon Lord @ World Domination Recordings, 

3575 Cahuenga Blvd W., #450, LA, CA90068 . Web : http//imusic.com/worlddom 
tel: (213) 850 0254 x 17 .fax: (213) 874 6246.e-mail: Slord22@aol.com. 





































SPECIAL MONO 

RADIO STATION COPY 


WILLIE 


. Stereo^ 


TIIE 


SIDE OF 


Pa Moscunia Vechera 
Recado/Slim 
Soundboard ' 
Bella Pulcinella 
Casino Royale 
Snowfall 
Jet Set Gypsy 


♦* 


Blues 
Mirage Blanc 






NOT FOR RESALEcs9 6 o3 


COLUMBIA RECORDS RADIO STATION SERVICE 


SIDE 2 


SHEFFIELD BLUES 4:44 

Carobell Music Corp. (BMI) 

PA MOSCUNIA VECHERA 3:06 


JET SET GYPSY 2:05 

Carobell Music Corp. (BMI) 

SNOWFALL 3:34 

Mutual Music Society, Ino. (ASCAP) - 

19:42 


CASINO ROYALE j-sg 

Colgems Music Corp. (ASCAP) 

SOUNDBOARD 1:56 

Carobell Music Corp. (BMI) 

MIRAGE BLANC (WHITE GHOST) 2:18 

Carobell Music Corp. (BMI) 

THAT SOMEONE IS ME 3 ;39 

Carobell Music Corp. (BMI) 

BELLA PULCINELLA 6 :32 

Carobell Music Corp. (BMI) 


16:36 


f 





































Produced by Irving Townsend and John Hammond 


Stereo CS 9603 



THE SMOOTH SIDE OF RUFF 
WILLIE RUFF 

Side 1 

SHEFFIELD BLUES (bmd 
© PAMOSCUNIAVECHERAibmi) »© WSSi 
Arranged by W. Ruff 
SLIM (bmd 
- RECADO (bmi) U 

Arranged and Conducted by AMwr Harris \ 

JET SET GYPSY ( bmu~ — V) 
SNOWFALL (ascap) 

Arranged and Conducted by Arthur Harris / 

Side 2 

CASINO ROYALE (ascap) 

(From "Casino Royale”) 

SOUNDBOARD <bmi> 

MIRAGE BLANC 
(White Ghost) (bmd 
THAT SOMEONE 
BELLA PULCINELLA 

Engineering: Peter Romano, 

The contents of this album are not presented" as orig¬ 
inally planned. For me, it turned out to be a blessing 
in disguise. The music here represents my first efforts 
as a recording artist away from my regular work in 
association with my long-time partner Dwike Mitchell. 

John Hammond, in his eternal quest for something 
new in that colossal 'spanse of his musical interests, 
suggested an album of solo horn backed by a band. 
Needless to say what my response was: what else! 

The project was delayed by a trip to Brazil with the 
Mitchell-Ruff Duo to make a film for CBS entitled "The 
Distant Sounds.” That film and the trip to Brazil not 
only changed the content and format of this album, it 
sent me charging head on into the University of South¬ 
ern California’s Cinema Department to learn the 
language of film and to develop a strong filmic-musical 
tool of expression. 

Anyone traveling through Brazil has to be impressed 
with their song form and natural affinity to the guitar. I 
was no exception, and my fascination was heightened 
by visits to Villa-Lobos’ widow and endless conversa¬ 
tions with her about his preoccupation with the instru¬ 
ment. Villa-Lobos, like Berlioz, considered the guitar 
a miniature orchestra, a catalyst of orchestral ideas 



and an invaluable tool for orchestration. With such 
glowing examples I couldn't resist that fateful purchase 
of my first Brazilian guitar. Much to my dismay my first 
strummings didn’t call up aural images of sensuous or¬ 
chestral beauty; it just sounded like what goes with 
"You Are My Sunshine.” Instead of stomping on the 
thing, I got the bright idea of completely changing the 
tuning arrangement of all the strings ... and that began 
a lifetime study not only of that peculiar tuning but of 
actual tonal organization or composition. 

Of the songs recorded here, Jet Set Gypsy and Slim 
are my first efforts as singer, songwriter, lyricist and 
guitarist. 

About my singing! I don’t even sing in the bathtub. I 
always figured "if you can play the French horn, who 
needs to sing," but the songs here are all a little un¬ 
usual in meter, like 5/4 for Jet Set Gypsy and Slim. I 
lade a little demo disc of Jet Set Gypsy for John Ham¬ 
mond, scat-singing the melody beforeiihe lyrics were 
written, playing my new guitar with the strange tuning 
ind booting the hambone. (The hambone is a hangover 
my childhood in Alabama. An older boy of about 
ten hit town one summer from Chattanooga, and he 
could sing dirty ditties that rhymed, buck dance and 
boot the hambone for days. By the end of the summer 
every kid in town, including girls, were slapping their 
thighs, pounding their chests, lips puckered and sing¬ 
ing dirty words to the rhythm of the hambone. 

John’s reaction to the demo was, "We’ll record it 
with you singing but it needs words.” After much 
searching for a lyricist who could say it the way I 
wanted it said I got very bugged and decided to try it 
myself. I wrote it in a Hollywood hotel while the thoughts 
of flying out here from New York were still fresh in my 
mind. I guess it would be fair to say that all my lyrics so 
far are about places and people I’ve known. For in¬ 
stance, the lyrics of Slim are straight out of Alabama; 
no comment needed. 

Snowfall is associated with old memories of the won¬ 
derful Claude Thornhill band. It was Claude’s theme, 
and whenever I heard it on radio it promised a good 
deal of excitement to follow from the pen of Thornhill’s 
arranger, Mr. Gil Evans. Art Harris framed it in a perfect 
setting here for the horn to subtly sing. 

Recado is a tune I heard several years ago and just 
couldn’t forget. I made a mental note for myself to re¬ 
cord it someday, and here again Art Harris shows his 
mastery in punching out excitement with high reeds 


and low brass with a good deal of help from the dy¬ 
namic drumming of Grady Tate. 

Pa Moscunia Vechera was first recorded in the 
United States by my partner Dwike Mitchell and me 
shortly after our return from Russia in 1959. I will al¬ 
ways remember the impact it had on the Soviet audi¬ 
ence in Moscow. Many of them had heard some jazz 
records, but for most our concert at the Conservatory 
was the first time they had heard Soviet music treated 
in a jazz fashion. Their response made it one of our 
most memorable musical moments. Clare Fischer 
gives it that dark Russian quality in the soft, dark brass 
which sets it off nicely. 

Soundboard is from a concert piece for horn and 
concert band that I wrote in 1966 for the Duke Uni¬ 
versity Concert Band as a commission. I here reduced 
the band accompaniment for the guitar and played 
both parts with the help of over-dubbing. 

Sheffield Blues takes its name from my hometown, 
Sheffield, Alabama, where I first heard and got the 
blues. The first tune we recorded on the small group 
''session in Hollywood was this blues. We warmed up 
with it. When Ray Brown started walking and Ed Thig¬ 
pen tipping along, I knew everything was going to be 
all right. Emil Richards' water-gong opening and clos¬ 
ing frames it well for my solo followed by Howard Rob¬ 
erts picking up my last phrase and leading to Emil's 
vibe solo. 

Bella Pulcinella is the latest of many little musical 
impressions of my daughter. The legendary Pulcinella 
puppet-clown image seemed to fit the modern version 
of a ten-year-old for me, hence the title. The waltz¬ 
time swinging of that rhythm section turned me on so 
much I could hardly concentrate for listening. And Ray 
Brown's solo! I like the whole thing. 

Mirage Blanc is a production dance number from a 
ballet I wrote last year which I am currently making 
filmic as part of my studies at the University of South¬ 
ern California’s Cinema Department. The entire 
Mirage Blanc scene is Don Juan’s pursuit of the one 
woman he could have taken seriously as she appears 
as a ghost hidden among dozens of lovely ghosts filling 
a stage with lightworks and various filmic devices. Emil 
Richards' water gong is the keynote to this short re¬ 
corded version. I played the guitar here first and laid 
in the horn track afterwards. The horn represents the 
appearance of the main ghost. - Willie Ruff 

Hollywood, California 


COLUMBIA STEREO RECORDS CAN BE PLAYED ON TODAY’S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN PLAYED ON STEREO RECORD PLAYERS. 
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CRAMMED 


HECTOR ZAZOU 


“I’ll strangle you” 

The first track to be released from the forthcoming Crammed Album _ 
“Sahara Blue” features the combined talents of Bel Canto’s Anneli 
Drecker, actor Gerard Depardieu, Bill Laswell and Bomb the Bass 
Tim Simenon with Parisian producer Hector Zazou behind the mixing 
desk. 

The track not originally intended as a dance 12” started life as one piece of 
the “Sahara Blue” album project but as Zazou puts it “I kept on hearing 
dance rhythms on the track” so who better to get involved than one of the 
true House innovators, Tim Simenon. 

By this stage the track had now travelled half way around the globe, starting 
life in New York with Bill Laswell to be sent to Paris and Brussels for Anneli 
Drecker and Gerard Depardieu to work with Zazou. The masters were then 
sent for re-mixing to Tim Simenon’s London studio were along with Keith 
Leblanc and Guy Sigsworth they polished the track to its final form. 


“I’ll strangle vou” CRAM 80 12” and CD5 


43 rue General Patton -1050 Brussels-Belglum 
Phone:(322)640 7914- tax: (322) 648 8369 







CRAMMED 


DJ response sheet 

Please complete and 
return as soon as possible 

DJ Name_Style_ 

Club/Radio etc._Country 

Artist_ Title_ 


Response: 


Personal XL_Very Good_ Fair_ Poor_Other 
Audience XL__Very Good_Fair_ Poor_ Other 


How do you program this record? Indicate A1/B1 
etc? 

Warmup_Peak_Fodder_ Other_ 


Audience Top 3 


2 

3 ; 


Personal Top 3 
1 
2 

3_ 


Comments 


43 rue G6n6ral Patton - 1050 Brussels - Belgium 
phone: (322) 640 7914 - fax: (322) 648 8369 
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This is a STEREOPHONIC recording 


REMI GASSMANN 


Electronic music to tlte ballet 

Electronics 

as produced by the New York City Ballet 
under the direction of 

GEORGE BALANCHINE 


| OSKAR SARA 

Five 

Improvisations 
on Magnetic Tape 


ELECTRONIC WORKS CREATED BY THE OSKAR SALA SOUND STUDIOS 


THE SOUND —T here is music of electronic instruments and 
music of electronic sound studios. The distinction is often fairly 
obscure. So many musicians and musicologists resort to arbitrary 
distinctions of convenience and aesthetic bias. The result is of 
course confusion on the part of the layman and the loss of a 
meaningful use of the term—electronic music. 

Still, we are living in the era of a new world of sound, and 
of the first notable extension of sound production since Orpheus 
once touched the strings of his lyre. The composer is no longer 
the helpless child Busoni describes in his perceptive Draft of <1 
New Musical Aesthetics. His fear, “that the development of 
musical art will be frustrated by the limitations of our musical 
instruments.'* is, despite all present confusion, happily unjust i 
Bed. On the contrary, we have inherited a “brave new world" of 
limitless possibilities and unprecedented artistic freedom. Even 
as early as the turn of the present century — shortly after that re¬ 
markable American inventor. Thaddeus Cahill, conjured a few 
musical sounds by means of electricity from the primitive elec¬ 
tronic tubes of his Telharmonium — Paul Valery wrote, "We have 
been given no less than the totality of the acoustical ..." 

Thus electronic sound and music of electronic instruments 
have existed for some time. But only in recent years, encouraged 
by the advent of the tape recorder, certain electronic sound 
studios developed what is now commonly called electronic music 

These studios have made sparing use of electronic instru 
ments and of basic electronic sound. They have constructed their 
works by electronically transforming sounds from traditional mu¬ 
sical instruments, from the noises of nature, and from other 
familiar sound sources. Or they have taken the overtone-free 
tones of individual generators, which the musician knows from 
his tuning-fork, arranged them by tape-splicing, and embellished 
them by electronic distortion and manipulation. 

In the music of Electronics. 1 chose to return to sounds 
of electronic origin, since 1 had at ray disposal an electronic 
instrument of kaleidoscopic and practically limitless tonal pos 
sibilities. The Studio Trautonium, as designed and developed 
by Oskar Sala, made it possible to use this particular electronic in¬ 
strument as an exclusive source of basic musical sound. Besides, 
its recent development incorporates the complete resources of the 
electronic sound studio as well. Hence, in this work, electronic 
sound, the virtuoso possibilities of the electronic instrument, and 
the further manipulations and techniques of the electronic sound 
studio, are for the first time inextricably bound together. They 
have been united so firmly that any penurious derivations of 
sound from a tonal world free of overtones, or from electronically 
ingenious manipulations of traditional sound material, became, 
for my purposes, unnecessary and certainly musically inadequate. 

At the same time, I felt that here was an artistic means that 
provided a logical extension of our conventional musical textures. 


There was now no reason to bum all bridges on our former 
musical paths, as some had thought. The electronic emancipation 
of sound need not become a dehumanized bedlam of sirens and 
tonal equations. The machine art, so feared by many, could still 
retain those imponderable qualities of artistic performance, 
despite all precision that can be measured. What had perhaps 
changed was the relationship between composer and performer. 
As in early periods of musical art, idea and performance recipro¬ 
cated again in effecting constantly new and unexpected creative 
possibilities. And now thanks to our technical resources, these 
moments could be retained or rejected immediately. 

Art in contrast to technical discovery, is always a continua¬ 
tion-not a beginning. New art is no exception. Here, by means 
of the unlimited resources of electronic sound, was a continuation. 
THE INSTRUMENT the Studio Trautonium. as now 
perfected by the composer and inventor. Oskar Sala, was devel¬ 
oped from the former electronic solo instrument, invented in the 
early thirties by Frederick Trautwein. As a solo instrument, in 
Mr. Sala s hands, it became well known in Europe as the only 
electronic musical instrument with an untempered, continuous 
tonal range, at the same time it also permitted a virtuoso solo 
development in performance. 

Recently , this electronic instrument was incorporated as the 
sound-producing medium of a more expanded instrument that 
now includes all musical and technical resources of the electronic- 
sound studio. 1 he music of Electronics by Remi Gassmann. 
and the f ive Improvisations On Magnetic Tape by Oskar Sala. 
were produced by these purely electronic means—directly on 
tape, without the intermediary of microphones. 

THE MUSIC- Electronics is divided into eleven sections, 
separately entitled Curtain Music. Overture. Waltz. Trio. Tost 
lude. Declamation. Song, Echo Stretta. Stretta-Coda. Scherzo, 
and Largo. The l ive Improvisations were executed by Mr. Sala 
to display a quite different facet of creative technique with elec 
trenic sound. In distinction to the carefully planned tonal aggre¬ 
gates. rhythmic distributions, and calculated aleatory elements, 
of such distinctly new musical structures as the Echo Stretta. 
Declamation, and Scherzo sections of Electronics. Mr. Salas 
Improvisations were achieved by spontaneous deployment of 
sound strata, culled in the moment of emergence, and welded 
into a unity that might be described as the "controlled accident" 

improvisation, but fortunately one that does not disappear for 
ever after the moment of execution. 

So startling an innovation in sound did George Balanchine, 
the internationally-famed ballet master and choreographer, con 
sider Electronics to be. that he selected the work for its premiere 
performance by the New 'fork Cit\ Ballet, which was pre¬ 
sented at the City Center in New York on March GM. 


TECHNICAL DATA 

groove stylus (.001 radius), preferably with a 
diamond tip. This recording is processed ac 
cording to the R.I.AA characteristic. The ongi 
nal recording was made on two-track tape which 
was transferred without any further changes 

exact, original sound and the dynamic range 
were preserved as they were heard and in- 

hall. These pressings from the master disc were 


minster music and engineering staff and only 
those pressings which proved to be a compai 
able match were accepted for commercial dis 


For this recording of Electronics we suggest 
that you set your volume controls to produce 
very loud volume at the opening of side 1 
Dynamic Range: 51db 
Lowest Frequency: 15 4 (in cps) 
Highest Fundamental: 3951 (in cps) 
Highest harmonic: 15806 (in cps) 


ENJOY THESE OTHER OUTSTANDING WESTMINSTER RECORDINGS: 


Testing. Testing, Testing KHACHATURIAN: Gayne GERSHWIN: Rhapsody in Blue: 

SRX BORODIN: Polovtsian American In Paris 

stereo MUSSORGSKY: Night on Bald Mountain XWN 18687 WST 14002 

WXN1B731/WST 14033 mono stereo 


COATES: London & London Again Suites 
Eric Johnson & His Orch 
XWN 18951/WST 14132 


Write tor tree complete catalog 
Westminster Recording Co.. Inc. 

A Subsidiary ot Am Par Record Corp. 
1501 Broadway. New York 36, N. > 
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3lt>£ ONE 

11. IIILOVE THE WAY YOU LOVE. 

(Willie HAl£ Ah® WlllUE! CLARKE] 

I’LL LOVE: YOU FOREVER HEART AND SOUL 


SIDE TWO 

1. I’M GETTIN’ TIRED BABY 

2. PURE LOVE , 

(CLARENCE REIQ AND VVIUMi CLAR 

3. AIN’T NO SUNSHINE , 


3.. I FOUND THAT GUY 


4, DON’T LET IT END THIS WAY 


4. ALL YOUR KIISSIINI” SHO' DON'T MAKE TRUE LOVIN' (2:35) 


5, LET’S NOT RUSH DOWN THE ROAD OF LOVE 


IF YOU LOVE! ME LIKE YOU SAY YOU LOVE ME 


t 6, CLEAN UP WOMAN 


BACKGROUND VOICES 
The Reid Singers 


BASS GUITAR 


GUITAR 
Willie 'Little 


DRUMS 
Robert Fere 
Robert Johr 


PIANO and ORGAN 


All songs were published by: 
SHERLYN PUBLISHING CO. 


ears as a Disc Jockey and Radio Program Director, 
the opportunity of watching many performers’ 
vet op, but never as quickly or phenomenal as 
ght’s. May 1 say, 1 am musically impressed with 
ional exhibition of soul which she pertrays on her 
urn, "1 LOVE THE WAY YOU LOVE”. It’s truly 
-o-wax- well recorded and beautifully put together. 
’ is unmistakeably, Betty Wright. Her success has 
hard work and a dedication to her art; music, 
um says it all, so read no more - Now’s the time 


FOUND THAT GUY - 
lIN'T NO SUNSHINE 


Strings and Horns were arranged by MIKE LEWIS 

Rhythm Arrangements by CLARENCE REID and LITTLE BEAVER 

Produced by: WILLIE CLARKE & CLARENCE REID 

Engineer: WILLIE CLARKE 

Photographer: BRUCE MACCALLUM 

Design: DRAGO 

STEVE ALAIMO - MARLIN PRODUCTIONS 


Right on, 

Willie “Moon Man” 
Baltimore, Maryland 


Bacote WEBB Radfi 
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(§>TRAKTOR SCRATCH 

CONTROL VINYL MK2 



THE CONTROL VINYL CONSIST OF THE FOLLOWING THREE ZONES, EACH WITH DIFFERENT PLAYBACK FUNCTIONS: 


1. LEAD-IN - The first few millimeters of the record 
Dropping the needle into the Lead-In Zone of the record will skip to the 
beginning of the track. Use this to skip back to the beginning of a track 
when playing in the Relative Control Reading Mode. 


2. PLAYBACK -Main body of the record 

This is subdivided into 10 tracks on Side A and 15 tracks on Side B. This zone is 
used for regular playback. The divisions are visual markers of time, equally spaced 
by 1 minute and do not affect the continuous playback of the loaded track. 


NOW INCLUDES INNOVATIVE, 
EASY-TO-APPLY VINYL MARKER SYSTEM. 


3. BROWSE -Last track of the record 

Dropping the needle in the Browse Zone allows you to browse through your 
playlist by manually spinning the record forward or backward. To play the 
selected track, simply place the tonearm back into the Playback Zone. 


[hh NATIVE INSTRUMENTS 


www.native-instruments.com 
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VOLUME 


0 

In I he S'time of Allah 



The Time 
and What 
Must Be Done 

3 


THE HONORABLE ELIJAH MUHAMMAD 
THE, MESSENGER OF ALLAH 

"O Messenger, deliver that which has been revealed to thee from thy "And we sent no Messenger but that he 

Lord; and if thou do (it) not, thou hast not delivered His Message." should be obeyed by Allah's command." 

* Holy Qur-an 5:67 Holy Qur-an 4:64 





MUHAMMAD SPEAKS. 


Mr. Elijah Muhammad: Born in Georgia as a farm boy under his 
father who was also a farmer at that time and a Bastist Preacher, but 
who later joined his son after the coming of God in the Person of 
Master Fard Muhammad, to Whom be praised forever. 

In 1931, in Detroit, Michigan, Almighty God chose Elijah Muham¬ 
mad to be His Servant and Messenger to us, whom He said were the 
Lost-Found Members of our Nation (the Aboriginal Black People of 
the Earth). He (God) had come in answer to the prophecy that He 
would come in the last days of the rule of this world (the white peo¬ 
ple), searching for a lost people who were lost from their own native 
people and land for 400 years to redeem them. He taught Mr. Mu¬ 
hammad that separation was the only possible solution for us and our 
once slave masters’ people; and that the time of judgment of this peo¬ 
ple had come for their evils done to us (their slaves) who were robbed 
completely of the knowledge of self and the knowledge of the true 
God and the true religion of God, the knowledge of the enemies or 
adversaries of God, and the people of God. 

Mr. Muhammad—as you will learn from this record—is telling 
you the same thing here in this album that has been written. Mr. 
Muhammad’s entire base of teachings and work, as God, in the Person 
of Master Fard Muhammad, to Whom praises are due forever, has 
given to him, is for separation of the so-called Negroes with a com¬ 
plete reform of what we were taught by our slave masters. He wants 
a place for his people that they can call their own (some of this earth). 
He seeks no violence to accomplish this aim. He believes that it is so 
clear and so true that neither friend nor foe should question him 
about his preachings of a reformation of the so-called Negroes (the 
Lost-Found Members of the Ab-original People of Earth). 

He concludes by saying that, "Since we cannot get along in peace 
with our old slave masters’ children, the only answer is separation, 
and the slave masters’ children are obligated to give their father’s 
servitude slaves’ children a good send-off (something to go for self) ” 
Mr. Muhammad further offers the present slave masters’ children a 
chance to prove themselves to be honest in what they claim (that the 
so-called Negroes are free) without offering him some earth out of 
the 50 states that the goverment owns. 


MESSENGER MUHAMMAD 

“It is impossible," Mr. Muham¬ 
mad says, “to give us freedom, jus¬ 
tice and equality, without some of 
this earth here that we can call our 
own, since we are claimed by them 
to be free. But, we will never be able 
to go free without something to go 
with. If we were to be freed with 
nothing to go with, we would be 
captured by any civilization, gov¬ 
ernment, or people for slave pur¬ 
poses, as we were by the fathers of 
'White America' in 1555." 



MUHAMMAD SPEAKS FOR OUR OWN 

Buy all of the records that he is putting out as 
there are many more on many subjects pertaining 
to our own, that Allah has revealed to him in the 
Person of Master Fard Muhammad, to Whom praises 
are due forever. 

Peace to the reader. 


JACKET DESIGNED BY HERBART 

produced by MUHAMMAD'S MOSQUE of ISLAM no.2 sms 

( As Truth cannot be purchased, your purchase of this record is a contribution. This record is 1) 
a gift to you in exchange for your contribution toward building a much needed educational 
center for blackmen in Chicago. 
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I'M INTO 


I am very proud to be the son of Mrs. Irma 
Thomas and the late Reverend W.C. Thomas, Sr. 
I am a graduate of Roosevelt High School, Day- 
ton, Ohio; Central State University, Wilberforce, 
Ohio; Advanced Studies Interdenominational 
Theological Center. 

I was called into the Ministry in 1956, and or¬ 
dained in 1958. 1 am presently a Board Member 
of the North Western Association, Vice President 
Northwestern District SSBTU Congress. Adviso¬ 
ry Board Northwestern Laymens League, Presi¬ 
dent Dayton Baptist Minister’s Union, Board 
Member Dayton Urban League and Board Mem¬ 
ber of NAACP. Third Vice President Ohio Bap¬ 
tist General Association (State Convention), City 
of Dayton Charter Review Committee and Pub¬ 
lic Relations Officer State Congress of the Ohio 
Baptist General Association. 

I was called to the Pastorate of the Canaan 
Baptist Church, 5130 Hoover Avenue, Dayton, 


REV. W. C. THOMAS, JR. 
SOMETHING I CAN'T SHAKE LOOSE 



Ohio, with the assurance that the Lord would 
lead me in the right direction. Upon accepting 
the call to the church I was promised a small 
salary, due to the fact that the congregation had 
only a few struggling members who were willing 
to carry the load. With the help of the Lord the 
officers and members rallied together with the 
Pastor’s program, and within a year purchased a 
church. Our goals have been reached far beyond 
our greatest expectations as we now have a Bap¬ 
tizing pool, choir stand, chairs, carpet in the au¬ 
ditorium, furniture in the Pastor’s study, black 
topping on our parking area and presently a nur¬ 
sery is under construction. 

Our Church has grown rapidly and made tre¬ 
mendous progress and God has enabled me and 
my people to enjoy all of his blessings. 


Autobiography by: Reverend W.C. Thomas. Jr. 


Sermon Composed & Delivered by: Rev. W.C. Thomas, Jr. 
SERMON PUBLISHED BY: ZION (BMI) 

Cover Design. Esther Liberto 

Cover Art. Katy O'Mary 

Producer.Sammy Stevens 
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BROADCASTING FOR JESUS 

P. O. Box 3 
ATLANTA, GEORGIA 30301 


ALBUM COVERS & RECORD PRESSING: 

^oo'vfio'ycr/ic'n, 

"From the Land of the Cherokee" 



THE STORM IS PASSING OVER 

INFORMATIVE SPIRITUAL 



REV THOMAS MASTERS 




'THE MIDNIGHT CRV" 

PAUL and SILAS PRAYED at MM/fff/T 



Utilizing his mother's coffee table for his pulpit since the age of three or younger. Rev. Masters has enjoyed 
his preaching immensely. He possessed a speech impediment that was audible but not comprehensible. This 
baffled his listeners as they were eager and curious to know that the young lad ( not even baptized) had to say. 
They could understand the word "Jesus" and a few other words occassionally. 

When he was five years old, the Sepia Magazine in Ft. Worth, Texas, took two hundred eight pictures and 
published an interesting story of him. At a luncheon given for him, his grandmother, and his family at the 
publishing house, Rev. Masters was asked to offer the blessing. While a few words were being uttered by the 
hostess. Rev. Masters spoke to his mother and said, " give me an inspiration quickly. " She answered his 
request unnoticed, and the alert lad offered the blessings of God for the partakers beautifully. 

Rev. Masters often makes the assertion that as he grows in stature and grace, he learns to depend more on 
Jesus and less on his mother. Although his mother, Mrs. Isobell Masters, has been an intellectual demagogue 
in her son's career and his suffered the hardships and joys along with him, she also can appreciate his mental, 
spiritual, and intellectual growth, and she can look back and say " I fought a good fight, I kept the faith and I 
will finish my course. " 

Mrs. Masters is writing a book on the startling life-story of herself and her gifted son. 

Releases: Here Comes the Champion Your Boss and Mine 

What is Your Destiny The Midnight Cry 

Address: Post Office Box 1595 
Altadena, California 
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TEN STEPS OF 
A PLANNED 
PRESENTATION 



by Cloyd S. Steinmetz 

A DYNAMIC DESIGN FOR SUCCESSFUL SELLING! 


Cloyd S. Steinmetz • teacher and trainer of America’s top salesmen - reveals the Ten most 
important steps to success in selling; a PLANNED PRESENTATION. 

FOLLOW THE PROVED PATHWAY OF EXPERTS. 


10 STEINMETZ STEPS TO SUCCESSFUL SELLING . 


SIDE ONE 


STEP #1: 

AN ENTHUSIASTIC DESIRE TO SERVE; the backbone and 
underlying philosophy of every successful salesman. 

STEP #2: 

AN ADEQUATE KNOWLEDGE OF THE PROSPECT, 
knowledge is important; prospect knowledge is vital. 

Product 

STEP #3: 

A DEFINITE PURPOSE FOR EVERY CALL. A call without 
purpose is a call without reason. 

STEP #4: 

CARRY SOMETHING IN YOUR HAND; a tangible, 
something in your head; a new idea. 

Or carry 

STEP #5: 

OPEN EVERY PRESENTATION WITH A “HEADLINE", 
attention and you've captured interest. 

Capture 


SIDE TWO 

STEP #6: BRING SOMETHING WITH YOU; a visual tool that will hold and 
focus attention. 


CLOYD S. STEINMETZ 

CLOYD S. STEINMETZ has literally taught thousands 
of the nation’s top-ranking salesmen how to sell. 

Director of Sales Training for the Reynolds Metal 
Company, Mr Steinmetz is the only man to have served 
as President of both The National Society of Sales 
Training Executives and the American Society of Training 
Directors. 

A graduate of Ohio State University, he has proved the 
practicality of his field-tested methods as the New York 
State Manager for a speciality selling firm, and in his 
present position with one of the country’s largest 
industrial organizations. 

He travels extensively to meet the demands of a crowded 
lecture program, and also contributes liberally to the 
literature of modern sales methods and manpower 
development. 


TNIS ALBUM INCLUDES A PRINTED BOOKLET OF THE ENTIRE SCRIPT 

Use it to gain maximum benefits from your study of TEN STEPS 
OF A PLANNED PRESENTATION. Read the printed script 
as you listen to the recording. SMI recommends this “Double 
Sensory” method of absorbing information. Its consistent use 
will greatly increase your powers of concentr ation and 
retention. 




STEP #7; A FORMULA THAT PERSUADES: N. B. P. 

N = Needs - B = Benefits - P = Proof. 

STEP #8: ANTICIPATE OBJECTIONS; turn them into buying reasons. 

STEP #9: NEVER BE SATISFIED WITH THE COMMONPLACE OR THE 
ORDINARY; THINK BIG!! 

STEP #10: PUT ACTION INTO THE 9STEPS THAT HAVEGONE BEFORE: 
ASK FOR THE SALE. 


Produced exclusively by: 


Copyright 1963 

Any reproduction of this album either by 
tape, records or reprinting for personal, 
commercial, or Institutional use In whole 
or in part is a direct violation of copy¬ 
right law and is absolutely prohibited 
without the express written permission 
of Success Motivation Institute, Inc. 


SUCCESS 

MOTIVATION® 
^ INSTITUTE, 
INC. 

F WAC 


WACO, TEXAS 


World’s Foremost Producer of Executive, Sales Training 
and Personal Development Recordings and Courses. 
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ORIGINAL SOUNDTRACK RECORDING 

DINODE LAURENTIIS Presents 

CHARLES BRONSON 

In a Michael Winner Film 


Columbia^ 


DEATH WISH” 

Music Composed, Conducted and Performed by 

HERBIE HANCOCK 




A Paramount Release PC 33199 

DINODE LAURENTIIS Presents 

CHARLES BRONSON 

In a Michael Winner Film 

“DEATH WISH” 

Music Composed, Conducted and Performed by 

HERBIE HANCOCK 

Co-starring VINCENT GARDENIA, WILLIAM REDEIELD and HOPE LANGE 
Music by HERBIE HANCOCK from the novel “DEATH WISH" by BRIAN GARFIELD naSH 
Screenplay by WENDELL MAYES Produced by HAL LANDERS and BOBBY ROBERTS 
Directed and Co-Produced by MICHAEL WINNER TECHNICOLOR " A Paramount Release 


SIDE ONE: DEATH WISH (MAIN TITLE)*/JOANNA’S THEMEVDO A 
THING/PAINT HER MOUTH/RICH COUNTRY¬ 
SIDE TWO: SUITE REVENGE: A. STRIKING BACK, B. RIVERSIDE 
PARK,* C. THE ALLEY,- D. LAST STOP, E. 8TH AVENUE STATION/ 
OCHOA KNOSE/PARTY PEOPLE/FILL YOUR HAND 

Produced by David Rubinson and Herbie Hancock for David Ftubinson 
& Friends/Recording Engineer: Fred Catero, a Product of Catero Sound 
Company, San Francisco, California/‘Arranged and Conducted by 
Jerry Peters/Recorded at the Burbank Studios, Burbank, Ca.; Western 
Recorders, Los Angeles, Ca. and Wally Heider Studiok, San Francisco, 
Ca./Mastering by George Horn, Columbia Recording Studios, 

San Francisco 


© 1974 CBS, Inc./® 1974 CBS, Inc./Photographs © by Dino De Laurentiis Corp. 1974. 
All rights reserved./Manufactured by Columbia Records/CBS, lnc./51 W. 52 St., 

New York, N.Y./® "Columbia" (If) Marcas Reg. 
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Public Relations 
Service 


1771 N Street 
Northwest 
Washington, D.C. 


20036 


Radio 
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Office 
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Charles T. Jones, Jr. 
Director 


Dear Broadcaster: 


The attached speech is designed to be given before business 
groups such as Kiwanis, Rotary, Chambers of Commerce, Women's 
groups and religious, educational and charitable organizations 
in your community. The text should be integrated with the audio 
tracks on Side B of the Radio Month disc. The audio tracks are 
not cleared for broadcast and may not be used on the air. There 
is, however, no time limit on this material, and, while the 
speech was prepared specifically for Radio Month, it may be 
delivered at any time and as often as you feel the material is 
appropriate. 

We suggest that you dub the audio tracks to tape or cassette to 
afford you a more convenient method of presentation. That way 
you can push the button yourself, or take an engineer or pro¬ 
ducer with you who can assist in your presentation by following 
the simple cues and timings. 

The speech is designed to provide maximum flexibility. You may 
substitute local material where appropriate, or add your own 
material (either written or audio) to best suit your particular 
audience. For example, you may wish to replace the "Lake Muskegon" 
commercial with a local commercial, or you may wish to add a 
local spot. You may want to add facts about your station's 
ratings during the RADAR section. 

As it stands, the speech should run about thirty minutes. We 
hope your audience will find the material entertaining and that 
you will have fun delivering the speech. At the same time, we 
hope your audience will leave with a better understanding of radio 
and a greater appreciation of the outstanding job that your station 
does in serving the community. 


Radio Information Office 

National Association of Broadcasters 








1975 

Postage 

Meter 

Ads 


These are your new, 1975 National Radio 
Month postage meter ads. The two styles 
shown here are available from Pitney- 
Bowes, Inc., for use on your P-B postage 

Low in cost, these miniature billboards 
serve as a natural cross-media tie-in to 
support your station’s radio promotion- 
not only during Radio Month, but through¬ 
out the year! Put them to work for you. 
They'll carry the good word about radio to 
your clients and other correspondents 
every time you stamp and seal your mail. 

NAB members enjoy a special discount 
from Pitney-Bowes on orders for either of 


these plates. The NAB member price for 
design “A"-for use on all P-B meters 
except the "DM" model — is $17.00, plus tax 
where applicable, postage paid. Design 
"B" is for use on all P-B model "DM" 
meters. The price is $10.00, plus tax where 
applicable, postage paid. Be sure to 
include the model or serial number of your 
postage meter machine on your order. 

All Pitney-Bowes sales representatives 
have been informed by the factory of the 
availability of these special radio meter 
ads. You can place your order through 
your local Pitney-Bowes sales office or 
expedite it yourself by using the special 
pre-addressed order card provided below. 



r.•. •* 

. Pitney-Bowes, Incorporated 

• Stamford, Connecticut 

; Gentlemen: 

; Please enter our order for the 1975 National Radio Month postage meter ad 

plates as specified. Thank you! 

*. Design A_(quantity) at $17.00 each for "R" and "5000" series. 

t Design B_(quantity) at $10.00 each for "DM" desk model meters. 

I Our meter model or serial number is- 

! Add any local tax that may apply. 


Street Address or P.O. Bo* Number 


City 




Name ot ()rdorln(j( ... 



























Pltney-Bowes, Incorporated 

Walnut and Pacific Streets 
Stamford, Connecticut 06904 







Radio 

Month 

Speech 


National 
Association of 
Broadcasters 


RADIO IS BEAUTIFUL 


1771 N Street 
Northwest 
Washington, D. C. 
20036 



Radio is beautiful -- for many reasons. One 
reason is that American radio is free -- free in two 
ways. It's free from government control of programming 
and news, and it's free to you, the listener. Isn't 
that beaut i fu1 ? 

In technical areas, such as position on the dial, 
power of transmission, operating hours -- in these 
areas the government tells radio stations what to do. 
But the most important fact is that it does not tell 
radio it must carry certain types of programs or only 
certain news. In programming news and sports and 
music and public service, radio is responsible only 
to you, the listener. And isn't that beautiful? 

What about that other way that radio is free -- 
free because advertising pays the cost? The same 
remarkable system that has made America the greatest 
country in the world, allows radio to work. It's 
called free enterprise. I have good news and bad news 
for you today. The bad news is that we're going to 
have a lesson in free enterprise. The good news is 
that it's going to take only one minute. 


rb 


Cut # 1 : Free Enterprise/Josh Richman_Time; 1:00 

Out cue: "...and that's free enterprise." 
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Isn't that beautiful. Everybody needs shoes, and everybody 
listens to the radio, and that's free enterprise. 

Does everybody listen to the radio? Well, not quite. 

Those of you who served in the military learned that there's 
always ten percent who do not get the word. In radio broad¬ 
casting we've reduced that to only four percent. That's 
right. 96% of the American people 12 years of age and older 
listen to radio during the course of a week. That's 161 
million people. These figures came from a recent study 
called RADAR. This radio study was sponsored by all of the 
broadcasting networks, and by the way, they are all very much 
in the television business, too. The study came up with some 
definite evidence of who listens to the radio, when they listen, 
what they listen to, where they listen, and why they listen. 

And these new data will stand up to the rigorous scrutiny 
of human skeptics and the callous computer. RADAR showed that 
during the typical day, 138 million people listen to the radio, 
and they listen for an average of MORE THAN 15 quarter hours 
a day. Isn't that beautiful? 

That's the who and the when. Now how about the what and 
where. News and sports and music and information. Entertainment 
and weather. Editorials and commentary. All of these things 
are heard on 48 million car radios and in the 99% of the homes 
in this country that have at least one working radio. 

Americans wake up to a clock radio and fall asleep to the 
sweet sounds of music from a pillow speaker. There are radios 
under hair dryers, and on tractors; inside our sunglasses; 
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outside on the patio, or purring into the ears of lovers 
on a beach. Radio is on planes and boats and trains. You'll 
find it going up an elevator, or down a country lane; in a 
cab or a truck; in a supermarket and your dentist's office. 

We make our cows listen to radio and they produce more and 
better milk. We feed radio to our hens and egg production 
increases. Wherever you go . . . there's radio. 

Today's radio is news machines and microphones; turn¬ 
tables and telephones; rock and Bach and sports and spots. 

It's people in cluttered newsrooms writing 48 news broadcasts 
a day. And today's radio is an intensely personal media. 

It's one broadcaster talking to, entertaining and informing 
one listener. Radio is not only personal, but it provides 
an intimate and emotional experience as well. Radio provides 
the kind of experience that no two people will react to in 
the same way. 

Cut #2: A Day in Sound _Time: 3:22 

Out Cue: (Sound of car crash) 

There. You may not realize it, but words were not used 
to explain what was going on, and yet you know exactly what 
happened. The fascinating thing is that the person sitting 
next to you knows exactly what happened too. But his inter¬ 
pretation will probably be quite different than yours. 

What did the baby's room look like? Or, indeed, was the baby 
in a room of its own? Did the mother have on a robe? 





Did she have curlers in her hair? What kind of a car did 


the man drive? Where did he work? Your answers to these 
questions are your own, the result of your background and 
your emotional make-up. And only sound, without the intrusion 
of someone else's pictures, can communicate on such an intensely 
persona 1 1evel . 

Cut §3: You Don't Look Like I Thought You Would_Time: :30 

Out Cue: "Wei 1 . . . sn i ff . " 

Everyone who has ever listened to the radio has formed 
a mental image of what the air personality looks like. And 
more often than not, your mental image improves the broadcaster's 
appearance. Because of this unique ability to communicate on 
an intensely personal level, radio can provide the most effective 
form of advertising. Radio involves the listener and provides 
the opportunities for a personal reaction to commercials ... 
commercials like these: 

Cut ttU: Commercial Montage_Time: 1:00 

Out Cue: "...oh my god." 

Personal involvement, individual reaction, and the 
listener's imagination. This begins to explain why radio can 
sell so well. People really "experience" a radio commercial. 
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They become involved In it. For example, listen to the third 
child in this spot. There is no way you can keep from becoming 
involved in helping this little boy deliver the sponsor's 
message: 

Cut ff5- Taystee Bread _Time: 1:00 

Out Cue: (singing) "B R E D" 

Isn't that beautiful. I'm sure all of you were trying to help 
that littly boy get the message straight. I know I was, and 
I've heard that particular announcement dozens of times. 

We've already demonstrated how radio requires you to use 
your imagination, but let me give you an example of your 
imagination at work during a commercial: 

Cut #6: Speakeasy_Time: 1:00 

Out Cue: "...spray baby, spray." 

I won't ask you what they were doing. We used a variation 
of that spot in this year's Radio Month package, and I'd like 
to play part of that spot for you so you'll find out what 
really was happening. 

Cut #7: Imagination Game_Time: : 30 


Out Cue: 


...making these funny noises. 
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If what you imagined was more fun or more interesting, give 
your imagination 10 points. Now, I'd like a show of hands. 

How many of you scored 10 points? Isn't that beautiful? 

Radio's ability to combine your imagination and personal 
involvement provides another unique opportunity -- the oppor¬ 
tunity to establish a mood. Beautiful background music and 
poignant words combine to paint a picture of rest and relaxation 
for the 1 i stener. 

Cut # 8: Lake Muskegon_Time: 1:00 

Out Cue: "...at fifty-two East Monroe." 

Advertisers like the fact that they can concentrate their 
campaigns specifically on their most important customers 
through radio. Differently programmed stations appeal to 
differing demographic audiences: young, middle-aged, or older 
people. For this reason, radio means more efficiency in the 
advertising investment, because on radio, advertisers can 
pick their most productive population segments and concentrate 
on them. 

I could talk for hours about why radio appeals to so 
many Americans; about why 96% of the people listen to radio. 

I could go into detail about individual programming, about 
news, and spots, and music and information and weather. I 
could remind each of you about the absolutely invaluable service 
that radio -- and only radio -- provides during emergencies. 
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I could talk for hours and hours about why, to knowledgeable 
advertisers, radio is sounding better and better, or I could 
boil it all down to three little words -- Radio is beautiful 

Cut #3: Radio is Beau t i fu 1 / Ray Stevens_Time: 1:00 

Out Cue: (singing) "...in every way." (fade) 







WHEREAS, radio broadcasting is an essential service in creating public awareness to con¬ 
stantly changing situations in community, state, nation and the world, and 

WHEREAS, radio advertising stimulates commerce which helps to maintain a stable econ¬ 
omy, and 

WHEREAS, our radio stations consistently offer facilities for furthering civic projects 
that benefit all, and 

WHEREAS, radio broadcasters stand in constant readiness to give selfless aid in times of 


WHEREAS, the radio broadcasting industry has endeavored to provide all listeners with pro¬ 
grams designed to inform, educate and entertain, now 

THEREFORE, I _, by the authority vested in me by the 

people of _, proclaim that May be observed as 

NATIONAL RADIO MONTH 

and call upon all people to note the record of achievements of the radio broadcasting industry, 
its personnel and the theme 

RADIO IS BEAUTIFUL 

By: - 


Attest: 


Date: 
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"performance piece" in which the agility of a single 
flute is exploited. Although the acoustic resources 
of the tape recorder were used, Luening's avowed 
aim was to produce a piece which would communicate 
with an audience "conditioned to impressionistic, 
virtuoso and tonal music. " 

SIDE I, Band 10: SYMPHONIES IN SONIC VIBRATION 
-- SPECTRUM #1 

is by Halim El-Dabh, who was bom in India and now 
resides in the Unites States. In notes provided in 
May, 1957, the composer describes his work as fol¬ 
lows: "In my Symphonies in Sonic Vibration, I make 
use of traditional musical instruments ( old and 
modern, such as bongos strapped to a piano) for the 
main puprose of producing vibrations, tonal shades, 
timbres and sound spectrums rather than melodies 
or harmonic progressions. The resulting vibration, 
and entity in itself, is used as direct expression for 
communication. 


"The notation used for the instruments of the orches¬ 
tra is traditional, except that is is written in a certain 
way to help release the desirable sonic-vibration 
( spectrum) for each specific composition. A techni¬ 
cal knowledge in instrumental juxtaposition, along 
with sensitivity to overtones and sympathetic reson¬ 
ances, might enable the composer to master the 
media of sonic-vibration. I make use of a special 
notation simultaneously with the traditional one to 
help me clarify the intensity and timbre of the sonic- 
vibration and also its quality and shape. 

"Some of the technical aspects that I attempt to use 
for the release of specific sonic vibrations are by 
allocating certain notes that are in actual pitch and 
other notes that are in harmonics. I treat each group 
allocated with its sympathetic resonances within a 
syntax of heterophonus notes and delineated notes. 

(See figure of notation). " 
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SIDE II of this record is meant as a tool for those 
using new sounds and techniques in composing. 
There are basic sounds ( some of which are hard to 
come by) and basic sound patterns, together with 
examples of how these sounds and patterns may be 
utilized. 


SIDE H, Band 1: TRANSPOSITION 

is described by Vladimir Ussachevsky as the first 
and simplest principle used in making tape-music: 
"Most tape recorders have two speeds, and so any 
sound you record is immmediately available in two 
versions, the original and one an octave higher 
or an octave lower. If you have two tape recorders, 
then any sound can be recorded up or down as many 
times as one wishes. "All the sounds on Band 1 -- 



from the high hiss to the low, bell-like tone -- 
originated from a single tone, the lowest "A" on the 
piano, which is 27. 5 c. p. s. 


SIDE H, Band 2: REVERBERATION 

is described by Ussachevsky as another simple de¬ 
vice for modifying the quality of a recorded tone -- 
by the electrical repetition of tones at fixed intervals. 
The same sequence of tones heard on Band 1 is re¬ 
peated here, subject to reverberation. 


SIDE n. Band 3: COMPOSITION. 

written by Ussachevsky and presented at a Compos¬ 
ers Forum in May, 1952, as an experiment based on 
the tones heard in Band 1. 





























































Side One 


MY GOD IS SO BIG 

:50 

THE SHUT UP POSY 

6:53 


Side Two 


SOON AND VERY SOON 

1:05 

CLEO AND MR SIN 

3:13 

WESTERN FRONTIER 

10:07 

JESUS, I LOVE YOU 

Rev. S.G. Norris-l:14 




*TAKEN FROM “LISTEN, CHILDREN" by JESSIE A. NORRIS, STORYTELLER 
STORIES: DARLA BURNS, ANN GRANT, JACK, CHARLENE & KEVIN JENKINS, FRED ADELE, CHERYL PAGE, JOHN, SHARON & CHRIS RAGON 
VOCAL: ANN MARIE RAGON PIANO & KORG: CHARLENE JENKINS BASS: ANN GRANT TRUMPET: KEVIN JENKINS 
ENGINEER & ASSISTING MUSICIAN: BILL CASOLARI STUDIO: CRUSADE ENTERPRISES 



The Little Lights-307 S. Washington-Sullivan, IL 61951 



































MARY J. BLIGE featuring JA RULE 
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Side One 

1. MAGNOLIA 

(J. J. Cale/Moss Rose/BMI) 

2. FUNNY HOW TIME SLIPS AWAY 

(Willie Nelson/Tree/BMI) 

3. WHO’S GONNA LOVE ME 

(Bowen-Estigoy/Heartstone Music/BMI) 

4. SWEET CAROLINE 

(Neil Diamond/Stonebridge Music/ASCAP) 

5. OVER MY HEAD 

(Christine McVie/Rockhopper Music/ASCAP) 

Side Two 

1. SUNNY DAYS 

(Bowen-Estigoy/Heartstone Music/BMI) 

2. SUMMERTIME 

(Heyward-Gershwin/New Dawn Music-Gershwin Pub./ASCAP) 

3. MOST OF ALL 

(Buie-Cobb/Lowsol Music/BMI) 

4. UNCHAINED MELODY 

(Zarat-North/Frank Music/ASCAP) 

5. MIDNIGHT RIDER 

(Greg Allman/No Exit Music/BMI) 


Left to right: 

Renie Peterson, Fred Cameron, 
Marty Bowen, John Estigoy, and 
(standing) Fred Satterfield 


Produced by Renie Peterson 

Associate Producer: Fred T. Satterfield 

Recorded at: Superior Sound Studios, Hendersonville, Tenn, 

Engineer & Remix: Fred Cameron 
Art Direction: Fred T. Satterfield 

Photography: Thomas D. Fairchild, Bucket Lid Studios, Nashville, Tenn. 
Vocal Arrangements: The Bowen/Estlgoy Company 

® 1977 L.P.S. Records, Inc., Headstone Music Company 
2140 St. Clair Street 
Bellingham, Washington 98225 

(206) 733-3807 _____ 

Ljto. 

STEREO/LPS-1014 rCCOlHs, WC. 


The Bowen/Estigoy Company. Although this space has been 
reserved for praise of the album, I'd like to tell you of some of the 
benefits of this investment. The product is music: the album will 
speak for itself. Hours of listening will reveal that the music will 
become more and more valuable, like a good investment should. In 
charge of the production was Renie Peterson. After all is said and 
done, it is a great musical experience and I’m glad I am a part of it. 
Now it’s your turn; you are a stockholder in The Bowen/Estigoy 
Company. 


Garland Craft 
The Oak Ridge Boys 








Benton & Bowles 
Creative Review 
Jingle Jam 

THE HONEYDREAMERS 

-- 

MAC PERRIN 
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Message: 



Dr. A. Ross Brent, B.S., B.D., D.D. 


“THE EVERLASTING 
REALITIES OF THE 
CHRISTIAN 

RELIGION” 

/ ~ ' r ' 


Twelfth Session of the Progressive National Baptist Convention 
Jackson, Mississippi, August, 1973 
Dr. L. V. Booth, President 






Dr. A. Ross Brent, B.S., B.D., D.D. 


... .A native of Missouri, called to preach at the age of 
twelve and has been preaching and pastoring for 
more than fifty years. 

.... The Memorial Baptist Church, Sedalia, Mo. and the 
Maple Street Baptist Church, Des Moines, Iowa were 
built during his pastorate. While pastoring in Missouri 
and Iowa and the first four years in New Jersey he 
was married to the late Doris Wells Brent, an accom¬ 
plished musician and school teacher, she was a great 
asset to his early ministry. 

... .He accepted the unanimous call to Shiloh in Plain- 
field in December 1941. Hundreds of members have 
been taken into the church, the outstanding mort¬ 
gage liquidated, more property purchased and a 
fourteen room educational unit erected. 


. . .An ardent supporter of the Civil Rights Movement, 
he has led his people in marches and contributions 
to improve the quality of life for all citizens. He was 
with Dr. King in the March on Washington and 
from Selma to Montgomery. 

.. .He holds degrees from Fisk University and Drake 
University Des Moines. He studied at Western in 
Kansas City and Columbia in New York. 

. . .A world traveler, he has attended every Congress of 
the Baptist World Alliance except four, (there have 
been twelve) 

. . . For nearly four decades he never missed an Annual 
Session of the National Baptist Convention, Inc . . . 
He and Mrs. Brent went to Cincinnati in answer to 
the call from Dr. Booth and became charter mem¬ 
bers of the Progressive National Baptist Convention. 

. . .Mrs. Brent served as first treasurer and third presi¬ 
dent of Progressive Women. 

. . .Dr. Brent has always wanted to be known as a 
"Preacher of the Word and Pastor of The People." 


SHILOH MARCHES ON 
FOUR GOALS FOR OUR CHURCH 

1. A great down-pouring. 

'The Baptism of the Spirit." 

2. A great up-rising. 

"Arise, shine for light is coming." 

3. A great out-reaching. 

"Go Ye into the Highways." 

4. A great in-gathering. 

"Bringing in the Sheaves." 

WHAT I SPENT, I HAD 
WHAT I SAVED, I LOST 
WHAT I GAVE, I HAVE 


SHILOH BAPTIST CHURCH 
515-517 W. Fourth Street 
Plainfield, New Jersey 


THE EVERLASTING REALITIES OF THE CHRISTIAN RELIGION 



The Shiloh Church is 65 years old and has 

its sixth pastor. 

. . . .Organized May 17, 1908 by the 
Reverend M. A. Alexander under 
whose leadership the first property 
was purchased. He resigned after 
three years to enter the Evangelistic 
field. 

.... Reverend E. W. Roberts followed and 
served for fourteen years. Property 
upon which the present building 
stands was purchased. 

.... The Rev. R. C. Lamb served for four 
years before accepting a call to 
Germantown, Pa. A building fund was 
established under his leadership. 

. . . .The Rev. L. E. Keiser was called and 
the present building was begun. He 
resigned after three years. 

.... The Rev. William A. Johnson was 
called. The building was completed 
and membership greatly increased. 
After serving seven years he accepted 
the call to Greater St. John Baptist 
Church in Chicago. 

. . . . The Rev. A. Ross Brent assumed 
pastorial duties Easter Sunday, 1941. 
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RET. 0. L. HOLLIDAY 

DEVOTIONAL SERIES 

COME OUT FROM THE IN CROWD jH®— 

v sermon 


When we live in the light of the 
Lord, as Rev. 0. L. Holliday does, 
it is possible to see clearly that we 
can drift away from God through 
the so-called simple pleasures of 
life. 

For those of us who are sincerely 
seeking the Kingdom of God and 
wish in no way to offend Him, 
Rev. Holliday is an answer to our 
prayers. 


Rev. Nolliday-explains in simple 
every day language how we let 
ourselves take advantage of God’s 
earthly blessings and the point 
when they turn into sin. 

Come Out From The In Crowd, 
come out from the ways of the 
world. A few minutes of your listen¬ 
ing time can give you answers and 
understanding you may never have 
thought possible. 

Jo Wyatt 


OTHER JEWEL ALBUMS YOU’LL ENJOY 





_PAUL'S IASI LETTER 

REV. R. D. HOLLOWAY 


JEWEL 0007 




_REV. DR. R. DAVID HOLLOWAY, IR. 

JONAH’S MISSION OF MERCV 


WILLIE MORGANFIE1D 



.. WILLIE MORGANFIELO 
AND THE CHRISTIAN UNITV BAPTIST CHURCH 


JEWEL 0009 


JEWEL 0010 



REV. 0. L HOLLIDAY 

JEWEL 0003 



_REV. 0. L HOLLIDAY 

THE ASSASSINATION OF PRESIDENT KENNEDY 
AND THE CRUCIFIXION OF JESUS 


JEWEL 0008 



_"SICK OF LOVE" 

REV. 0. L HOLLIDAY 

JEWEL 0011 



REV. I. W. WILLIAMS IR. 

JEWEL 0006 


Timoeling Echm 

"ON THE BAlTLEFIEU)" 



_UN THE BATTLEFIELD 

THE TRAVELING ECHOES 


JEWEL 0012 






































HOLLIDAY 

THE ASSASSINATION 
OF PRESIDENT KENNEDY 
AND DIE CRUCIFIXION 
OF JESUS 
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Reverend Holliday soared into national prominence when he re¬ 
corded his sermon “How Sweet It Is” for Jewel records. Since that 
time, the fame and popularity of Rev. Holliday has led him across 
thousands of miles of sleepless, tiring travels to preach God’s Word. 
So great is the popularity of Rev. Holliday, that Stan Lewis, presi¬ 
dent of the giant Jewel Record Corp., said of him, “His sermon of 
‘How Sweet It Is’ will probably go down in record annals as one of 
the greatest sermons ever delivered and certainly one of the most 
popular.” 

It is with great pleasure that Jewel Records Corporation presents 
this second sermon by the Reverend 0. L. Holliday. We hope you 
enjoy it. 

Don Logan 



Rev. Holliday with members of congregation 


OTHER JEWEL ALBUMS YOU’LL ENJOY 































’’JESUS IN THE TEMPLE AT 12 YEARS OF AGE” 


By REV. BARRY E. CONNELLY 


SIDE A 

AMAZING GRACE 1:35 

Charbuz Music 

SERMON 14:25 

SIDE B 

IN THE MORNING WHEN I RISE 2:35 

Charbuz Music (BMI) 

SERMON 13:25 


Maycon Records Company takes great pleasure in presenting to you this 
dynamic messenger of God, the Reverend Doctor Barry E. Connelly. 

This sermon was recorded live at the Cornerstone Baptist Church, 
2117 N. 33rd Street, Philadelphia, Penna. 


Also available on Maycon. Records stereo tapes. 
Manufactured by Maycon Records Co. 
Philadelphia, Penna 19131 


The Reverend Doctor Barry E. Connelly is an extraordinary preacher. He is not only 
highly thought of by the masses but by his fellow laborers in the vineyard as well. In other 
words, he is a preacher's preacher. 

A young man, Dr. Connelly pastors one of the strongest churches in the Philadelphia 
area, the Cornerstone Baptist Church in North Philadelphia. Every Sunday people pack the 
2000 seat church - - sometimes through five worship services - - to hear 13 hours of what 
Heaven has to say through this unique man of God. Cornerstone is perhaps the only church 
in the Philadelphia area which has continuous services from 7 AM - 8 PM on Sundays. Thou¬ 
sands more are magnetized to their radios on Sunday evening listening to him expound the 
Word over the air wayes. Hundreds attend the one night revivals he has at various local 
churches between 8 PM and 10 PM on Sunday evenings. 

Through the medium of recorded sermons, people in all the land may now hear the 
dynamic messages that the people of Cornerstone Church feast upon every week. And once 
hearing, they will surely want more. 

In this message, “Jesus In The Temple At Twelve Years of Age,” Dr. Connelly once 
again demonstrates the spiritually powerful preaching style that has caused hundreds to yield 
their lives to the will of Jesus Christ. Not only does he have the sound of preaching, he has 
the substance as well. 

Dr. Connelly and I met shortly after he had received the call to Cornerstone Church in' 
my then capacity as Religious News Editor of the Philadelphia Tribune Newspaper. I have 
come to admire him greatly not only for his preaching ability but for his great Christian spirit 
and leadership as shepherd of his flock. 

He is truly a man sent from God. How else could he preach the way he does? How else 
could he have accomplished the great deeds that he has done unless God be in him? All of 
this shines through in his preaching, as this album will attest. 

The Lord has wrought well in this young man. He is a credit to the ministry. He is a 
credit to his God. 

The Reverend Maurice F. White, D.D. 
Pastor, Gibson Temple Baptist Church 
City Editor, Philadelphia Tribune 
The Oldest Black Newspaper in America 
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Sunny, windy and tu. 
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J. J. Jackson’s Dilemma 


SIDE 1 

Cut 1— Song: “Indian Thing” 
Publisher: Pelew Music, 
Inc. (ASCAP) 

Writers: Jackson-Steele- 

Grigson 

Time: 6:28 

Cut 2— Song: “Does Anybody 

Ready Know What Time 
It Is?” 

Publisher: Aurilius 
Music (BMI) 

Writer: R. Lamm 
Time: 2:58 

Cut 3— Song: “Let The 
Sunshine In” 

Publisher: United Artists 
Music (ASCAP) 

Writers: McDermot-Rado- 

Ragni 

Time: 8:40 

SIDE 2 

Cut 1— Song: “Help Me Get To 
My Grits” 

Publisher: Pelew Music, 
Inc. (ASCAP) 

Writers: Jackson-Parson 
Time: 4 :24 

Cut 2— Song: “Who Knows” 

Publisher: Pelew Music, 
Inc. (ASCAP) 

Writer: Jackson 
Time: 8:05 

Cut 3— Song: “Go Find Yourself 
A Woman” 

Publisher: Pelew Music, 


Writers: Jackson- 
Futterman 
Time: 5:56 

Cut 4 — Song: “No Sad Songs” 
Publisher: Press Music 
(BMI) ^ 


CREDITS fe PERSONNEL 

J. J. Jackson—vocals, orchestra¬ 
tions, percussion, piano. 

Terry Smith—guitar. 

Larry Steele—electric bass, 
background vocals. 

Ian Hague—drums. 

Chris Perrin—organ, electric piano. 
Dick Morrissey—tenor sax, flute. 
Dick Parry—baritone, flute. 

George Barker—trumpet. 

Roy Edwards—trumpet, flugelhom. 
John Bennett—trombone. 

A Concert House Production 
Produced by Lew Futterman 
Orchestrations by J. J. Jackson 
Sound by Barry Aimsworth at 
De Lane Lea Studios, London 


When I found it wasn’t fun any¬ 
more. When those long afternoons 
rapping at the Apollo between play¬ 
ing for the kids who dropped out 
and those who stayed in stopped 
being a gas and started to drag. 
When figuring out one more way to 
say “My Baby Left Me” to a buga- 
loo beat began to run into night 
work.. When I noticed the only dif¬ 
ference between me and last week’s 
“soul star” was 100 pounds and 
which words got emphasized in 
“Can you feel it?”. I quit. 

Still a few more recording sessions 
left to finish up a contract. Not me. 
Just words and notes. Certainly not 
“But It’s Alright,” but enough beat 
to sneak on the charts. Gigs? A 
club, a dance, all sleepwalking. Got 
to eat, but want to feed something 
more than my mouth. And don’t 
need a yellow Cadillac. Just some 
self-respect. 

New record deal brings in advance. 
Take it and split for London to 
start a big band. The scene is cool; 
I cut “But It’s Alright” there. 
Money stretches further. Get the 
band together. Write charts like 
mad. Cut the first LP. Some of it’s 
good, even different, but not 
enough. Don’t get much promotion, 


My manager chips, in some money. 
Change labels; slow down and start 
to think. And listen. Lots of good 
things happening. Blood, Sweat & 
Tears, Sly, B.B., Herbie Mann, etc., 
open my head but aren’t really 
where I’m going. We work almost 
every weekend. Colleges, ballrooms, 
jazz clubs, soul clubs, everything. It 
happens. We change our name. 
Then we record. It’s not the same. 
Now we feel each other. I know 
where I’m at and where the band is 
at. The music is us. Not just the 
ghetto in my head, but all the 
things we aD have dug. Even the 
things that scared us. I’ve still got 
what I came with. Now we’re ready 
to bring something back. 
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JOHN La FLEUR 

“ITS AWMJDERFTLTHEVG’’ 


For these many years that I have been 
entertaining all of you at "my home”, 
which is what the stage is to me, 

I thought it would be "A WONDERFUL THING” 
if I "invited" myself into your homes. 

This is one of the many party albums 
that I will be releasing over the coming years. 
If you find yourself enjoying my first LP, 

I hope you will find yourself "inviting" 
me over os often os I keep releasing them. 
This album is also my way of thanking 
oil of you; my fans, my peers, for helping 
to moke my career such o fulfilling one. 

So sit bock, relax, and give o listen, 
os I con only hope you find this, 

A WONDERFUL THING". 


La Fleur's costume designers 
... Robert 5alomone 
.. .Manuel Wolfe 
.. .Somanrho Thomas Jones 
.. .Miss Julio 
.. .Joey Seggio 

Lo Fleur's personal hair stylist.. .Perer Loiocono 
Lo Fleur's personal assistant.. .Joey Seggio 
Lo Fleur's ossisronr dresser.. .Richie 
























RUGRAT THEME/ANIMAL FAIR (Ml 1)1 
RUGRATS IN ACTION (Ml Dl FVl 
RUGRATS ON THE TRAIL (MEDLI Y. 
WISHIN' 


I AM A ROBOT (OTTO'S SONG) 
NURSERY ROCK (MEDLEY) 

RUGRAT FUN (MEDLEY) 
EVERYBODY NEEDS A TREAT 
TRAVELLING WITH THE RUGRATS (MEDLEY) 


Produced and arranged by 

FRED MOLLIN, RONNEY ABRAMSON AND RON GARANT 
for Ron-Ron Productions 
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Produced and arranged by 

FRED MOLLIN, RONNEY ABRAMSON AND RON GARANT 


Ron Garant 
Keyboards: 

Grant Slater 

Acoustic guitars, percussion and additional keyboards: 
Fred Mollin 
Electric guitars: 

Mike Francis and Stan Meissner 
Saxophones, flutes and Lyricon: 

Bert Hermiston 
Drums: 

Otto the Robot 



















THE RUGRATS WOULD LOVE TO HEAR FROM YOU! 

WRITE: THE RUGRATS 


Also available byTho I 
"Rugrflt Rock" 


260 ADELAIDE STREET EAST 
TORONTO, ONTARIO 
M6A1N0 
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AP 1022 


TIGER FEVER 

Ode to the Paws and Claws 



v. 


• • • A Nashville Musical Salute 








STEREO / AP-1022 



TIGER FEVER 






SIDE ONE 


1. TIGER FEVER . 2:21 

(T. Cook) Attago Music, BMI 

2. THE TIGER EXPRESS . 2:03 

(T. Cook/M. Styles) Attago Music, BMI 

3. REF, I DIDN’T DO IT . 2:12 

(T. Cook/M. Styles/L.L. Hart) Attago Music, BMI 

4. CLEMSON ON MY MIND . 2:34 

(T. Cook) Attago Music, BMI 

5. ARMCHAIR FOOTBALL SUPERSTAR . 2:59 

(T. Cook/’L.L. Hart) Attago Music, BMI 


SIDE TWO 

tT. PAWS AND CLAWS . 2:14 

(T. Cook/M. Styles/N. Styles, B. Rand) Attago Music, BMI 

2. PUSH ’EM BACK . 2:04 

(T. Cook) Attago Music, BMI 

3. ODE TO COACH FORD . 2:35 

(T. Cook/M. Styles) Attago Music, BMI 

4. BIG ORANGE FAN . 2:48 

(T. Cook/J. Cook/M. Styles-B. Styles) Attago Music, BMI 

5. KING OF THE A.C.C . 2:28 

(T. Cook/M. Styles) Attago Music, BMI 


Created and Produced by 
TOM COOK 
Co-Produced by 
L. L. HART 
Executive Producer 
TOMMY HILL 


Engineer and Mixer 
MIKE STONE 
Voices 

BOBBY HARDEN and ARLEEN HARDEN 
Recorded at 

GUSTO STUDIO, Nashville, TN 


Distributed by 

NAPA DISTRIBUTION CENTERS 
Southeast Division Office 
5420 Peachtree Industrial Blvd. 
Norcross, Georgia 30071 


Manufactured by 

H.H".H. PRODUCTIONS 
& ALL-PRO RECORDS 


P.O. Box 8289 
Nashville, TN 


* 1981 

























SIDE ONE 


This Is The Year Of Jubilee 

B. Glenn / Lexicon Music / ASCAP / 3:38 

I’ll Be With Him 

W. Hawkins / Libris Music / ASCAP / 4:23 

When You Pray 

W. Hawkins / Libris Music / ASCAP /3:12 

I’m Gonna Be Ready 

D. McGrew / Associated Artists Music / BMI / 2:57 

All Things Work Together 

Hall / Lexicon Music / ASCAP /4:30 


SIDE TWO 
Questions 

B. Hibbard /Word Music/ASCAP/3:01 

Tell Them 

A. Crouch / Lexicon Music / ASCAP / 3:29 

Praise You Lord 

D. McGrew / Associated Artists Music / BMI / 2:47 

Gone 

Fox / Heavyweight Music / BMI / 4:13 

Secret Place 

Robinson / First Monday Music /ASCAP / 5:17 


Produced by Don Johnson 


CREDITS: 

PIANO: Don Johnson 
BASS: Jeff Johnson 
DRUMS: Terry Williams 
GUITARS: Rocky Gribble 
BACKGROUND VOCALS: Shekinah 
Reggie Thomas 
Rodney Foster 
Shirley Jefferson 
Debra Mitchell 
Dale McCoy 
Carolyn McCoy 
Linda Matheson 

BACKGROUND ARRANGEMENT: Reggie Thomas 
STRING & BRASS ARRANGEMENT: David Powell 
CONDUCTOR: Don Johnson 
ASSISTANT PRODUCER: Drew Barlow 
PERCUSSION: Drew Barlow, Dana Portante 
ENGINEER: Carl Warren, Drew Barlow 
ART DIRECTION: Debbie Wray 
PRODUCTION: Mark Stevens, Laura Chance 
RECORDED AT A SSOCIA TED RECORDING STUDIO 
1215 N. Portland, Oklahoma City, OK. 73107 
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guitar 


Side One 

1. THE YELLOW PRINCESS 4:49 

2. VIEW (EAST FROM THE TOP OF THE RIGGS 

ROAD/B & 0 TRESTLE) 4:54 

3. LION 5*03'> 

4. MARCH! FbR MARTIN LUTHER KING* 3:40 


I humbly dedicate this, my eighth record, some¬ 
what tautologically to a memory I have of one 
morning hour spent with a lost friend (and to her) 
near Mount Jackson, Virginia, circa July 1, 1953. 
I, who later chose to be free, do here present in 
:eu of anything else to present, on record and off, 
some of my illegitimate, miscegenate, but elder 
offspring—mothered by all sorts of variegated and 
promiscuous experiences, raised by hardy emo¬ 
tions and brought to maturity primarily by a ne¬ 
cessity, but also by a curiosity to hear what I 
sound like these days; what I have become, am, 
have been and perhaps shall be. That which I hear 
disturbs me and at times promises me, but the 
listener need not concern himself with the prob¬ 
lems in the life of the creative artist. And, in fact, 
these songs are among my best and most recent 
compositions. 

I am tired (tonight anyway) of writing humorous 
record notes. And, I am told, such publicity stunts 
are no longer necessary. Nor have I any more per¬ 
sonal grudges, secret messages, jokes or private 
allegories to convey or to inflict, concealed be¬ 
neath the humor of a vile irony, upon anyone in 
particular, nor upon the public. I am bored with 
these tricks. I hope that my music can stand 
alone without the assistance of such parasitic 
crutch-columns. I am reconciled to what must be, 
and to all those who must be with it, and not be it. 
This contemplation sometimes makes me happy. 
At other times I wilt. But so what? Well, this is 
what. 

There is a pulp-mill somewhere in Maryland. 
And this mill pours its refuse into what is now, 
but was not always a land-locked lake. And in 
that lake lived an enormous turtle, (only one) 
very old, very large, his shell painted by moss and 
pulp. You canjor at least I can) hear his voice, 
or rather cry, sometimes late at night when every¬ 
thing else is still. He was there long before the 
mill came. The water is bad now, but there are 
still a few carp and cat-fish on the bottom for him 
to snap up and chomp on. For some reason no 
one else has ever seen him, and as an amateur 
herpetologist I should like to say that he resembles 
no species that I have ever seen or heard of else¬ 
where. There he spends his days confined to the 
polluted water. There is no outlet. He cannot make 
it to the sea. Nothing ever gets out of that lake. 

He basks and sounds, half conscious, half 
asleep, half alive, the first and last of his kind. 
The workers in the mill do not bother him; they 
mistake him for an old log. He waits for death in 
the dirty water but doesn't even think ab.out the 
waiting. He is an old turtle, and having seen the 
horizon on all sides, there is not much more for 
him to think about. 

I used to go and watch for him. He saw me too, 

I think. Somethimes I imagined we understood 
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Side Two 

1. DANCE OF THE INHABITANTS OF THE 
INVISIBLE CITY OF BLADENSBURG* 4:07 

2. CHARLES A. LEE: IN MEMORIAM 3:58 

3. IRISH SETTER 7:14 


•With Jay Ferguson, organ and piano and Mark Andes, 


All compositions by John Fahey, HodclogMusic, BMI 
Produced by John Fahey and Barret Hansen 
Executive Producer: Sam Charters 
Recorded at Sierra Sound Laboratories, Berkley, Cal. 


something of each other. But I could never tell 

In a sense the turtle used to “entertain" me. 
And now I find myself in that position, rather in¬ 
voluntarily. It all seems quite strange. “Musician,” 
in a sense, I don’t mind as an adjective, not as a 
substantive, since all the sensory or empirical 
reasons which may be adduced, do not appear to 
me to be sufficient, much less necessary to indi¬ 
cate why I create what is created, or how or why 
what is created is in or through me more than 
it is through anyone else. I am consequently 
driven to assume that my music has a source 
which wants to say something. Many people have 
asked me what it says (or what it does, if any¬ 
thing, depending upon your aesthetic point of 


There are many questions which seem to admit 
of no answer. But a rather special sort of “No 
answer." It is not like a closed door, but much 
more like a silent, certainly not uncompassionate, 
gaze. As though some one shook his head not in 
refusal but waiving the question. Like someone 
saying, “Peace, child; you don't understand.” Or 
perhaps the questions, rather than expressing a 
lack of meaning, express something nonsensical, 
or contain hidden nonsensical assumptions. How 
many hours are there in a mile? Ic red round or 

Or perhaps the question is properly put. My 
music does mean or do something. But the answer 
would be quite unpopular, and, as I said pre¬ 
viously, I am a coward. Besides, as an entertainer 
and/or musician I’m not supposed to be unpop- 


The composition is played in standard tuning, 
and modulates between the keys of G and E major. 
The song thus transports itself through the Ionian 
and Mixolydian modes, and through this and other 
devices, motion suggests itself. While the motion 
continues the modulation fs quickly executed (one 
should never be modally indeterminate) and the 
first mode hitchhikes along the road East (Md. 410) 
to the Atlantic Ocean where it waits to see the 
sunrise and watch the ships go by. But the morn¬ 
ing is cloudy. It gets depressed and collapses in 
the sand. Gulls and crabs are probably still there. 
The other drives West to the Pacjfic where it is 
caught and trapped by the sunset. Soon nightfall 


I did not go East. I took the wrong passage. 
Still, I thought, maybe I had gotten somewhere. 
Maybe I did. Who knows? But I am reminded of a 
quotation from Whitman which seems appropriate: 
.... where is what I started for so long ago? 
And why is it yet unfound? 

I know the answer to this question. The Yellow 
Princess still sails majestically out in the Atlantic, 
her golden sails billowing gently in the clean east¬ 
erlies. I sit on the shore of the Pacific (Facing 
West I watch the sunset and try to think up new 
modes. I do not watch the ships go by. Those 
golden sails are on the Atlantic.) and will not ven¬ 
ture upon that bay. 

The Yellow Princess is not a canal ship. She 
cannot go around the Southern continent, much 
less circumnavigate the globe, any more than we 
can travel back through time. She is under a long 
contract to the John H. Meyer shipping firm in 


Re / the songs: 

The Yellow Princess: I once managed to copy 
the main theme of a passage from “The Yellow 
Princess Overture," by Camille Saint-Saens. This 
is a stablized improvisation upon that passage. I 
begain it in 1954 and completed it in December, 
1966, in Bastrop, La. 

The Yellow Princess was a magnificent Clipper 
ship with golden sails, ivory prow, jade hull and 
jeweled mast-head; a vessel I saw setting sail at 
Orkney Springs, Virginia, in 1953. She was headed 
East and so was I. I was offered passage but took 
the dry-land route. Last I saw her (June, 1956) she 
was dry-docked on some tributary of the Anacostia. 
Having no appropriate wares for commerce upon 
the high seas I left her there. But such a well 
made ship! She still sails the Atlantic, I have 
recently been informed, prosperously laden with 
valuable cargo, having been quite productive all 
these years. She was last sighted by R. Grubbert 
Gardner, late 1966 in the thriving seaport of 
Lanham, Maryland. 


I played cards with him a few times— 
for money. He made her to sail in clear water, 
and the Atlantic is still clean I hear. I swam in 
it when I was young. It is a better ocean. But 
no one told me this (I should have known) and 
now it is too late. There is no craft available in 
the whole Pacific Ocean on which I can find that 
kind of passage. 


But then too the Pacific is not stagnant. And, 
when I stop to think about it, neither am I. Per¬ 
haps the answer to Whitman’s question is “right 
around the corner.” 


One must choose his modes of transport and his 
oceans with care. He must choose between the 
present and the past. And then if he wants to 
gamble he must choose between the past and 
the future. The whole thing is very confusing. But 
I hear that out there where I live, hidden by th^ 
Venice seawall, an occasional sea-turtle comes up 
the cold current to see if things have changed. 


Some of these turtles are indigenous only to the 
Pacific. I want to see them and hear their voices. 
But I have trouble for whenever I try to listen, the 
rumbling voice of the land-locked turtle comes tc 
haunt me. Sometimes it is loud, sometimes verj 
faint. Perhaps there will come a time when . 
will not hear him anymore. Perhaps the saw-mill 
turtle is already dead and when I think I hear 
him it is merely imgination. But I cannot write 
a requiem for him until I am certain that he it 
dead. Recent events indicate that he may well be 
dead. But that’s another record. Story of my life. 

View (East From the Top of the Riggs Road / 

B & 0 Trestle) 

I had a dream once, and I’m not an old man. A 
lot of people have had much more significant 
dreams. In this dream I was standing on the 
trestle looking East where Hyattsville, Md., is ac¬ 
tually situated, — at very green, fertile valleys, 
houses and happy people, where, perhaps the 
Yellow Princess was moored. Unfortunately,Tlyatts- 
ville is just like any other suburb of a large city, 
and there are no ship-yards there. But this was 
just a dream, or to quote St Augustine. Confes¬ 
sions, VIII, xxi (my own translation) “—it is one 
thing to see the land of peace from a bridge — 
and another to get there." Open G tuning 6th.. 
Keys of G major and E minor. 

Lion: For fifteen years my orange tom-cat. Died 
early 1966. Open G, Key of G. 

March! for Martin Luther King. Why didn't we 
all? Maybe some of us will now; maybe it’s too 
late. 

The Singing Bridge of Memphis Tennessee, or 
Concerto for guitar, singing bridge, electric bas¬ 
soon and old phonograph record. Pan chases 
away the assassin, but the city remains un¬ 
redeemed. 

Raga of the Inhabitants of the Invisible City 
of Bladensburg. 

East of Hyattsville, even farther.than the bridge 
that does not sing. But then you'can’t see any¬ 
body there because the people are all invisible. 

Charles A. Lee; In Memoriam. 

Noted icthyologist who accidentally saved the 
lives of thousands of people through his research. 
Father of my best and oldest friend. Flea. CA L. 
was murdered in Brazil in 1966. I hardly knew 
him, but I knew enough. Open D minor. 

Irish Setter: One died, but one still lives. Stand¬ 
ard tuning, Key of E minor. 

Commemorative Transfiguration and Communion 
at Magruder Park. 

It never happened, so don’t worry. See notes to 
next Takoma album, The Voice of the Turtle. 
Open C. 

John Fahey 
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From A Silver Phial 

A refuse from a silver phial 

Put her faith 

Into the moon and stars 

Said she had a mind 

That slept inside tomorrow 

And time could only 

Heal its scars 

She was fire 

On the borderline 

The lion in the 

Fall of roles 

Said she saw the sword 

Of sorrow sunken 

In the sand of searching souls 

Sleeping in the master's room 

Seeing through his eyes for gain 

Keeping by his side 

Not to be a victim 

Falling in the darkened rain 

She was taken 
From a cruel storm 
The refuse from a silver phial 
Took her magic master’s words 
and sung 

And made his lower self worth while 


Some Misunderstanding 

There's been some misunderstanding 

And I’d like 

To make it right 

Both of us need inspiration 

And the timing 

Must be right 

We all have soul 

Yet nobody knows 

Just how much it takes 

Yet I see my life before me 
And I'd like to make a try 

Maybe someone knows 
What fate is 

Maybe someone knows just why 
All I know is it's all 
Related 

Maybe someone can explain time 
But I know if you sell * 

Your soul 

To brighten your role 
You might be disappointed 
In the lights 
We all need a fix 
At a time like this 
But doesn’t it feel good 
To stay alive 

Now I see 

That in my visions 

That my eyes are seeing 

Once for every expectation 
And once for what 

But I know 
If you sell your soul 
To brighten your role 
You might be disappointed 
In the lights 
We all need a fix 
At a time like this 
But doesn't it feel good 
To stay alive 


The True One 

Changes come so quickly 
Easily it can seem bizarre 
They say there’s 
A price you pay 
For going out too far 
You can buy 
A one way ticket 
Out there all alone 
Then you can sit 
And wonder why 
It’s so hard 
To get back home 

Nothing is important lost 
That’s not easy to believe 
The longer you’re in one place 
The harder it is to leave 
You can have a thousand cards 
To pull out of your sleeve 
But in the end 
The loser is 

The one who does deceive 

There’s always a reality 
In what you are doing 
Sometimes it’s so hard to see 
Which one is the true one 

I used to treat my friends 
Like I was more than 
A millionaire 

Spendin’ those big ones like 
I could afford them 
All upstairs 

But what’s been Ryin’ high 
Must always touch the ground 
Just walk upstairs and ask 
You’ll be likely directed down 

Into the reality 
Of what you are doin’ 
Sometimes it’s so hard to see 
Which one is the true one 
There’s always a reality 
In what you are doin’ 
Sometimes it’s so hard to see 
Which one is the true one 


Lady Of The North 

Flying high above 
The clouds 

We lay in the grassy meadow 
The earth was like 
A pillow 
For our dreams 
Trials never entered into 
Any conversation 
That was the relation 
Of our dreams 

As a change 
In the wind must come 
Over the mountain 
And the seasons 
Roll under the sun 
Passing the shadows 
Of our dreams 

Ahl Fine lady 
Of the north 
Like % silver 
On the ocean shore 
Like breeze 

Whispers through the trees 


Lyrics and compositions by Gene Clark except — ‘Lady Of The North’ by Gene Clark and Douglas Dillard. 

Arranged by Gene Clark and Thomas Jefferson Kaye . 

Produced by Thomas Jefferson Kaye . 

Recorded at The Village Recorder, West Los Angeles. 

Tony Reale ... recording engineer. 

JoeTuzen .. . assistant. 

Mixed at Wally Heider Recording, Studio D, San Francisco. 

Mallory Earl.. . mixing engineer. 

Cover Art by Ea. 

Photography by Linda Dietrich. 

Art Direction and Design by John Dietrich. 

Clothes designed by Pleasure Dome, Hollywood. 

Tim Schmit appears courtesy of Epic Records. 

Butch Trucks appears courtesy of Capricorn Records. 

Craig Doerge appears courtesy of Columbia Records. 

®®1974 Elektra / Asylum / Nonesuch Records, a division of Warner Communications Inc., 15 Columbus Circle, New York, N.Y. 10023. Printed in U.S.A. 
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/iy/A WESTWOOD ONE 

V/ RADIO NETWORKS 


• NOT FOR SALE • FOR LICENSED BROADCAST 
USE ONLY • UNAUTHORIZED DUPLICATION OR 
POSSESSION IS A VIOLATION OF APPLICABLE 
LAWS • ALL RIGHTS RESERVED • WESTWOOD 
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TIM AND MELODIE 

SIDE ONE 

1. ) LAST DANCE 3:14 

2. ) DON'T CRY OUT LOUD 4s04 

3. ) SEND IN THE CLOWNS 4:24 

4. ) ALEXANDER'S RAG TIME BAND 2:09 

5. ) BLUE BAYOU 2:37 

6. ) SHORT PEOPLE 2:16 


SIDE TWO 

1. ) YOU NEEDED ME 2:53 

2. ) EVEN NOW 3:12 

3. ) FEELS SO GOOD 2:57 

4. ) MORNING DEW 2:32 

5. ) TIN ROOF BLUES 2:03 

6. ) TELEPHONE MAN 1:43 

7. ) HOW HIGH THE MOON 3:33 

BYE BYE BLUES (MEDLEY) 

0.) DO THAT TO ME ONE MORE TIME 3:20 


T 0 M 6-1 


668 FT. DUQUESNA DRIVE 
SUN CITY, FLORIDA 83570 











SIDEX: GIVE IT UP 

DIRTY MAGAZINE 
LUCIFER OR THE CROSS 

SIDE XX: GIVE IT UP ("HOUSE MIX”) 

DIRTY MAGAZINE (“HOUSE MIX”) 
LUCIFER OR THE CROSS ("HOUSE MIX”) 


Special Thanks 


All songs produced, written, arranged, composed 
and performed by Jypsy Castles 
Executive Producer: Anthony W. Ennis 
Recorded at IOU studioz 
Engineered and Mixed by Scott deSmit 
Cover Art by Anthony W. Ennis 
Dedicated to the Memory of 
Norman Washington Manley Ennis 
( 1948 - 1991 ) 

Donnavan St. George Laidlaw 
( 1967 - 1989 ) 



Carlean E. Sinclair 

Kim Toppin 

Howard X 

Richard Cato 

Maxine Thames 

Mike Brillinger 

Dino Perricone 

Janice Anderson 

and The Maker of All Things 


Love not hate 

Safe sex not acts of violence. 

Copyright 1992 AWE MUSIC 
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THE BEST OF BROTHER JACK McDUFF 
AND THE BIG SOUL BAND 


P-7771 



1. TALKIN BOUT MY WOMAN (Jackson/Barnes) 
Meager Music BMI 

2 . WALK ON BY (Bacharach/Davis) 

Blue Seas Music/iac Music ASCAP 

3. LEXINGTON LINE (Kahle) 

Raybird Music BMI 

4. ROCK A BYE (Benson) 

Growl Music BMI 

5. IF EVER I WOULD LEAVE YOU 
(Lerner/Lowo) Chappell & Co.-ASCAP 


STEREO 
SIDE 1 

2:15 
2:39 
3:15 
3:50 
3:10 


PRESTIGE RECORDS 
(P-7771-A) 




THE BEST OF BROTHER JACK McDUFF 
AND THE BIG SOUL BAND 


P-7771 


STEREO 
SIDE 2 














rag 

IS 3 


PIMPHOUS6 ALL STARS' # III 

DA HOR9€M€N 

"W€ BOUT IT" 


SIDE A (RADIO) 
PM6D14 


1. we BOUT IT (PINPHOUSe NIK) 

Q. W€ BOUT IT (DUB NIX) 

3. we BOUT IT (CHARN CITV VIOCAL) 
PLAVA HATA (BOM US TRACK) 

*4-3 Produced by Diamond K & Dukeyman 
#4 Produced by Diamond K 
Lead vbcals on "We Bout It" Big L & Big Wes 
Background vocals The Horsemen & Diamond K , £ 
Smooth Momentum Publishing 1997 ASCAP up 
^ Executive Producer Diamond K 


a 


& 




A ' v& - Baltimore Md. 2^22$ ^ 


aF 













PIMPHOUS6 ALL STARS # III 

DJ MICk€Y & DIAMOND k 

"Fccling so right" 


SIDE B (STREET) 
PM6014 


) 


1. FGGLING SO RIGHT (DIRTY MX) 

(Featuring DJ Mickey & Diamond K) 

Q. DON'T FRONT (BGND OVIGR) 

(Featuring TAPP) 

3. SHOUTS - DJ UNIQUG 




All tracks produced by Diamond K & Dukeyman 
#1 Written by DJ Mickey 
#2 Written by TAPP 
Executive Producer Diamond K 


& 




% /( 


Cf M, e . 


Baltimore Md. 2^229 
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OLD 


GOLD 


0© 1985 SUGARHILL RECORDS, LTD. 
96 West Street, Englewood, NJ 07631 
DIST. & MFG. BY MCA DIST., CORP. 
UNIVERSAL CITY, CA 91608 


BREAK DANCE - ELECTRIC BOOGIE 

(Jerry Lordan) 

WEST STREET MOB 


SH-32510-A 

(VID-810-A) 

Time: 5:02 

Regent Music (BMI) 


Produced by: 

JOEY ROBINSON, JR. 
& LELAND ROBINSON 





GOLD 


SH-32510-B 

(VID-810-B) 
Time: 7:00 
Mar-Saint Music 
(BMI) 


Produced by: 

S. ROBINSON 
& J. CHASE 


YES WE CAN-CAN 

(Alan Tussaint) 


TREACHEROUS THREE 


0© 1985 SUGARHILL RECORDS, LTD. 
96 West Street, Englewood, NJ 07631 
DIST. & MFG. BY MCA DIST., CORP. 
UNIVERSAL CITY. CA 91608 


OLD 




SIDE ONE 
33V 3 RPM 


VP19945A 

VIEWPOINT-02 


HAPPY BIRTHDAY (Vocal Version) 3:06 BMI 
HAPPY BIRTHDAY (Song-Along Version) 3:06 BMI 

(O.S.F. Harley, Jr.) 

PRODUCED/ARRANGED BY: O.S.F. Harley, Jr. 

Executive Producers: W. Hardy, J. L. Williams 
and O.S.F. Harley,,Jr. 

MIXED BY: Peter Lewis & O.S.F. Harley, Jr. 

>b o EMCOH Publishing-BMI 

*4 > 0 ^ ® 1991 Lance Records 


lance record 6 











VP19945B 

VIEWPOINT-02 




SIDE TWO 
12” 33V3 RPM 


TITI 


ALPHABET SONS'fVocai Version) 3:06 BMi 
ALPHABET SONG (Sing-Along Version) 3:06 BMI 

(O.S.F. Harley, Jr.) 

PRODUCED/ARRANGED BY: O.S.F. Harley, Jr. 
Executive Producers: W. Hardy, J. L. Williams 
and O.S.F. Harley,,Jr. 

\ MIXED BY: Peter Lewis & O.S.F. Harley. J-. 

^ EMCOH Publishing-BMI 

^ ^ /3\ i no i I AMnM DnAAlrfio 


® 1991 Lance Records 

'*>0 * . p.O 

4 UNCg RECORDS 












Strictly Breaks Present 


^oftNsA ******* 


1975i Original 12” Version 


^ Rights Reserved. 
















1) QUILLER - Denton & Cook (2:55) 

2) APACHE - Le Par Bongo Rockers (4:03) 

3) WADING-Sunset (3:29) 

4) SOUIWANCO - Candido (4:08) 

5) MAGONDE • Blame Rostvotd (2:47) 


I 




1) FUNK DE MflMBO - Karma (6:31) 

2) UELA UELA - Charley Antolini (3:51) 

3) DESIGN - B. Stoller (2:33) 

4) RITUAL - Nico Gomez (3:52) 




1) HARD HITTER - Keith Popworth (2:58) 

2) SILVER THRUST • Peter Reno (3:56) 

3) EGO TR1PPIN - Please (5:32) 

4) VITAMIN C-Can (3:45) 




SIDED 

SYB-2IQ2 


1) BLACK BELT JONES 
2) DffFERENT STROKES - Bene Washington (2:17) 
3) BE BLACK BABY - Grady Tate (4.U7) 

4) B-BOY MYSTERY BREAK (7:43) 





Hl$ MASTER'S VOiCt 


HIS MASTER'S VOICE' 


TECHNICAL RECORD SERIES 


Non- 

Breakable 


NEW ORTHOPHONIC 
FREQUENCY TEST RECORD 

ADJUST REPRODUCER 
FOR CONSTANT OUTPUT 






Disco Classics 


DISCO-16 
SIDE 2 




4. Shining Star 

(2:51) 

5. Boogie Wonderland 

(4:48) 

6. Let’s Groove 

(5:35) 














READY FOR A BATTLE 
THE ROCK STEADY CREW 


05(1331)02046 


1. UP ROCK - 2 ME AND BABY BROTHER - 3 SHE'S 
FRESH - 4 B - BOYS B- GIRLS - Composed by 13-4: 
B. Soldier / R. Blue / S. Hague - 2: War — Produced 
by Hague / Soldier - Engineered by Walter Turbitt 
1-3-4: Soldier Blue Music / Charisma Music / 
Chappell - 2: MCA Music Ltd. Original 
sound recording made by Charisma 
Records Ltd. - ® 1984 
l Sonolux 





READY FOR A BATT 
HE ROCK STEADY C 


. Hague — Produced b 
by Walter Turbitt - 1 
.td. - 2-3: Soldier blu 
Music / Chappell — Oi 
recording made by 
Records Ltd. (£ 
Sonolux 
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MR-50015 
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Hit Griffith Park Bhrd. #504 
Los Angolas CA 90039*2520 




^ iA// sJaoinv sot 3Q soh^ 



D-25246-LADO 1 
AADl - CAPIF 
SADAIC - BIEM 
33 1/3 RPM 



(*) Interpretes 
ESTEREO 


1 TliMPTA TJON(Corina/P.Reycs/C.Berrios/E.DuprqyM5:25) CORI- 
NA(.*) -Corina Sfarr Sound-KingReyes MusjcJlernqs; Publish i 

j |j r* O l rm/ A 

tta 


unfi- 






g Rcc.Music(ASCAP).- 2.1X) WHAT YOU WANT(R.PauI 
7 R. Vargasj(o:4 3 ) 2 IN A ROOM(*) -Cutting Kcc.Music 
(ASCAP).- 3.1 UMP UP IN THE AIR(Z.Tariq)D :00) THE 
RAID(*) -Zanid’s Music-Lumar Music( ASCAP).- 4. YOU 
ARE THE ONE(S.Morales/J,BrunkvisO(6:00) SAMUEL 
(*) -Could it be Sam s Music-Cutting Rec.Music 
(A.SCAP) 6 

(P) 1991 Del repertorio Qutting Rccords(USA)/ ( 
BPM Music(/VKG) “ Eabricqdo por Sony .Music ^ 
Entertainment Argentina) S.A. - Bajo 
Licencia Abraxas S. R.L. 


FABRICADO POR SONY MUSIC ENTERTAINMENT (ARGENTINA) S A 
BAJO LICENCIA ABRAXAS S R.L. 




INOUSTRIA 




y S U EJECUCIOA/ P UBuc a 





^CHOS DELOS AUTO K S . , Nr ^ 



D-25.246-LADO 

AADI CAPIF 
SADAIC BIEM 
33 1/3 RPM 


A R I O S (*) 

(*) Interpretes 

ESTEREO 


L WHJSPERS(P. Zjzzo)(6 A 9), COR IN ;Pez Mu si c-Mr. Rodger s- 


_____ x ___ _M*) 

It’s Time Music(BMl}.- 2..WIGGLE IT(G. 


TMorel/R. Vargas)(3:54) 

IN A ROOM(*> -Cutting Rec.Music-Groove On Music-Dose 
> Rocks Music(ASCAP).- 3.BABY CAN’T YOU SEE(Bibi A. La 
n Red/Jackie k/A.J.Lopez)(3:49) PASSION PLAY(*) -It sTi- 
5* me Music-Elec tricity Music(BMI).- 4. ANSWER MY CRY 
<■& (D.Raime/H.Gonzalez)(6:57) JAIDIE(*)-It sTime 

Music-Aricos if Music(BMI) c 

(P) 1991 Del repertorio Cutting Records (USA)/ 

BPM Music (ARG) - Fabricado por Sony.Music 
Entertainment (Argentina) S.A. - Bajo 
Licencia Abraxas S. R. L. 


FABRICADO POR SONY MUSIC ENTERTAINMENT (ARGENTINA) S A 
BAJO LICENCIA ABRAXAS S R.l. 




inoustria 
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y SU EJECUCIO/V Pub LiCa 
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Kdfflfa (MJG 

TH€ PlflVGROUND 
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ST. CROIX PHILHARMONIC 


SIDE 1 
33-1/3 RPM 


F/W 18508A 
STEREO 





m 



ST. CROIX PHILHARMONIC 


SIDE 2 
33-1/3 RPM 


F/W18508 B 
STEREO 
TIME 22.05 


Once 


Upon 


The 


Songs 


Write 


Fernando 


Stuff 


Hot 


527 

430 

450 

7:11 






THIS SIDE : DR FIASCO'S ORIGINAL MIX 
THE DUB MIX 

THAT SIDE : FASCINATING GROOVE MIX 













SltOWW 


1-1 

Forever 
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SIDE AA 
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Preserves unauthow ^ 0 c 
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HALLELUJAH BANGKOK 

INFORMATION (212) 621-9977 


“THE HERP” 

(WHAT IS IT) 


HB 561 A 


33V 3 


RPM 


HALLELUJAH BANGKOK 


1984 BLAKE PUBLISHING CO. 
© STICK IT RECORDS 

(212) 621-9977 


HB 561 B 
33V 3 RPM 



Flute Solo by 
TIM WHEATER 


HALLELUJAH BANGKOK 


1984 BLAKE PUBLISHING CO. 
® STICK IT RECORDS 







A Side 



KAM-RAH Records 
© All rights reserved. 


Written & Performed by RIMBAUD CHRIST 


1. PEACE IS ALIVE (Urban Alternative) 
2. CAUGHT IN THE ACT (Hip Hop) 



B Side 


KAM-RAH Records 
© All rights reserved. 


Written & Performed by 


RIMBAUD CHRIST 


1. WHITEWATER RUBBER (Sub-Urban Prophylactic) 
2. HILLARY/ BILLARY (DCevils C.on Mix) 







HOMEBASE 

RECORDS^ 



HB 103 

SIDE 1 33 1/3 RPM 
WEDOT MUSIC (ASCAP) 
Recorded & Mixed At: 
Penguuin Studio 


Executive Producers: 
M. Gemini 
J. Storr 
T. Games 
F. Demps 
D. Jackson 
P. Webb 
S. Katwaroo 





HB 103 

SIDE 2 33 1/3 RPM 
WEDOT MUSIC (ASCAP) 
Recorded & Mixed At: 
Penguuin Studio 


Executive Producers: 
M. Gemini 
J. Starr 
T. Games 
F. Demps 
D. Jackson 
P. Webb 
S. Katwaroo 










Project Pollen 


8001M 

Side A 
STEREO 
331/3 RPM 







Project Pollen 



1. Me Lost 

2. Listen 

3. High 

4. imperial Garden 
5. Be Down 


© 1W7 Mrftoy Racv*. Ik. 











INC, 












G o v '° M 

THE SMOOTH SIDE OF RUFF 

WILLIE RUFF 

"DEMONSTRATION NOT FOR SALE" 


CS 9603 


1. SHEFFIELD BLUES 4:44 

2. PA MOSCUNIA VECHERA 3:06 

3. SLIM 2:51 

4. RECADO 3:07 

5. JET SET GYPSY 2:05 

6. SNOWFALL 3:34 


SIDE 1 

XLP 135279 






M' 


mono 


*• 


/WARCAS 






\* 




& o'- u 

THE SMOOTH SIDE OF RUFF 

WILLIE RUFF 

"DEMONSTRATION NOT FOR SALE" 


CS 9603 


SIDE 2 

XLP 135280 


1. CASINO ROYALE 1:59 

2. SOUNDBOARD 1:56 

3. MIRAGE BLANC (WHITE GHOST) 2:18 

4. THAT SOMEONE IS ME 3:39 

5. BELLA PULCINELLA 6:32 




3 <</a 




mono 


/WARCAS reg 












ESP-1035 



No Return 



SIDE 2 




1. THE HYPEREMIATOR 

2. THE SAP GLOVE 

3. THE BUNNY MOTHER 

4. AUTO-DA-FE 

5. FIE LOS MATRIMONIAL SERVICE 
S. WANT ADS 2 

7. HOWARD JOHNSON'S ARMY 

8. NO DEPOSIT NO RETURN 




JANUS 






HARVEY MANDEL 


THE SNAKE 


JLS 3037 

(JLS 2 3037 B) 

Side 2 


Levine) 


UNOINO—2:34 (J. Carroll, Skip Taylor 
Churchmouse Music (ASCAP) 

ODE TO THE OWL—2:42 (H. Mandel) 
Lynda Music (ASCAP) 

LEVITATION—5:14 (Charles Lloyd) 

Roho Music (ASCAP) 

BITE THE ELECTRIC ELL—4:15 (H. 

P. Lagos, R. Resnick, V. Conte, D. 
Lynda Music (ASCAP) 


By Skip Taylor & Harvey Mandel 
For GRT Corporation 



STEREO 


n 


W$T 

33'/ 3 


14143 

RPM 


J 


W 141 -43A 
Side 1 

Made in U.S.A. 


REM I GASSMANN 

ELECTRONICS: 

MUSIC TO THE BALLET 

as produced by the 
NEW YORK CITY BALLET COMPANY 
under the Direction of 

George Balanchine 

Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 


S °* S,d '**y of am-par ***** C ° 


ft- 



WST 14143 WI4I43B 

P'h RPM / J Mad* m U SA 


OSKAR SALA 

FIVE IMPROVISATIONS ON TAPE 


Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 





Si de A 

33 1/3 I. P. M. 

Steve Alaimo Prod. 

1. - I LOVE THE WAY YOU LOVE (3:20) 

(Willie Hale and Willie Clarke) 

2. - I’LL LOVE YOU FOREVER HEART AND SOUL (3:40) 

(Willie Hale-Willie Clarke-Betty Wright) 

3. - I FOUND THAT GUY (3:35) (The Corporation) 

4. - ALL YOUR KISSIN* SHO' DON’T MAKE TRUE 

LOVIN’ (2:35) (Willie Hale and Willie Clarke) 

5. - IF YOU LOVE ME LIKE YOU SAY 

YOU LOVE ME (3:10) (Clarence Reid 
and Willie Clarke) 

•6.- CLEAN UP WOMAN (2:40) (Clarence 
Reid and Willie Clarke) 



77002 


33 1/3 R. P. M. 


Stev 


Prod. 


1. - I'M GETTIN* TIRED BABY (2:40) (Clarence Reid 

and Willie Clarke) 

2. - PURE LOVE (2:20) (Cb rence Reid and Willie Clarke) 

3. - AIN'T NO SUNSHINE (3:20) (Bill Withers) 

4. - DON'T LET IT END THIS WAY (2:50) 

(Willie Hale and Willie Clarke) 

5. - LET’S NOT RUSH DOWN THE ROAD OF LOVE 

(2:54) (Clarence Reid and Willie Clarke) 












distributed by c 
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yjffE IS GOOD AFTgff 




ienep 


Produced By 


Latin Side 

A1) Ensolardo (Sunny) 

A2> Cafe Con Leche 

Winnie Sharpe (ASCAP) 
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r ♦ ♦ ♦ ♦ ■ 


Produced By 


Northwe^Side^ 

^D4T6wn Connection 
Hear You: : : ; : : 




\\\\\-:-\\\\\i 




















































































Unauthorised copying prohibited 
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00b p\at e s& Masting. Berlin l 0{ 


© TRAKTOR SCRATCH 




(A) OTHER SIDE 
33 rpm 12 min 


V 0 


CONTROL VINYLMK2 


(B) THIS SIDE 
33 rpm 17 min 

" Pt ■ 4 



V 


(HQ 


' ai -lVdltlOO loo^oosi-^ 





THIRD MILLENNIUM MUSK 
718 - 624-1379 










m Nerve Shattering 
U .Brain- Battering 

^..Wind-Splattering 

A ONE MAN DISASTER 




SI9q 9 




Presents 

'THE HONORABLE ELIJAH MUHAMMAD . 


Messenger Of Allah 




O' 

03 

03 


O' 

01 


3 3 Vs 

Time 21:56 


THE TIME 
AND WHAT 
MUST BE DONE 




PART 2 


*4 


°Oo 


4VE 


CVA\C^' 


G° 


\V N 


sr9 0s 














BROTHER MAZE JACKSON 


BSLP 125 A 


Side One 


The Fore-runner Of The 
Anti-Christ” 

(Part One) 


^ Corn___ C**’* 


r P oration 




BROTHER MAZE JACKSON 


BSLP 125B 


Side Two 


The Fore-runner Of The 
Anti-Christ” 
(Conclusion of sermon) 




RHODA 


zm RPM 




Volume 2 
SIDE 1 


THE MIDNIGHT CRY 
REV. THOMAS MASTERS 


THE WONDER BOY 




RHODA 



THE MIDNIGHT CRY 
REV. THOMAS MASTERS 


THE WONDER BOY 






THE IN SOUND 

Presented by the United States Army 
For Broadcast Week of October 30, 1967 

FIVE MINUTE PROGRAMS 


SIDE ONE 
MICROGROOVE 


33-1/3 RPM 



THE IN SOUND 




Heard Of A Gty ( 3 : 31 ) 

Arr. - (D. McFadden) / Matdal Music, BMI 

Come This Far By Faith (6:26) 

Arr. - (D. McFodden) / Moldal, BMI 

Welcome Home <4 391 

Written & Arranged - Darrel McFadden / Matdal, BMI 

Tear Drop <4491 

Written & Arr. - (D. McFadden) 
f O#v Matdal Music, BMI . 

,>*«*. M.I 






When I Get Home m) 

Arr. - (B. Evans, It Cloud, J. Williams) / Matdal Music, BMI 

Lay Down Our Lives For The Lord ( 406 i 

Arr. - (D. McFadden) / Matdal Music, BMI 

Yes Lord, Yes (3 46 ) 

(Lynn Keesetkcker) ASCAP 

Medley (6 25 ) / 







iS ^ki«oths 




10 STEPS 
OF A PLANNED 
PRESENTATION 

by Cloyd S. Steinmetz 


SMI-1340 
Side 1 






33 'A 

RPM 


REG. U.S. 
PAT OFF. 


i^9IwK^^/q 


10 STEPS 
OF A PLANNED 
PRESENTATION 

by Cloyd S. Steinmetz 


SMI-1340 

Side 2 


1. Carry Something 
in Your Hands 

2. A Formula That Pursuades 

3. Anticipating Objections 

4. Think Big 

5. Put Them All Together 




SUCCESS 




o^; 









SD 2-703 


GINGER BAKER’S AIR FORCE 


ONE (Jf? 


ATCO 


<s>. 


1. DA DA MAN (7:12) 

(By McNair; Uncle Doris, ASCAP) 

Vocal: Jeanette Jacobs 
Solos: Laine/Bond 

2. EARLY IN THE MORNING (11:09) 

(Trad. Arr. by Baker; Casserole, BMI.) 
Vocals: Laine/Jeanette Jacobs 
Solos: Grech/Wood/McNair 

V A PRODUCT OF POLYDOR-ENGLAND jC 
'C* (ST-C-701843 PR) 











SD 2-703 


GINGER BAKER'S AIR FORCE 


ATCO 


<sv 


1. AIKO BIAYE (12:58) 

(By Kabaka; Casserole/TRO-Total, BMI.) 
Vocals: Kabaka/Jeanette Jacobs 
Solos: Wood/Laine/McNair 
Drums: Kabaka/Baker/Seamen 

2. MAN OF CONSTANT SORROW (3:51) 

(By Laine; TRO-Total, BMI.) 

Vocal: Laine 


A PRODUCT OF POLYDOR- ENGLAND 




/ c (ST-C-701845 PR) 

- 









F3 


Side Ruff 

33 1/3 RPM 
RC1999-A 


'45443 


1999 4:54 

(G. Mollett, R. Stubblefield) 

1. Radio Version 

2. Instrumental 

Produced and mixed by Rockin 
Recorded at The Chemical Kitchen, Pgh, PA 
Published by To The Third Publishing (ASCAP) 






























F3 


Side Chemistry 

33 1/3 RPM 
RC1999-B 



6 



45443 54 


COHESIVE 5 57 


(R. Gibson, G. Mollett , B. Porter, R. Stubblefield) 

1. Street Version 

2. Radio Version 

Produced and mixed by Rockin 
Recorded at The Chemical Kitchen, Pgh, PA 
Published by To The Third Publishing (ASCAP) 



11Stry Recordings P.O. Box 5^'^ 
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(Everybody Dance Now) 

F&££i>oM i«Jillim5 


44-73605-SI 

_ • J 




Ditto do Laurentlls 
Prooonte 

HIARLES BRONSON 

in a Michaol Winnor Film 

DEATH WISH 

lucted, compoaod and porfori 
Horttie Hancock 


SIDE 1 

AL 33199 

® 1974 CBS In; 


1. DEATH WISH (MAIN TITLE) 6:11 

-H. Hancock- 

2. JOANNA’S THEME 4:46 -H. Hancock- 

3. DO A THING 2:13 -H. Hancock- 

4. PAINT HER MOUTH 2:16 -H. Hancoc 

5. RICH COUNTRY 3:46 -H. Hancock- 





Dino de Laurentiis 
Presents 

CHARLES BRONSON 

in a Michael Winner Film 

DEATH WISH 

music conducted, composed and performed by 
Herbie Hancock 


PC 33199 
STEREO 


SIDE 2 

BL 33199 

® 1974 CBS Inc 


1. SUITE REVENGE: 9:25 

A. STRIKING BACK -H. Hancock- 

B. RIVERSIDE PARK -H. Hancock - J. Peters- 

C. THE ALLEY -H. Hancock- 

D. LAST STOP -H. Hancock- 

E. 8TH AVENUE STATION -H. Hancock- 

2. OCHOA KNOSE 2:07 -H. Hancock- 

3. PARTY PEOPLE 3:32 -H. Hancock- 

4. FILL YOUR HAND 6:15 
-H. Hancock- 




SIDE A 

1. Radio is Beautiful/Ray Stevens . 

2. Radio is Beautiful/Ray Stevens . 

3. Radio is Beautiful/Ray Stevens . 

4. Radio is Beautiful/lnstrumental 

5. Radio is Beautiful/Instrumental. 


The Imagination Game . 

I Don’t Hate My Mittens . 

Great Disasters Of Our Time ~ 

The Dudley Tool Account- 

The Pictures are Prettier. 

Answer The Door - 

Turn the Radio On . 

Without You . 

You Got A Good Thing Going 


Clearance: 5/1/75-7/31/75 
Talent has been 
paid for broadcast 
use only through 
^ July 31, 1975. 


Compatible 

Stereo 

33Vh RPM-LP 






















SIDE B V J 

1 Frpp Fnternrise .. 

:60 

9 A Dav in Sound ...... 

..3:22 

3 You Look Different -.—___ 

. :12 

A P.rtmmprrial Montane .. 

. :60 

*; Tax/Qtpp Bread _ - 

.. :60 

r Snpakpa^v ... 

■ 

. :60 

U • UpwCI i\w »w J ---------- 

7 The Imagination Game .. 

:30 

8 Lake Muskegon _ _ 

.. :60 

9. Radio is Beautiful - 




Not Cleared for Broadcast use. Monaural 

33% RPM 
















RATED “X” 
RECORDS 

PROMOTIONAL 

COPY 

NOT FOR SALE 



LOVE IS THE MESSAGE 

SPECIAL EDITS BY THE “CUCO” 


REMIX 


RATED “X” 
RECORDS 

PROMOTIONAL 

COPY 

NOT FOR SALE 



THE CIRCUS 

MIX BY THE “CUCO” 


REMIX 

























Produced 

H iuDDAH N D.M. 
for 

BUDDZH SEZ ... 



CUT #1 
"I SEE YOU" 













SUNSHINE SOUND 

1650 BROADWAY, NEW YORK, N.Y. 10019 
(212) 582-6227 


33 1/3 KPm 

STEREO 



" 2 OF HEARTS" 


Remix bys J. P, 






9 



& 


GRANT 


ANN 


1. JUSTICE PLUS [8:02] 

2. MY GOD IS SO BIG [ :50] 

3. THE SHUT UP POSY [6:53] 




9 



ANN GRANT & 

LITTLE LIGHTS 

TWO 


1. SOON AND VERY SOON [1:05] 
2. CLEO AND MR. SIN [3:13] 

3. WESTERN FRONTIER [10:07] 
4. JESUS, I LOVE YOU [1:14] 
Rev. S.G. Norris 





UR-130 

STEREO ~ 33 1/3 


y 


(p) fie (c) 2001 by Unruly 
Productions, Inc 
1801 Falls Rd ~ Suite 3C 
Baltimore, Md 21201 


THIS SIDE: 

1. Pick 'em Up - Qriff Qt Booman - 3:17 

2. Hi#$@s Fightin (Ravens Remix 1) - Scottie B 

3. Ni#$@s Fightin (Ravens Remix2) - Scottie B 

www. unrulyprod uctions.com 

Distributed by Liaison Records 
410.880.6111 







































oW 





#1 
_J ooy o 

“-SS 


Vo. 

°° VUl 'M 3cr<n^^n-\Oi©°^ 




www. i nte rg roove .de 


Just - Us 



sublevelcallFomlaOhotmall.com 




Sublevel 

Test - 



IUesa{Jrax /o{. 1 

SICK'BOS 

ProMe^ Cfcftd (Ordinal &W.) 



Illegal T rax Vol, 1 

SICK<80S 


ProMei* Child (Brloh+on Wx) 


EPS. 

records, inc. 


BOWEN/ESTIGOY COMPANY 
EVERYTHING'S COMIN' UP LOVE 


SIDE ONE 


LPS-1014 
S-10269 




1. MAGNOLIA 3:21 

(J. J. CqJe/Moss Rose/BMI) 

2. FUNNY HOW TIME SLIPS AWAY 3:43 
(Willie Nelson/Tree/BMI) 

3. WHO’S GONNA’ LOVE ME 3:03 
(Bowen-Estigoy/Heartstone Muslc/BMI) 

4. SWEET CAROLINE §:21 

(Neil Diamond/Stonebridge Music/ASCAP) 

5. OVE’R MY HEAD 3:14 

(Christine McVie/Rockhopper Music/ASCAP) 


. p 

• Records, Inc., VAe0^ s 


At 


G°* 



EPS : 

recofds, inc. 


BOWEN/ESTIGOY.COMPANY 
EVERYTHING'S COMIN' UP LOVE 


SIDE TWO 


\ 


LPS-1014 
S-10269 


1. SUNNY -QAYS 2:57 
(Bowen-Estigoy/Heortstone Music/BMI) 

2. SUMMERTIME 

(Heyward-Gershwin/New Dawn Music-Gershwin 
Pub./ASCAP) 

3. MOST OF ALL 4:08 
(Buie-Cobb/Lowsol Music/BMI) 

4. UNCHAINED MELODY 3:37 
(Zarat-North/Frank Music/ASCAP) 

5. MIDNIGHT RIDER 3:02 

(Greg Allman/No Exit Music/BMI) 




G°‘ 






• S. 


^cords, Inc., 


As\°' 


, 0 ® 





Benton & Bowles Creative Review 

Jingle Jam 

February 26, 1957 


1. Studebaker "Big News' 

2. Introduction 

3. Gentle Ivory Snow — 

4. Carling "Think" 


33 V 3 rpm 
Microgroove 



5. Prell "Tallulah" 

6. Zest Sensation 

7. Post Toasties 
v Pepto-Bismol 


Side 1 


9. Pink Cam, 

10. Tide 

11. Maxwell House "Good Coffee Feeling' 

12. Carling "Most Unusual Ale" 

13. Parliament "Happy Surprise" 

14. Hellmann's 

15. Crest Bal!a4^ 

16. "Cold Cream" Camay 





^icrogroove 


Side 2 


\ 


\ 


9. Introduction to "Left-Overs'' 

10. Crest "Hole in Your Head" 

1. Prell Elegant 

12. "Gotta Have My Grape Nuts" 

13. Zest Waltz 

14. Instant Maxwell House "Most Happy Flavor" 



AM ATI 0 


HE WORLD (3:51) 
(The Looters) 


Audio Graffiti 
® (ASCAP) 1984 







EVERYTHING GOT TO CHANGE 

(The Looters) 


45 RPM S 
THAT 


i Graffiti 
iCAP) 1984 


Produced by The Looters 
Mixed by Seth Asarnow 
Recorded at Likewise Studios 
Engineered by Craig Griffeath 







33-1/3 RPIV1 
STEREO 


MESSAGE: 

“THE EVERLASTING REALITIES 
OF THE CHRISTIAN RELIGION” 


By Dr. A. Ross Brent, Pastor, 
SHILOH BAPTIST CHURCH 

Plainfield, New Jersey 


° Fp ICE DRAV ^* 1 













33-1/3 RPM 
STEREO 


MESSAGE: 

“THE EVERLASTING REALITIES 
OF THE CHRISTIAN RELIGION” 


By Dr. A. Ross Brent, Pastor, 
SHILOH BAPTIST CHURCH 
Plainfield, New Jersey 


° r ^CE DRAWEE 














( DEVOTIONAL SERIES ) 


PART 1 




JEWEL LP 0013-1 


TME 


14 


41 


MA 


BMI 


SU 


FROM 


THE 


IN 


CROWD 


LEWS 


HOLLIDAY 






I DEVOTIONAL SERIES ) 


RECORDS 


JEWEL LP 0013*2 
SU-MA ( BMI) 


COME OUT FROM THE IN CROWD 

C STAN LEWIS ) . 

* & A 

REV. O. L. HOLLIDAY M, 














9 RECORDS 

PHILADELPHIA, PA. 

JESUS IN THE TEMPLE AT 
12 YEARS OF AGE 


STEREO 
Gospel LP 
1001 


AMAZING GRACE - 1:35 
SERMON - 14:25 

REVEREND BARRY E. CONNaLY, Pastor 
CORNERSTONE BAPTIST CHURCH 
2117 N. 33rd Street, Philadelphia, Pemia. 


Side 1 

Charbuz Music 
BMI 

Time 16:00 




Side 

Charbuz Mus 
BMI 

Time 16:00 


IN THE MORNING WHEN I RISE - 
SERMON - 13:30 

REVEREND BARRY E. CONNELLY, Pasfor 
CORNERSTONE BAPTIST CHURCH 
2117 N. 33rd Street, Philadelphia, Penria. 



IMMEDIATE 



SMALL FACES 



SIDE 1 

Z12-52008-1 


SIDE 1 • OGDENS' NUT GONE FLAKE 

1. OGDENS' NUT GONE FLAKE 

•Marriott • Lane - McLagan - Jones- 

2. AFTERGLOW -Marriott • Lane- 

3. LONG AGOS AND WORLDS APART -McLagan 

4. RENE -Marriott - Lane- 

5. SONG OF A BAKER -Marriott • Lane- 

6. LAZY SUNDAY -Marriott • Lane- 


STEREO 







SIDE 2 

Z12.52008-2 


HAPPINESS STAN 


"HAPPINESS STAN • "ROLLIN' OVER - 
••THE HUNGRY INTRUDER - ***THE JOURNEY - 
•MAD JOHN - * * *HAPPYDAYSTOYTOWN 

•(-Marriott - Lane-) 

••(Marriott • Lane • McLagan-) 
•••(Marriott • Lane - McLagan • Jones-) 


STEREO 







J. J, JACKSON’S C 
J. J. JA<jK$< 


EMMA 


RECORDS 


PLP 3 

Z4RS-0291 

STEREO 


“INDIAN THING* (Ja< 
Pelew Music (ASCAP 
“DOES ANYBODY RE 
TIME IT IS” (R. Darn 
Music (BMI) 5:28^ 
“LET THE SUNSHINJ 
Ragni) United Artistf 


r KNOW WHAT 
relius 


(McDermot-Rado 
c (ASCAP) 8:40 



J. J. JACKSOh 
J. J. JA 


EMMA 


RECORDS 


PLP 3 
Z4RS-0292 

STEREO 


'HELP ME GET TO MY G 
Parsons) Pelew Music 4:2* 
'WHO KNOWS” (Jackson) i 
GO FIND YOURSELF A J 
Futterman) Pelew Music 5 
NO SAD SONGS" (Darryl ( 
Press Music 4:29 


ITS" (Jackson- 

;lewMusic 8:05 
OMAN" (Jackson- 


arter) 




1980-A 



STEREO 
SIDE 1 




"La Fleur 

“IT’S A WONDERFUL THING” 
“ITS A WONDERFUL THING” 
“ITS A WONDERFUL THING” 
“IT’S A WONDERFUL THING” 
“IT’S A WONDERFUL THING’ 





“IT’S A WONDERFUL THING”. 



PERFECTION 
SOUND > 
STUDIOS 
III 



t T7a 



,«■ 


^ tH 6 


~ 0 S \NC. A&M RECOROS q F 


C *N. 






RUGRATS 

ROCK ON 






'o 


PRODUCED AND ARRANGED BY FREDMOLLIN . RONNEY ABRAMSON 
AND RON GARANT FOR RON-RON PRODUCTIONS 


SIDE ONE 


SP 79803 

(SP 79803-AS) 


RECORDS 


1. RUGRAT THEME/ANIMAL FAIR 6:05 

F. MOLLIN/R. ABRAMSON/R. GARANT 
2. RUGRATS IN ACTION F. MOLLIN/R. ABRAMSON/R. GARANT 4:45 
3. RUGRATS ON THE TRAIL F. MOLLIN/R. ABRAMSON/R GARANT 5:25 
4. WISHIN’ F. MOLLIN/R. ABRAMSON 4:12 
ALL SELECTIONS© 1985 ALMO MUSIC OF CANADA LTD./ 
CASTOR ISLAND MUSIC/GARANTEED MUSIC (CAPAC) 

^ EXCEPT: “WISHIN” ©1985 ALMO MUSIC OF CANADA LTD./ 








CASTOR ISLAND MUSIC (CAPAC) 
©1985 A&M RECORDS OF CANADA LTD. 


Jr 




















TH6 




ROGKATS 

ROCK ON 

PRODUCED AND ARRANGED BY FRED MOLLIN, RONNEY ABRAMSON 
AND RON GARANT FOR RON-RON PRODUCTIONS 


SIDE TWO 


SP 79803 

(SP 79803-BS) 


TtttHl 

RECORD^ 


1. I AM A ROBOT (OTTO S SONG) 3:07 
F. MOLLIN/R. ABRAMSON/R GARANT 
2. NURSERY ROCK F. MOLLIN/R. ABRAMSON/R. GARANT 3:41 
3. RUGRAT FUN F. MOLLIN/R. ABRAMSON/R. GARANT 3:53 
4. EVERYBODY NEEDS A TREAT F MOLLIN/R ABRAMSON 2:20 
5. TRAVELLING WITH THE RUGRATS 5:24 
F. MOLLIN/R. ABRAMSON/R GARANT 
ALL SELECTIONS © 1985 ALMO MUSIC OF CANADA LTD./ 
CASTOR ISLAND MUSIC/GARANTEED MUSIC (CAPAC) 
EXCEPT: "EVERYBODY NEEDS A TREAT" ® 1985 ALMO MUSIC 
OF CANADA LTD./CASTOR ISLAND MUSIC (CAPAC) 

@1985 A&M RECORDS OF CANADA LTD 


° F CANADA LTD. 

_i> 


CVT9 








. pai n< ?! J »S!o 



k/<S 


Clemson 

©1981 

Manufactured by: H.H.H. 
Productions & All-Pro 
Records, P.O. Box 8289 
Nashville, Tn. 

1. TIGER FEVER 2:21 

(T. Cook) Attago Music/BMI nt 

2. THE TIGER EXPRESS 2:03 
(T. Cook/M. Styles) Attago Music/BMI 

3. REF, I DIDN’T DO IT 2:12 
(T. Cook/M. Styles/L.L. Hart) Attago Music/BMI 

4. CLEMSON ON MY MIND 2:34 
(T. Cook) Attago Music/BMI 

5. ARMCHAIR FOOTBALL SUPERSTAR 2:59 
(T. Cook/L.L. Hart) Attago Music/BMI 








°*Wsion Office 5* z ° 


V>« 


!» C 






VtOOE e f 6 JOa 





UOOc 



CRISIS 




DL 9150 

MG 10228 



DXB 194 
Side 1 


1. CRISIS OF THE BRITISH ROYAL FAMILY (8:32) 

2. CRISIS OF JOE LOUIS (3:55) 

3. CRISIS AT MUNICH (15:37) 




PRODUCED BY BUD GREENSPAN 
AND NARRATED BY DAVID PERRY 





^^•MflCDfir Wcc 7^S 


CRISIS 



DL 9150 

MG 102290 


DXB 194 
Side 2 


1. CRISIS OVER POLAND (8.55) 

2. FRANCE IN CRISIS (9:47) 

3. CRISIS IN THE FAR EAST (6:45) 

PRODUCED BY BUD GREENSPAN 
AND NARRATED BY DAVID PERRY 


^ -v 

CRISIS 




DL 9151 

MG 10230 


DXB 194 
S,DE 1 


1. CRISIS AT PEARL HARBOR (8:07) 

2. CRISIS AT CORREGlDOR (2:05) 

3. CRISIS AT D-DAY (5:00) 

4. CRISIS OVER ISRAEL'S ADMISSION TO U. N. (4:36) 

5. CRISIS OVER GENERAL MAC ARTHUR (2:35) 

6. CRISIS OF 1951 NATIONAL LEAGUE PENNANT (4:58) 
PRODUCED BY BUD GREENSPAN 
AND NARRATED BY DAVID PERRY 



CRISIS 





Dl 9151 

MG 10231® 



0X6 194 

s,de 2 


v 


i. army - McCarthy crisis (6:50) 

2. BASEBALL S CRISIS (5:23) 

3. DAG HAMMARSKJOLD'S CRISIS (3:50) 
4, CRISIS OVER CUBA (5:45) 
PRODUCED BY BUD GREENSPAN 
AND NARRATED BY DAVID PERRY 



X 


DAISY McGREW 
"This Is The Year Of Jubilee" 


C^ridti an World 

SIDE ONE j i 

© 1981 \ 



CW 5005 


1. This Is The Year Of Jubilee/B. Gienn/Lexicon Music/ASCAP-3:38 

2. I’ll Be With Him/W. Hawkins/Libris Music/ASCAP-4:23 

3. When You Pray/W. Hawkins/Libris Music/ASCAP-3:12 

4. I’m Gonna Be Ready/D. McGrew/ 

Associated Artists Music/BMI-2:57 
5. All Things Work Together 
U Hall/Lexicon Music/ASCAP-4:30 O 




X 


O' 




' ,2lS N. Portland OW' 0 ' 





DAISY McGREW 
"This Is The Year Of Jubilee" 


cbridti an World 

SIDE TWO Y 

® 1981 1 5 ■■) § 







CW 5005 


% 


1 . Questions/B. Hibbard/Word Music/ASCAP-3:01 

2. Tell Them/A. Crouch/Lexicon Music/ASCAP-3:29 

3. Praise You Lord/D. McGrew/Associated Artists Music/BMI-2:47 

4. Gone/Fox/Heavyweight Music/BMI-4:13 

5. Secret Place/Robinson/First Monday 
Music/ASCAP-5:17 


\ 










NO GUARANTEES 
A BETTER WAY 
JUMP THE GUN 



NO GUARANTEES (CLUB MIX) 123 BPM (6:17) 

S. Wells/S. Cappella 
Mixed by P. Dennis Mitchell * 

NO GUARANTEES (BONUS CLUB MIX) 123 BPM (3:00) 
S. Wells/S. Cappella 
Mixed by P. Dennis Mitchell * 


A BETTER WAY (CLUB MIX) 120 BPM (9:00) 
S. Wells/S. Cappella 
Mixed by John Robinson * 




SIDEB 


©1992 

• Recorded & mixed at Presence 
Studios • East Haven, Connecticut 
Unauthorized duplication is a 
violation of applicable laws. 

All songs written & produced by 
SSLePac 


NO GUARANTEES (DUB CLUB MIX) 123 BPM (5:10) 
S. Wells /S. CappeJIa 
Mixed by P. Dennis Mitchell • 

A BETTER WAY (VOCAL DUB MIX) 120 BPM (5:12) 
S. Wells/S.Cappella 
Mixed by John Robinson • 


JUMPTHEGUN 

A-K-E MY HEART (CLUB MIX) 105 BPM (3:41), 
S. Wells /S.Cappella 
Mixed by John Robinson • 




1) Ghost Dog Theme (W/Dogs & EFX) 

2) Opening Theme (Raise Your Sword Instrumental) 

3) Flying Birds 4) Samurai Theme 5) Gangsters Theme 
6) Dead Birds 7) Fast Shadow (Version 1) 
(Featuring Wu-Tang Clan) 

8) RZA #7 9) Funky Theme 






:A's Theme 2) Samurai Showdown (Raise Your Swo 
(Featuring The RZA) 

3) Ghost Dog Theme 4) Fast Shadow (Version 2) 

(Featuring Wu-Tang Clan) i a 

'W'lWllHed #8 6) Unt j tle yffJ»' 






THE YELLOW PRINCESS 


John Fahey* guitar 


VSD79293A 

XSV 143775 


Side One 


1. The Yellow Princess 4:49 

2. View (East from the Top of the Riggs Road / 

B & 0 Trestle) 4:54 

3. Lion 5:08 

4. March for Martin Luther King 3:40 

5. The Singing Bridge of Memphis Tennessee 2:49 


All compositions by John Fahey; Hodolog Music, BMI 
Copyright 1968 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


*m3ssio^ 





VSD-79293B 


XSV 143776 


THE YELLOW PRINCESS 
John Fahey- guitar 


1. Dance of the Inhabitants of the Invisible City 
of Bladensburg 4:07 

2. Charles A. Lee: In Memoriam 3:58 

3. Irish Setter 7:14 

4. Commemorative Transfiguration & Communion 
at Magruder Park 5:59 

All compositions by John Fahey; Hodolog Music, 8MI 
Copyright 1968 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


Side Two 









OUSNES 


UNIVERSAL 


ALICE OO^TRANE 


1. UNIVERSAL CONSCIOUSNESS 5:05 

2: dA,m s a? mmfimmmu 

3. OH ALLAH 4:54 


All songs written by Alice Coltrane and 
.sb? uh t r y : - H* ' : ) 

Produced by 

Alice Coltrane and Ed Michel 








UNIVERSAL CONSCIOUSNESS 
ALICE COLTRANE 


AS 9210-B / v 33V 

Siide Y / ST 

\ 1. HARE KRISHNA 8:16 

\ (Traditional Indian Hymn arr. & 

\.. adapt, by Alice Coltrane) 

L 2. SITA RAM 6:12 

(Traditional Indian Hymn arr. & 
adapt, by Alice Coltrane) 

3. THE ANKH OF AMEN-RA 4:48 

(Alice Coltrane) 


33% RPIVi 

STEREO 


All songs published by Jowcol Music (8MI) 
Produced by 

Alice Coltrane and Ed Michel 


ABC RECORO^^' 









HOUR ONE 


WEEKEND OF 
MAY 26, 1990 








































































• *°rFOR SALE* FOR UC0 6 ® 











































































* N °T FOR SALE. FOB UCt^ 






































HOUR THRE 


WEEKEND OF 
MAY 26, 1990 









































r 


PRE-RELEASE COPY 

BABY OQC 
&, THE DENTIST 

"TALES OF THE SERAPHIN" 
AVAILABLE: 3-14-95 




JOHN CREAMER / 
STEPHANIE K 


3 

A-side: WISH U WERE HERE 
(LEX AVE MIX) 

B-side: WISH YOU WERE HERE 
(ENVY MIX) 








k 


a. PUSH IT DOWN 


diverse fusion effect 


b. PUSH THIS DUB 


<? 


/ 




Ofi 




% 


C °*L 


f <>eo 




^SERVED UNAUTHOB'SfcO 












PR °HIBITED 



sl v\9ia 


4 : -ft 

w 


% 






Os 


all mu S I c: dfe 
swe e t vo ices: rosinda 


4 * 


i 


<*■ 




*c t 


°% 


* 0Rl( Rf S£RVE0 UNAUTHOR'StO 


9 ^ 




*r 




Pr OHibi 





666 Ft. Duquesna Dr. 
Sun City, Florida 30570 


TIM AND MELODIE 



SIDE TWO 

1) YOU NEEDED ME (2.53) 

2) EVEN NOW (3:12) 

3) FEELS SO GOOD (2,57) 

4) MORNING DEW (2,32) 

5) TIN ROOF BLUES (2,03) 

6) TELEPHONE MAN (1,43) 

7) HOW HIGH THE MOON/BYE BYE BLUES (3,33) 

8) DO THAT TO ME ONE MORE TIME (3,20) 









Au)£ / kmi c 



1. GIVE IT UP 
"HOUSE MIX" 4:16 

2. DIRTY MAGAZINE 
"HOUSE MIX" 3:58 

3. LUCIFER OR THE CROSS 
"HOUSE MIX" 3:58 



^C/INDI 





SIDEB 


ADUO 

& B.O.T. INCORPORATED 


STEREO 

337s 

FQ/ALB 0111-1 




HIP KNOCKIN’ 

1. HIPKNOCKTIZED (4:16) 

2. INSTRUMENTAL (4:09) 


<3* 


Produced by The King & Robert K. Dawkins 
for R&D Productions 
Written by The King and ADUO 

•k, (Bm) ^ 

?4 ° S U/tr 

^^ORTH, HOUSTON, T* 11 ® 0 * 


& 








PR 2420 
POSITIVE 
SIDE 


STEREO 

33 1/3 RPM 


STEP UP FRONT 

VOCAL'4:12 
INSTRUMENTAL/4:12 

1 Dorryl Gibson 
Top Billing Music (ASCAP 
STPR-55779 55732 SP 
Produced by Maxwell Dixon 
Executive Producer: Nat Robinson 
£ 1988 Atlantic Recording Corp 
All Rights Reserved 

PROMOTIONAL COPY 
NOT FOR SALE 


s.* 




o 




R-LER PLAZA. N.Y. 


POSITIVE K 




PR 2420 
KNOWLEDGE 
SIDE 


POSITIVE K 

STEP UP FRONT 

3 HEINEKEN TECHNIQUE/4:1 7 Produced by King of Chill 

STEP UP FRONT 

MILK & EDIT-MILK D MIX/4.50 Produced by Audio Two 

NOBODY MOVE 

ADDITIONAL TRACK/5:02 Produced by Maxwell Dixon 
Both frocks written by Darryl Gibson 
Top Billing Music 'ASCAP 
ST-DM-55733 55734 55735-SP 
Executive Producer Nat Robinson 
® 1988 Atlantic Recording Corp 

All Rights Reserved > 

W PROMOTIONAL COPY V* 
JNw NOT for sale. 

'^XSFELLER PLAZA. N Y.. N* O 










Exec. Producer: Tom Silverman 
Producer: Arthur Baker 
Mix & Arr.: Shep Pettibone 
Engineer: Jay Burnett 
at Intercialactic Studio, NY 
Mastering: Jack Skinner 


Jazzy Sensation 










Exec. Producer: Tom Silverman 
Producer: Arthur Baker 
Mix & Arr.: Shep Pettibone 
Engineer: Jay Burnett 

Mastering: Jack Skinner 
at Sterling Sound 


(Kenton Nix) 

(Bronx Version) 









'GS call: 5 1 B 



92876 s ' pt L 



NO STRINGS ATTACHED 

FEATURING 

CORDLESS MIKE AND CIELO 

PUT YOUR BODY IN MOTION 
RADIO VERSION 4:07 
EXTENDED BASS MIX 4:56 

(M. Deering, L. Ross, J. McDuffie) 


nt*'* 


33 1/3 RPM 

BPM 115 

Kristine Songs (BMI) 




U 


Executive Producer Jonathan R. Black 
Produced & Arranged by Linwood Ross and Jeff McDuffie 
Engineered by Dave Hardy 
Recorded & Mixed at Never Stop Production Studios 
Manufactured & Distributed by MRI, 317 N.W. 103rd Terrace 
Pembroke Pines, Florida 33026 
Unauthorized duplication is in violation of Applicable Laws. 


SIDE A 
MRI 005 

1990 

























NO STRINGS ATTACHED 

FEATURING 

CORDLESS MIKE AND CIELO 

PUT YOUR BODY IN MOTION 

INSTRUMENTAL 4:08 
ACAPPELLA 4:02 

(M. Oeering. L. Ross. J. McDuffie) 




33 1/3 RPM 

BPM 115 


KristineJ 


; (BMI) 


SIDE B 
MRI 005 


Executive Producer Jonathan R. Black 
Produced & Arranged by Linwood Ross and Jeff McDuffie 
Engineered by Dave Hardy 
Recorded & Mixed at Never Stop Production Studios 
Manufactured & Distributed by MRI. 317 N.W. 103rd Terrace 
Pembroke Pines. Florida 33026 
Unauthorized duplication is in violation of Applicable Laws. 


1990 
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I NEED A FREAJC (! 

(David Payton) 

LONG VERSION 


Produced By PAT FRANCES 


Ocean To Ocean Music/Go Music/ 
Jimi Mac MusIq/BMI 

33 1/3 RPM 

® 1983 Montage Records 
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I NEED A FREAK 


(David Payton) 


SHORT VERSION (3:25) 


INSTRUMENTAL VERSION (3:19) 


Produced By PAT FRANCES 


Ocean To Ocean Music/Go Music/ 


Jimi Mac Music/BM! 


® 1983 Montage Records 
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HARRASSMENT 
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"Late in the Edit" 
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SIDE A 

Digital Love 
Come Wednesday 
You're Gone 
See You Again 
Dream Today 


SIDE B 

Love People 
Easy Now 
Love Somebody 
Go For It 

Sun Shines For Me 


J 











A.J. Brown Love People. 

Album Produced by: 

Sly Dunbar 

Robbie Shakespeare 

Michael "lbo" Cooper 

Willie Undo 

Geoffrey Chung 

Executive Producer A.J. Brown. 


DISTRIBUTED BY 



RECORD MFG. CO., LTD. 

25 Retirement Rd. Cables: Vibes 
Kingston 5, Jamaica, W.l. 

Phone: 926-2035, 926-1204. 








Cinp a Digital Love 

Come Wednesday 
You're Gone 
See You Again 
Dream Today 





M.P.L.1984 .1 
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Kingston 5, Jamaica, W I. 
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All Rights of the Manufacturer and of the 
owner of the recorded work reserved. 
Unauthorised Public Performance Broad¬ 
casting and copying of this tape prohibited. 
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SIDE B 


Love People 
Easy now 
Love Somebody 
Go Por ii 

Sun Shines Por Me 
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STEREO 


All Rights of the Manufacturer and of the 
owner of the recorded work reserved. 
Unauthorised Public Performance Broad¬ 
casting and copying of this tape prohibited. 
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ON THE BEAT 



RECORDED LIVE 









ON THE BEAT 
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SHAUN CONNORS 

ON THE BEAT 

See Inlay Card For Dalai* 


ALL RIGHTS OF THE RECORD PRODUCER AND OF THE OWNER 
OF THE WORK REPRODUCED RESERVED COPYING. PUBLIC 
PERFORMANCE AND BROADCASTING OF THIS TAPE PROHIBITED. 














JAMES BROWN 

GOLDEN HITS 

1 



MADE IN 
ITALY 





MAMC 

61048-4 


STEREO DOC DOLBY SYSTEM! 

All rights of the producer and the owner of the work reproduced reserved unauthorised 
coping, hiring, lending, public performance and broadcasting of this record prohibited. 










JAMES BROWN 

GOLDEN HITS 
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MADE IN 
ITALY 



MAMC 
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STEREO DOLBY system] 

All rights of the producer and the owner of the work reproduced reserved unauthorised 
coping, hiring, lending, public performance and broadcasting of this record prohibited. 









KRAFTWERK 

THE MAN MACHINE 

THE ROBOTS • SPACELAB • METROPOLIS • THE 
MODEL • NEON LIGHTS • THE MAN MACHINE 
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MANUFACTURED BY CAPITOL RECORDS. INC A SUBSIDIARY OF 
CAPITOL INDUSTRIES EMI INC HOLLYWOOD AND VINE 
STREETS. HOLLYWOOO CALIFORNIA FACTORIES 
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ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A 
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The Model • Neon Lights • The Man Machine 

01978 Capitol Records. Inc 
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THE MAN MACHINE 
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SIDE A 

3 MOBY 
CHEMIG 

SIDE B 

Walking ( 

SHEIK li 


ORBITAL The Saint Theme 4:32 SNEAKER PIMPS 6 Underground (Nellee Hooper Edit) 3:53 
Oil 1 5:31 FLUKE Atom Bomb 3:54 LUSCIOUS JACKSON Roses Fade (Mojo Mix) 2:31 £ THE 
\L BROTHERS Setting Sun (Instrumental) 7:00 7 UNDERWORLD Pearl s Girl 9:32 
DURAN DURAN Out Of My Mind 4:16 DAFT PUNK Da Funk 5:28 DAVID BOWIE Dead Man 
50 SUPERIOR Polaroid Millenium 3:21 DREADZONE A Dream Within A Dream 6:08 DUNCAN 
The Absence Of Sun 5:04 7 EVERYTHING BUT THE GIRL Before Today 4:17 
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1 ORBITAL The Saint Thame 

2 SNEAKER, PIMPS Underground (Nellee Hooper Edit) 


MUSIC FROM THE MOTION PICTURE SOUNOTRACK 


3 MOBY OH 1 

4 FLUKE Atom Bomb 

5 LUSCIOUS JACKSON Roses Fade (Mojo Mix) 

>6 I THE CHEMICAL BROTHERS Setting Sun (Instrumental) 
7 UHDERWORLD Pearl’s Girl 


COMPILATIQN ©1997 VIRGIN RECORDS AMERICA, INC 
MANUFACTURED BY VIRGIN RECORDS AMERICA, INC 


7243 

8 42959 4 3 
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1 DURAN 1>URAN Out Of My Mind 

2 DAFT,PUNK Da Funk 

3 DAVIDBOWIE Dead Man Walking 

4 SUPERIOR Polaroid Millenium 

5 DREADZONE A Dream Within A Or 3am 

6 DUNCAN SHEIK In The Absence Of Sun 

7 EVERYTHING BUT THE GIRL Before Today 


MUSIC FROM THE MOTION PICTURE SOUNDTRACK 


COMPILATION ©1997 VIRGIN RECORDS AMERICA. INC. 
MANUFACTURED BY VIRGIN RECORDS AMERICA. INC 


7243 

6 42959 4 3 













THE JOURNEY 

side a 

contemplation (the beginning) 6:40 
peace (the way) 6:20 
essence (the divinity) 9:05 

side b 

solace (the lesson) 5:20 
communion (the elevation) 3:52 
at-onement (the truth) 10:10 

all selections written and performed by frans albert 






THE JOURNEY was written and performed by frans albert, 
engineering and mix by kurt dickey, studio southwest, Sunnyvale, texas. 

i would like to thank dale w. sanderman, teacher, mentor and friend, for his guidance and 
unrelenting insistence upon placing no limits in the search for musical expression, 
the selection PEACE was written for my dear friend susan clay. 

please send any comments you wish to make to: 

amherst avenue productions, 5110 west amherst avenue, dallas, texas 75209 
copyright 1988 frans albert 






THE JOURNEY 

contemplation (the beginning) 
Side a peace (the way) 

essence (the divinity) 


copyright 

1988 

frans albert 




all selections written performed by frans albert 
engineering and mix by kurt dickey, studio southwest 










THE JOURNEY 

solace (the lesson) 

Side D communion (the elevation) 

at - onement (the truth) 

copyright 
1988 

frans albert 



all selections written performed by frans albert 
engineering and mix by kurt dickey, studio southwest 
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The Best OI 

BROTHER JACK McDUFF'^»7 
81 The Big Soul Band 










The Best Of 

BROTHER JACK MeDUFF 
&. The Big Soul Band 



The merger of dynamic organ stylings and charging big band 
arrangements is not a new combination but when the talents involved 
are Brother Jack McDuff and Benny Golson one is ready to sit up and 
take notice. 

Brother Jack McDuff is one of the pacesetters on organ and has 
been for some time. He is well represented in the Prestige catalogue 
both as leader and as a sideman. 

Benny Golson has come a long way since the time he was playing 
tenor sax in Earl Bostic's band. One of his first recorded compositions 
was Stablemates recorded by Miles Davis on Prestige in 1955. Since 
that time he has progressed through co-leading his own combo (The 
Jazztet) to his current position as Hollywood TV and motion picture 
composer-arranger. Among his current work is the weekly score for 
Room 222. 

Previous McDuff and Golson collaborations have resulted in 
Prestige albums The Dynamic Brother Jack McDuff (Prestige 7323) 


and Prelude (Prestige 7333) but this album collects some of more 
soulful performances from other albums. 

Talkin’ 'Bout My Woman has Brother Jack strutting his funk in 
front of Benny’s big brass ensemble. Jack gets into his mumbling 
thing here. This tune as well as Walk On By, Jerey Bounce and Too 
Many Fish In The Sea are taken from Walk On By (Prestige 7476). 

Walk On By is a pretty performance with vibes in evidence in 
the introduction. Bert Bacharach would be a happy man were all his 
work performed this well. Brother-Jack all the way on this. 

Lexington Line has the largest contingent of musicians (35) and 
includes a string section. This tune sounds like a contemporary movie 
theme. The performance along with If Ever I Should Leave You, Hey 
Lawdy Mama and From The Bottom Up are taken from Silk And Soul 
(Prestige 7404). 

The reed section leads the way into George Benson’s original 
Rockabye. The band punctuates behind a driving McDuff performance 
and Jack once again accompanies himself with grunts and groans. 
This selection is taken from The Midnight Sun (Prestige 7529). 

If Ever I Would Leave You has strings and voices. The traditional 
reeds and brass give way to sensitive woodwinds and French horns 
in a compelling McDuff rendition. 

Hey Lawdy Mama is a tune of older vintage but it sounds like a 
McDuff original. Jack gets solo assistance here from George Benson 
on guitar and Red Holloway on tenor sax. 

From The Bottom Up is a Golson original while Jersey Bounce 
is a tune from the swing era and Too Many Fish In The Sea is a pop 
item. These separate and distinct performances show McDuff and 
Golson to be at home in any idiom. 

The album’s closing tune is English Country Gardens, an old 
folk song, and has McDuff switching to piano and celeste rounding 
out a firm display of versatility. This performance is taken from 
I Got A Woman (Prestige 7642). 


aloo send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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, 1 IQUILLER -Demon & Cook i 2 S 5 i 
J 2] APACHE - Le Par Bongo Rockers h osi 

1 SUPER RARE FRENCH VERSION' 

\ 3) WADING -Sunset 13 29 ) 

' 4) SOULWANCO - Candido Mas) 

51 MAGONDE - Bjame Rostuold And Perry Knudsen 12=471 


11 FUNK DEMAMBO- Karma i 6 311 

2) UELA UELA - Cliarle u flntol ini am 
31 DESIGN - B. Stqlteifejhfc 
4) RITUAL - Nico Gomez & His Afromciission Inc. 


1) HARD HITTER - Keith Ponworth 12331 
21 SILVER THRUST - Peter Reno 13 501 

3) EGU TRIPPIN - Please 15 32i 
41 VITAMIN C- Can 13 45 ) 


1) BLACK BELT JONES - Dennis Coffey 1213 ) 

21 DIFFERENT STRUKES - Geno Washington am 
3) BE BLACK BABY - Grady Tate [ 4=011 

4) BONUS! - ONE OF THE BIGGEST B-BOY MYSTERY BREAKS 11=431 
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Andrew's Music 
No. 21 


ANDREW WHITE 



VOL 7 


Recorded Live At The “Top O’ Foolery” in Washington, D. C. 
Selections taken from the Legendary concert of November 16, 1975 
(from 6:00 p.m. until 6:00 a.m. November 17, 1975) 

Featuring: KEVIN TONEY, Piano, STEVE NOVOSEL, Boss, KEITH KILLGO. Drums 


STEREO 


IsIDE ONE 

1. Crescent 

(John Coltrane) BMI 

2. Passion Flower 
(Andrew White) BMI 


SIDE TWO 

1. Transition 

(John Coltrane) BMI 

2. Theme—AM-14 
(Andrew White) BMI 




Andrew's Music 
No. 21 


ANDREW WHITE-’’MARATHON 75” 

Legendary Concert of November 16, 197.) (12 hours) 

Recorded Live At The “To/t O’ Foolery ” in Washington, I). C. 


AM-15 



AM-17 




AM-19 



Mirny Thank* To Ron Coleman anil Mae Steiulham 
of The Top O' Foolery 

VOL. 7 

6:00 P.M. until 10:00 PM. 
featuring 

Donald Waters, piano 
Steve Novosel, bass 
Bernard Sweetney, drums 

10:30 P.M. until 6:00 A.M. 
featuring 

Kevin Toney, piano 
Steve Novosel, bass 
*Keith Killgo, drums 

Recorded by the: 

ANDREW'S MUSIC MOBILE RECORDING UNIT 
Consultant: Jocelyne White 
Engineers: Lloyd McNeill 
Brian Colella 




CONCERT PROGRAM 


6:00 P.M. 




STEREO 
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Lado A 


1 . Temptation (New school freestyle mix) 5'25 

CORINA 

2. Do what you want (12 inch remix) 6'43 

2 IN A ROOM 

3. Jump up in the air (dub) 3 00 

THE RAID 

4. You are the one (Extended club mix) 6'00 

SAMUEL 

Lado B 

1 . Whispers (Club version) 6'39 

CORINA 

2. Wiggle it (David Morales mix) 3'54 

2 IN A ROOM 

3. Baby can't you see (Radio mix) 3'49 

PASSION PLAY 

4. Answer my cry (Extended house mix) 6'57 

JAIDIE 


(P) 1991 del repertorio CUTTING Records (USA) / BPM Music (ARG.) 
Fobriccdo por SONY MUSIC ENTERTAINMENT ARGENTINA S.A 
Bdjo llcencla ABRAXAS S.R.L. 







St-Croix 
Philharmonic- 

Steel-Orchestra 

' J/ie t^ice 
the ( €uilttean 











Side I 

1. ’’Sound Of Music” Medley — Maria 6:48 

2. Stranger In Paradise — Alexander Borodin 4:36 

3. Waltz From ’’Faust" — Charles Gournard 5:17 

4. Tragedy — Bee Gees 5:12 


Side II 

1. Once Upon A Time — Donna Summer 

2. I Write The Songs — Barry Manilow 

3. Fernando — Abba 

4. Plot Stuff — Donna Summer 


4:50 

7:11 
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MPERIAL. 


P PARK, NJ 


rriGG/THUi 


\S ' SIDE 
liTHArsO.K. u 
iHO WHIhf PHAT 
3 .SCUM . 

4. Maria * \ 

5. EIGHJ ■ \ 


produceq m i[BOJECf. pqijj 

AlL.SONGS WRnTENiRE(|a^|ED AND.MIfED Bv{ Fj 
MASTERED BY'TOM BRICW AT ABSOLUTE AUDIO 


with Aaron Freeman, \ppjiis on “MariI 
dawn DeSimone, vocaus on "That’s 6.1 
MISHA, VOCALS'ON ‘ ME LOST’' AND “HIGH’ 
Diane Doolittle played flute I 
Aaron freeman appears courtesy Of 
artwork by Stuart {Breenwell 


HtcYinY Records,, ir 
■c@aol,.com 


Jp'.tffftftx a NEW York, NY 1015'9-OOOB 
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Name/DJ Name 


Phone/fax/E-mail 
Club/ Store/ Station 


City: - Recent Parties - 

Ratings: 5 Awesome...kickin' 4 Super good 3 Good 2 Not for me 

MALACODA 

(2 guys from Richmond, VA) 

A. DIMMER THAN LOW LIFE B 23'S CAGE 

5 4 3 2 personal reaction 2 3 4 5 

5 4 3 2 dancefloor reaction 2 3 4 5 

5 4 3 2 musical/overall quality 2 3 4 5 


Favourite Mix:- 


Your current top 5 : Artist/track/label 


1 . - 

2 - 

3. - 

4. - 

5. - 

We need your feedback ... so please reply if you wish to receive more 
records.coming soon.the new single from Loop Guru. 

Mail, fax or call Sharon Lord @ World Domination Recordings, 

3575 Cahuenga Blvd W., #450, LA, CA90068 . Web : http//imusic.com/worlddom 
tel: (213) 850 0254 x 17 .fax: (213) 874 6246.e-mail: Slord22@aol.com. 
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[Stereo' 

CS 9603 


SPECIAL MONO 
RADIO STATION COPY 

BE 


mil 


SMOOTH 
I SIDE ©FI 


WILLIE 

RUFF 

Pa Moscunia Vechera 
Recado/Slim n 
Soundboard “ 

Bella Pulcinella 
Casino Royale 
Snowfall 
Jet Set Gypsy 



COLUMBIA RECORDS RADIO STATION SERVICE 

SIDE 2 


NOT FOR RESALEcs 9603 


SIDE 1 

SHEFFIELD BLUES 
PA MOSCUNIA VECHERA 

SLIM .. 

RECADO M “. ,0 ...°. r . P '..! BM !!... 
JET SETGYPsV' ,C ' .'. BM " 
SNOWFALL ° rP '. 


CASINO ROYALE 1;59 

SOUNDBOARD '***”'.. . 1:56 

MIRAGE BLANC (WmTE GHOST) .2:18 

THAT SOMEONE IS ME 3;3 9 

BELLA PULCINELLA . 6:32 

16:36 


















































CRAMMED 


HECTOR ZAZOU 


“I’ll strangle you” 

The first track to be released from the forthcoming Crammed Album _ 
“Sahara Blue” features the combined talents of Bel Canto’s Anneli 
Drecker, actor Gerard Depardieu, Bill Laswell and Bomb the Bass 
Tim Simenonwith Parisian producer Hector Zazou behind the mixing 
desk. 

The track not originally intended as a dance 12” started life as one piece of 
the “Sahara Blue” album project but as Zazou puts it “I kept on hearing 
dance rhythms on the track” so who better to get involved than one of the 
true House innovators, Tim Simenon. 

By this stage the track had now travelled half way around the globe, starting 
life in New York with Bill Laswell to be sent to Paris and Brussels for Anneli 
Drecker and Gerard Depardieu to work with Zazou. The masters were then 
sent for re-mixing to Tim Simenon’s London studio were along with Keith 
Leblanc and Guy Sigsworth they polished the track to its final form. 


“I’ll strangle you” CRAM 80 12” and CD5 


43 rue G6n6ral Patton -1050 Brussels-Belgium 
phone: (322) 640 7914 - fax: (322) 648 8369 







CRAMMED 


DJ response sheet 


Please complete and 
return as soon as possible 

DJ Name_Style_ 

Club/Radio etc._Country 

Artist_ Title_ 

Response: 


Personal XL_Very Good_Fair_Poor_Other 

Audience XL_Very Good_Fair_ Poor_ Other 

How do you program this record? Indicate A1/B1 
etc? 

Warmup_Peak_Fodder_ Other_ 


Audience Top 3 
2 

3_“ 

Comments 


Personal Top 3 
1 
2 

3 " 


43 rue G6n6ral Patton - 1050 Brussels - Belgium 
phone: (322) 640 7914 - fax: (322) 648 8369 























AS PRODUCED BY 

THE NEW YORK CITY BALLET COMPANY 


UNDER THE DIRECTION OF 

GEORGE BALANCHINE 




RE MI GASS MANN 


Electronic music to the ballet 

Electronics 

ns produced by the New York City Ballet 
under the direction of 

GEORGE BALANCHINE 


OSKAR SALA 

Five 

Improvisations 
on Magnetic Tape 
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’M GETTIN’ TIRED BABY 


(3:201 


LOVE THE WAY YOU LOVE 


2. PURE LOVE 


LOVE YOU FOREVER HEART AND SOUL 


3. AIN’T NO SUNSHINE , , 

4. DON’T LET IT END THIS WAY 


(3:351 


'FOUND THAT GUY 


KISSINT SHO’ DON’T MAKE TRUE LOVIN' (2:351 


LET’S NOT RUSH DOWN THE ROAD OF 


IF YOU LOVE ME LIKE YOU SAY YOU LOVE ME 

(CUUENCE SO «N» tt*US CtAMCE) 

CLEAN UP WOMAN . 


(2:40) 


:kground voices 






Marshall. 




t'T NO SUNSHINE 


In my years as a Disc Jockey am 
I've had the opportunity of wat 
talents develop, but never as qu 
Betty Wright's. May I say, I am 
the sensational exhibition of soul u 
newest album, “/ LOVE THE WA' 
a great bit-o-wax- well recorded ant 
The sound is unmistakeably, Betty 
come from hard work and a dedicc 


and Horns were arranged by MIKE L 
Arrangements by CLARENCE REID a 
d by: WILLIE CLARKE & CLARENCE 




gineer: WILLIE CLARKE 
olographer: BRUCE MACCALLUM 
sign: DRAGO 

EVE ALAIM0-MARLIN PRODUCTIONS 


LISTEN! 






















<§> TRAKTOR SCRATCH 

CONTROL VINYLMK2 


Dropping tne neeoie into tne Leao-m lone or me recora win skip to tne 
beginning of the track. Use this to skip back to the beginning of a track 
when playing in the Relative Control Reading Mode. 


used for regular playback. The divisions are visual markers of time, equally spaced 
by 1 minute and do not affect the continuous playback of the loaded track. 


uropping me neeoie in me Browse cone allows you ro Drowse rnrougn youi 
playlist by manually spinning the record forward or backward. To play the 
selected track, simply place the tonearm back into the Playback Zone. 


NOW INCLUDES INNOVATIVE, 
EASY-TO-APPLY VINYL MARKER SYSTEM. 


[nQ NATIVE INSTRUMENTS 


www.native-instruments.c 






















SIDE H L Doiemifie (Ben Taump) 2. me Queen 3. Do You Stoll care (Ben Tamor) 4. me Rumme Mayor’s GeMuiau Pouier or Your love (Mary (eye) 
Willie Green wnen we scans Mahina Love (Mary umd 9. me Hitonan 


SIDED 10. Gnetitio Euppessions Tl. Time is on oun Side (Reueiatnan Funh) 12 Creeper 3 me Jive Junoie Fiatoand 

BONUS TRHGKS 15. DOlemitie (Ben Taylor in/ Mnore narratoon. Film version) 16 Flatoaud (Film version) 17. Human Tornado (From Human Tornado) 

18 . Miss wonderrul (From Homan Tornado) Dolemilre Radio SPOd version l 20. Doiemme Radio spoc version 2 21 Human Tornado Radio Spog 
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VOLUME 



In lhe Name of Allah 



The Time 
and What 
Must Be Done 

3 


THE HONORABLE ELIJAH MUHAMMAD 
THE, MESSENGER OF ALLAH 

"O Messenger, deliver that which has been revealed to thee from thy "And we sent no Messenger but that he 

Lord; and if thou do (it) not, thou hast not delivered His Message." should be obeyed by Allah's command."' 


i 

| 




MUHAMMAD SPEAKS. 


Mr. Elijah Muhammad: Born in Georgia as a farm boy under his 
father who was also a farmer at that time and a Bastist Preacher, but 
who later joined his son after the coming of God in the Person of 
Master Fard Muhammad, to Whom be praised forever. 

In 1931, in Detroit, Michigan, Almighty God chose Elijah Muham¬ 
mad to be His Servant and Messenger to us, whom He said were the 
Lost-Found Members of our Nation (the Aboriginal Black People of 
the Earth). He (God) had come in answer to the prophecy that He 
would come in the last days of the rule of this world (the white peo¬ 
ple), searching for a lost people who were lost from their own native 
people and land for 400 years to redeem them. He taught Mr. Mu¬ 
hammad that separation was the only possible solution for us and our 
once slave masters’ people; and that the time of judgment of this peo¬ 
ple had come for their evils done to us (their slaves) who were robbed 
completely of the knowledge of self and the knowledge of the true 
God and the true religion of God, the knowledge of the enemies or 
adversaries of God, and the people of God. 

Mr. Muhammad—as you will learn from this record—is telling 
you the same thing here in this album that has been written. Mr. 
Muhammad’s entire base of teachings and work, as God, in the Person 
of Master Fard Muhammad, to Whom praises are due forever, has 
given to him, is for separation of the so-called Negroes with a com¬ 
plete reform of what we were taught by our slave masters. He wants 
a place for his people that they can call their own < some of this earth). 
He seeks no violence to accomplish this aim. He believes that it is so 
clear and so true that neither friend nor foe should question him 
about his preachings of a reformation of the so-called Negroes (the 
Lost-Found Members of the Ab-original People of Earth). 

He concludes by saying that, "Since we cannot get along in peace 
with our old slave masters’ children, the only answer is separation, 
and the slave masters’ children are obligated to give their father’s 
servitude slaves' children a good send-off (something to go for self) ” 
Mr. Muhammad further offers the present slave masters’ children a 
chance to prove themselves to be honest in what they claim (that the 
so-called Negroes are free) without offering him some earth out of 
the 50 states that the goverment owns. 


MESSENGER MUHAMMAD 

"It is impossible," Mr. Muham¬ 
mad says, "to give us freedom, jus¬ 
tice and equality, without some of 
this earth here that we can call our 
own, since we are claimed by them 
to be free. But, we will never be able 
to go free without something to go 
with. If we were to be freed with 
nothing to go with, we would be 
captured by any civilixation, gov¬ 
ernment, or people for slave pur¬ 
poses, as we were by the fathers of 
'White America' in 1555." 



MUHAMMAD SPEAKS FOR OUR OWN 

Buy all of the records that he is putting out as 

to our own, that Allah has revealed to him in the 
Person of Master Fard Muhammad, to Whom praises 

Peace to the reader. 


JACKET DESIGNED BY HERBART 

'««»•< MUHAMMAD'S MOSQUE or ISLAM NO. 2 5335 S. GREENWOOD AVENUE. 

As Truth cannot be purchased, your purchase of this record is a contribution. This record is ]) 
a gift to you in exchange for your contribution toward building a much needed educational 
II center for blackmen in Chicago. 
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REV. W. C. THOMAS, JR. 

I'M INTO SOMETHING I CANT SHAKE LOOSE 


I am very proud to be the son of Mrs. Irma 
Thomas and the late Reverend W.C. Thomas, Sr. 
I am a graduate of Roosevelt High School, Day- 
ton, Ohio; Central State University, Wilberforce, 
Ohio; Advanced Studies Interdenominational 
Theological Center. 

I was called into the Ministry in 1956, and or¬ 
dained in 1958. I am presently a Board Member 
of the North Western Association, Vice President 
Northwestern District SSBTU Congress. Adviso¬ 
ry Board Northwestern Laymens League, Presi¬ 
dent Dayton Baptist Minister’s Union, Board 
Member Dayton Urban League and Board Mem¬ 
ber of NAACP. Third Vice President Ohio Bap¬ 
tist General Association (State Convention), City 
of Dayton Charter Review Committee and Pub¬ 
lic Relations Officer State Congress of the Ohio 
Baptist General Association. 

I was called to the Pastorate of the Canaan 
Baptist Church, 5130 Hoover Avenue, Dayton, 



Ohio, with the assurance that the Lord would 
lead me in the right direction. Upon accepting 
the call to the church I was promised a small 
salary, due to the fact that the congregation Had 
only a few struggling members who were willing 
to carry the load. With the help of the Lord the 
officers and members raided together with the 
Pastor’s program, and within a year purchased a 
church. Our goals have been reached far beyond 
our greatest expectations as we now have a Bap¬ 
tizing pool, choir stand, chairs, carpet in the au¬ 
ditorium, furniture in the Pastor’s study, black 
topping on our parking area and presently a nur¬ 
sery is under construction. 

Our Church has grown rapidly and made tre¬ 
mendous progress and God has enabled me and 
my people to enjoy all of his blessings. 


Autobiography by: Reverend W.C. Thomas. Jr. 



728 TEXAS. SHREVEPORT. LOUISIANA 71101 U.S.A. 
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THE STORM IS PASSING OVER 

INFORMATIVE SPIRITUAL 



REV THOMAS MASTERS 




'THE midnight cry" 

PAUL and SILAS PPAVED at M/DM/GHT 



Utilizing his mother's coffee table for his pulpit since the age of three or younger. Rev. Masters has enjoyed 
his preaching immensely. He possessed a speech impediment that was audible but not comprehensible. This 
baffled his listeners as they were eager and curious to know that the young lad ( not even baptized) had to say. 
They could understand the word "Jesus" and a few other words occassionally. 

When he was five years old, the Sepia Magazine in Ft. Worth, Texas, took two hundred eight pictures and 
published an interesting story of him. At a luncheon given for him, his grandmother, and his family at the 
publishing house, Rev. Masters was asked to offer the blessing. While a few words were being uttered by the 
hostess. Rev. Masters spoke to his mother and said, " give me an inspiration quickly. " She answered his 
request unnoticed, and the alert lad offered the blessings of God for the partakers beautifully. 

Rev. Masters often makes the assertion that as he grows in stature and grace, he learns to depend more on 
Jesus and less on his mother. Although his mother, Mrs. Isobell Masters, has been Em intellectual demagogue 
in her son's career and his suffered the hardships and joys along with him, she also can appreciate his mental, 
spiritual, and intellectual growth, and she can look back and say " I fought a good fight, I kept the faith and I 
will finish my course. " 

Mrs. Masters is writing a book on the startling life-story of herself and her gifted son. 

Releases: Here Comes the Champion Your Boss and Mine 

What is Your Destiny The Midnight Cry 

Address: Post Office Box 1595 

Altadena, California 5 
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TEN STEPS OF 
A PLANNED 
PRESENTATION 


I 


by Cloyd S. Steinmetz 

A DYNAMIC DESIGN FOR SUCCESSFUL SELLING! 

important steps to success in selling; a PLANNED PRESENTATION. 

FOLLOW THE PROVED PATHWAY OF EXPERTS. 


10 STEINMETZ STEPS TO SUCCESSFUL SELLING . . . 

SIDE ONE 

STEP #1: AN ENTHUSIASTIC DESIRE TO SERVE; the backbone and 
underlying philosophy of every successful salesman. 

STEP #2: AN ADEQUATE KNOWLEDGE OF THE PROSPECT. Product 
knowledge is important; prospect knowledge is vital. 

STEP #3: A DEFINITE PURPOSE FOR EVERY CALL. A call without 
purpose is a call without reason. 

STEP #4: CARRY SOMETHING IN YOUR HAND; a tangible. Or carry 
something in your head; a new idea. 

STEP #5: OPEN EVERY PRESENTATION WITH A “HEADLINE”. Capture 
attention and you’ve captured interest. 

SIDE TWO 

STEP #6: BRING SOMETHING WITH YOU; a visual tool that will hold and 
focus attention. 

STEP #7: A FORMULA THAT PERSUADES: N.B. P. 

N = Needs - B = Benefits - P = Proof. 

STEP #8: ANTICIPATE OBJECTIONS; turn them into buying reasons. 

STEP #9: NEVER BE SATISFIED WITH THE COMMONPLACE OR THE 
ORDINARY; THINK BIG!! 

STEP #10; PUT ACTION INTO THE 9STEPS THAT HAVEGONE BEFORE: 
ASK FOR THE SALE. 


CLOYD S. STEINMETZ 



THIS ALBUM INCLUDES A PRINTED BOOKLET OF THE ENTIRE SCRIPT 

Use it to gain maximum benefits from your study of TEN STEPS 
OF A PLANNED PRESENTATION. Read the printed script 
as you listen to the recording. SMI recommends this "Double 
Sensory" method of absorbing information. Its consistent use 
will greatly increase your powers of concentr ation and 
retention. 



Produced exclusively by: 

Copyright 1963 SUCCESS 

MOTIVATION® 
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SHE’S GOT A GUN 
SIDE II 

DOWNTOWN SAMBA 
DAILY DISCO 


DIETER MEIER: VOCALS 

BORIS BLANK: ELECTRONICS, BACKING VOCALS 
CARLOS PERON: TAPES 








ORIGINAL SOUNDTRACK RECORDING 

DINODE LAURENTIIS Presents 

CHARLES BRONSON 


In a Michael Winner Film 


“DEATH WISH” 

Music Composed, Conducted and Performed by 

HERBIE HANCOCK 





A Paramount Release PC 33199 

DINODE LAURENTIIS Presents 


CHARLES BRONSON 

In a Michael Winner Film 

“DEATH WISH” 

Music Composed, Conducted and Performed by 

HERBIE HANCOCK 


ng VINCENT GARDENIA, WILLIAM REDFIELD an. 


reenplay by WENDELL MAYES Prod 


by BRIAN GARFIELD 


>duced by MICHAEL WINNER TECHNICOLOR' / 


rL LANDERS and BOBBY ROBERTS 




SIDE TWO: SUITE REVENGE: A. STRIKING BACK, B. RIVERSIDE 
PARK,* C. THE ALLEY,* D. LAST STOP, E. 8TH AVENUE STATION/ 
OCHOA KNOSE/PARTY PEOPLE/FILL YOUR HAND 

Produced by David Rubinson and Herbie Hancock for David Rubinson 
& Friends/Recording Engineer: Fred Catero, a Product of Catero Sound 
Company, San Francisco, California/'Arranged and Conducted by 
Jerry Peters/Recorded at the Burbank Studios, Burbank, Ca.; Western 
Recorders, Los Angeles, Ca. and Wally Heider Studios, San Francisco, 
Ca./Mastering by George Horn, Columbia Recording Studios, 

San Francisco 
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Charles T. Jones, Jr. 
Director 


Dear Broadcaster: 


The attached speech is designed to be given before business 
groups such as Kiwanis, Rotary, Chambers of Commerce, Women's 
groups and religious, educational and charitable organizations 
in your community. The text should be integrated with the audio 
tracks on Side B of the Radio Month disc. The audio tracks are 
not cleared for broadcast and may not be used on the air. There 
is, however, no time limit on this material, and, while the 
speech was prepared specifically for Radio Month, it may be 
delivered at any time and as often as you feel the material is 
appropriate. 


We suggest that you dub the audio tracks to tape or cassette to 
afford you a more convenient method of presentation. That way 
you can push the button yourself, or take an engineer or pro¬ 
ducer with you who can assist in your presentation by following 
the simple cues and timings. 


The speech is designed to provide maximum flexibility. You may 
substitute local material where appropriate, or add your own 
material (either written or audio) to best suit your particular 
audience. For example, you may wish to replace the "Lake Muskegon 
commercial with a local commercial, or you may wish to add a 
local spot. You may want to add facts about your station's 
ratings during the RADAR section. 


As it stands, the speech should run about thirty minutes. We 
hope your audience will find the material entertaining and that 
you will have fun delivering the speech. At the same time, we 
hope your audience will leave with a better understanding of radio 
and a greater appreciation of the outstanding job that your station 
does in serving the community. 


Radio Information Office 

National Association of Broadcasters 







1975 

Postage 

Meter 

Ads 


These are your new, 1975 National Radio 
Month postage meter ads. The two styles 
shown here are available from Pitney- 
Bowes, Inc., for use on your P-B postage 
meter. 

Low in cost, these miniature billboards 
serve as a natural cross-media tie-in to 
support your station’s radio promotion- 
not only during Radio Month, but through¬ 
out the year! Put them to work for you. 
They'll carry the good word about radio to 
your clients and other correspondents 
every time you stamp and seal your mail. 

NAB members enjoy a special discount 
from Pitney-Bowes on orders for either of 


these plates. The NAB member price for 
design ''A”-for use on all P-B meters 
except the "DM" model—is $17.00, plus tax 
where applicable, postage paid. Design 
"B" is for use on all P-B model “DM" 
meters. The price is $10.00, plus tax where 
applicable, postage paid. Be sure to 
include the model or serial number of your 
postage meter machine on your order. 

All Pitney-Bowes sales representatives 
have been informed by the factory of the 
availability of these special radio meter 
ads. You can place your order through 
your local Pitney-Bowes sales office or 
expedite it yourself by using the special 
pre-addressed order card provided below. 



Pitney-Bowes, Incorporated 
Stamford, Connecticut 

Gentlemen: 

Please enter our order for the 1975 National Radio Month postage meter ad 
plates as specified. Thank you! 

Design A_(quantity) at $17.00 each for "R" and “5000" series. 

Design B_(quantity) at $10.00 each for "DM" desk model meters. 

Our meter model or serial number is_ 

Add any local tax that may apply. 


Streot Address or P.O. Box Number 




State Zip Code 


Niim.! 1)1 (JrrU'rmij Ollu i.il 



























Pltney-Bowes, Incorporated 

Walnut and Pacific Streets 
Stamford, Connecticut 06904 







Radio 

Month 

Speech 


National 
Association of 
Broadcasters 

1771 N Street 
Northwest 
Washington, D. C. 
20036 



RADIO IS BEAUTIFUL 

Radio is beautiful -- for many reasons. One 
reason is that American radio is free -- free in two 
ways. It's free from government control of programming 
and news, and it's free to you, the listener. Isn't 
that beautifu1 ? 

In technical areas, such as position on the dial, 
power of transmission, operating hours -- in these 
areas the government tells radio stations what to do. 
But the most important fact is that it does not tell 
radio it must carry certain types of programs or only 
certain news. In programming news and sports and 
music and public service, radio is responsible only 
to you, the listener. And isn't that beautiful? 

What about that other way that radio is free -- 
free because advertising pays the cost? The same 
remarkable system that has made America the greatest 
country in the world, allows radio to work. It's 
called free enterprise. I have good news and bad news 
for you today. The bad news is that we're going to 
have a lesson in free enterprise. The good news is 
that it's going to take only one minute. 



relallons 
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Information 
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Cut If 1 : Free E n t e r p r i s e/Jo s h Richman_Time: 1:00 

Out cue: "...and that's free enterprise." 
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Isn't that beautiful. Everybody needs shoes, and everybody 
listens to the radio, and that's free enterprise. 

Does everybody listen to the radio? Well, not quite. 

Those of you who served in the military learned that there's 
always ten percent who do not get the word. In radio broad¬ 
casting we've reduced that to only four percent. That's 
right. 96% of the American people 12 years of age and older 
listen to radio during the course of a week. That's 161 
million people. These figures came from a recent study 
called RADAR. This radio study was sponsored by all of the 
broadcasting networks, and by the way, they are all very much 
in the television business, too. The study came up with some 
definite evidence of who listens to the radio, when they listen, 
what they listen to, where they listen, and why they listen. 

And these new data will stand up to the rigorous scrutiny 
of human skeptics and the callous computer. RADAR showed that 
during the typical day, 138 million people listen to the radio, 
and they listen for an average of MORE THAN 15 quarter hours 
a day. Isn't that beautiful? 

That's the who and the when. Now how about the what and 
where. News and sports and music and information. Entertainment 
and weather. Editorials and commentary. All of these things 
are heard on 48 million car radios and in the 99% of the homes 
in this country that have at least one working radio. 

Americans wake up to a clock radio and fall asleep to the 
sweet sounds of music from a pillow speaker. There are radios 
under hair dryers, and on tractors; inside our sunglasses; 
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outside on the patio, or purring into the ears of lovers 
on a beach. Radio is on planes and boats and trains. You'll 
find it going up an elevator, or down a country lane; in a 
cab or a truck; in a supermarket and your dentist's office. 

We make our cows listen to radio and they produce more and 
better milk. We feed radio to our hens and egg production 
Increases. Wherever you go . . . there's radio. 

Today's radio is news machines and microphones; turn¬ 
tables and telephones; rock and Bach and sports and spots. 

It's people in cluttered newsrooms writing 48 news broadcasts 
a day. And today's radio is an intensely personal media. 

It's one broadcaster talking to, entertaining and informing 
one listener. Radio is not only personal, but it provides 
an intimate and emotional experience as well. Radio provides 
the kind of experience that no two people will react to in 
the same way. 

Cut §2: A Day in Sound _Time: 3:22 

Out Cue: (Sound of car crash) 

There. You may not realize it, but words were not used 
to explain what was going on, and yet you know exactly what 
happened. The fascinating thing is that the person sitting 
next to you knows exactly what happened too. But his inter¬ 
pretation will probably be quite different than yours. 

What did the baby's room look like? Or, indeed, was the baby 
in a room of its own? Did the mother have on a robe? 
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Did she have curlers in her hair? What kind of a car did 
the man drive? Where did he work? Your answers to these 
questions are your own, the result of your background and 
your emotional make-up. And only sound, without the intrusion 
of someone else's pictures, can communicate on such an intensely 
personal 1 eve 1 . 

Cut ff 3: You Don't Look Like I Thought You Would_Time: : 3 0 

Out Cue: "We 11 . . . sn i ff . " 

Everyone who has ever listened to the radio has formed 
a mental image of what the air personality looks like. And 
more often than not, your mental image improves the broadcaster's 
appearance. Because of this unique ability to communicate on 
an intensely personal level, radio can provide the most effective 
form of advertising. Radio invo1ves the listener and provides 
the opportunities for a personal reaction to commercials ... 
commercials like these: 

Cut ffk: Commercial Montage_Time: 1:00 

Out Cue: "...oh my god." 

Personal involvement, individual reaction, and the 
listener's imagination. This begins to explain why radio can 
sell so well. People really "experience" a radio commercial. 
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They become involved in it. For example, listen to the third 
child in this spot. There is no way you can keep from becoming 
involved in helping this little boy deliver the sponsor's 
message: 

Cut it 5: Taystee Bread_Time: 1:00 

Out Cue: (singing) "B R E D" 

Isn't that beautiful. I'm sure all of you were trying to help 
that littly boy get the message straight. I know I was, and 
I've heard that particular announcement dozens of times. 

We've already demonstrated how radio requires you to use 
your imagination, but let me give you an example of your 
imagination at work during a commercial: 

Cut #6: Speakeasy_Time: 1:00 

Out Cue: "...spray baby, spray." 

I won't ask you what they were doing. We used a variation 
of that spot in this year's Radio Month package, and I'd like 
to play part of that spot for you so you'll find out what 
really was happening. 

Cut it7 : Imagination Game _Time: : 30 

Out Cue: "...making these funny noises." 
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If what you imagined was more fun or more interesting, give 
your imagination 10 points. Now, I'd like a show of hands. 

How many of you scored 10 points? Isn't that beautiful? 

Radio's ability to combine your imagination and personal 
involvement provides another unique opportunity -- the oppor¬ 
tunity to establish a mood. Beautiful background music and 
poignant words combine to paint a picture of rest and relaxation 
for the 1istener. 

Cut #8: Lake Muskegon_Time: 1:00 

Out Cue: "...at fifty-two East Monroe." 

Advertisers like the fact that they can concentrate their 
campaigns specifically on their most important customers 
through radio. Differently programmed stations appeal to 
differing demographic audiences: young, middle-aged, or older 
people. For this reason, radio means more efficiency in the 
advertising investment, because on radio, advertisers can 
pick their most productive population segments and concentrate 
on them. 

I could talk for hours about why radio appeals to so 
many Americans; about why 36% of the people listen to radio. 

I could go into detail about individual programming, about 
news, and spots, and music and information and weather. I 
could remind each of you about the absolutely invaluable service 
that radio -- and only radio -- provides during emergencies. 
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I could talk for hours and hours about why, to knowledgeable 
advertisers, radio is sounding better and better, or I could 
boil it all down to three little words -- Radio is beautiful 

Cut ffS: Radio is Beau t i fu 1 / Ray Stevens_Time: 1:00 

Out Cue: (singing) "...in every way." (fade) 







WHEREAS, radio broadcasting is an essential service in creating public awareness to con¬ 
stantly changing situations in community, state, nation and the world, and 

WHEREAS, radio advertising stimulates commerce which helps to maintain a stable econ¬ 
omy, and 

WHEREAS, our radio stations consistently offer facilities for furthering civic projects 
that benefit all, and 

WHEREAS, radio broadcasters stand in constant readiness to give selfless aid in times of 
crisis, and 

WHEREAS, the radio broadcasting industry has endeavored to provide all listeners with pro¬ 
grams designed to inform, educate and entertain, now 

THEREFORE, I _, by the authority vested in me by the 

people of _., proclaim that May be observed as 

NATIONAL RADIO MONTH 

and call upon all people to note the record of achievements of the radio broadcasting industry, 
its personnel and the theme 

RADIO IS BEAUTIFUL 


By: _ 

Attest: 

Date: 



































"performance piece" in which the agility of a single 
flute is exploited. Although the acoustic resources 
of the tape recorder were used, Luening's avowed 
aim was to produce a piece which would communicate 
with an audience "conditioned to impressionistic, 
virtuoso and tonal music. " 

SIDE I, Band 10: SYMPHONIES IN SONIC VIBRATION 
-- SPECTRUM #1 


"The notation used for the instruments of the orches¬ 
tra is traditional, except that is is written in a certain 
way to help release the desirable sonic-vibration 
( spectrum) for each specific composition. A techni¬ 
cal knowledge in instrumental juxtaposition, along 
with sensitivity to overtones and sympathetic reson¬ 
ances, might enable the composer to master the 
media of sonic-vibration. I make use of a special 
notation simultaneously with the traditional one to 
help me clarify the intensity and timbre of the sonic- 
vibration and also its quality and shape. 


is by Halim El-Dabh, who was bom in India and now 
resides in the Unites States. In notes provided in 
May, 1957, the composer describes his work as fol¬ 
lows: "In my Symphonies in Sonic Vibration, I make 
use of traditional musical instruments ( old and 
modern, such as bongos strapped to a piano) for the 
main puprose of producing vibrations, tonal shades, 
timbres and sound spectrums rather than melodies 
or harmonic progressions. The resulting vibration, 
and entity in itself, is used as direct expression for 
communication. 


"Some of the technical aspects that I attempt to use 
for the release of specific sonic vibrations are by 
allocating certain notes that are in actual pitch and 
other notes that are in harmonics. I treat each group 
allocated with its sympathetic resonances within a 
syntax of heterophonus notes and delineated notes. 
(See figure of notation). " 
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SIDE II of this record is meant as a tool for those 
using new sounds and techniques in composing. 
There are basic sounds ( some of which are hard to 
come by) and basic sound patterns, together with 
examples of how these sounds and patterns may be 
utilized. 


SIDE H, Band 1 : TRANSPOSITION 

is described by Vladimir Ussachevsky as the first 
and simplest principle used in making tape-music: 
"Most tape recorders have two speeds, and so any 
sound you record is immmediately available in two 
versions, the original and one an octave higher -- 
or an octave lower. If you have two tape recorders, 
then any sound can be recorded up or down as many 
times as one wishes. "All the sounds on Band 1 -- 


from the high hiss to the low, bell-like tone -- 
originated from a single tone, the lowest "A" on the 
piano, which is 27. 5 c. p. s. 


SIDE II, Band 2: REVERBERATION 

is described by Ussachevsky as another simple de¬ 
vice for modifying the quality of a recorded tone -- 
by the electrical repetition of tones at fixed intervals. 
The same sequence of tones heard on Band 1 is re¬ 
peated here, subject to reverberation. 


SIDE U, Band 3: COMPOSITION, 

written by Ussachevsky and presented at a Compos¬ 
ers Forum in May, 1952, as an experiment based on 
the tones heard in Band 1. 
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EVANGELIST DARLA BURNS. CLEO, ANN GRANT 


The Little Lights - 307 S. Washington-Sullivan, IL 61951 
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Dr. A. Ross Brent, B.S., B.D., D.D. 


“THE EVERLASTING 
REALITIES OF THE 
CHRISTIAN 
RELIGION’’ 

/“ ' 

\ 


Twelfth Session of the Progressive National Baptist Convention 
Jackson, Mississippi, August, 1973 
Dr. L. V. Booth, President 



Dr. A. Ross Brent, B.S., B.D., D.D. 


.A native of Missouri, called to preach at the age of 
twelve and has been preaching and pastoring for 
more than fifty years. 

. The Memorial Baptist Church, Sedalia, Mo. and the 
Maple Street Baptist Church, Des Moines, Iowa were 
built during his pastorate. While pastoring in Missouri 
and Iowa and the first four years in New Jersey he 
was married to the late Doris Wells Brent, an accom¬ 
plished musician and school teacher, she was a great 
asset to his early ministry. 

.He accepted the unanimous call to Shiloh in Plain- 
field in December 1941. Hundreds of members have 
been taken into the church, the outstanding mort¬ 
gage liquidated, more property purchased and a 
fourteen room educational unit erected. 



SHILOH BAPTIST CHURCH 
515-517 W. Fourth Street 
Plainfield, New Jersey 


THE EVERLASTING REALITIES OF THE CHRISTIAN RELIGION 
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The Shiloh Church is 65 years old and has 
its sixth pastor. 


. .Organized May 17, 1908 by the 
Reverend M. A. Alexander under 
whose leadership the first property 
was purchased. He resigned after 
three years to enter the Evangelistic 
field. 

. Reverend E. W. Roberts followed and 
served for fourteen years. Property 
upon which the present building 
stands was purchased. 

. The Rev. R. C. Lamb served for four 
years before accepting a call to 
Germantown, Pa. A building fund was 
established under his leadership. 

. The Rev. L. E. Keiser was called and 
the present building was begun. He 
resigned after three years. 

.The Rev. William A. Johnson was 
called. The building was completed 
and membership greatly increased. 
After serving seven years he accepted 
the call to Greater St. John Baptist 
Church in Chicago. 

■ The Rev. A. Ross Brent assumed 
pastorial duties Easter Sunday, 1941. 
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REV. 0. L. HOLLIDAY 


devotional series 

COME OUT FROM THE IN CROWD j*®~ 


When we live in the light of the 
Lord, as Rev. 0. L. Holliday does, 
if is possible to see clearly that we 
can drift away from God through 
the so-called simple pleasures of 
life. 

For those of us who are sincerely 
seeking the Kingdom of God and 
wish in no way to offend Him, 
Rev. Holliday is an answer to our 
prayers. 


Rev! Holliday-explains in simple 
eyery day language how we let 
ourselves take advantage of God’s 
earthly blessings and the point 
when they turn into sin. 

Come Out From The In Crowd, 
come out from the ways of the 
world. A few minutes of your listen¬ 
ing time can give you answers and 
understanding you may never have 
thought possible. 

Jo Wyatt 


OTHER JEWEL ALBUMS YOU’LL ENJOY 



_LIFE’S RAILROAD CROSSINGS 

REV. DAVID ROBINSON 


JEWEL 0001 



_PAUL'S LAST LETTER 

REV. R. 0. HOLLOWAY 

JEWEL 0007 



■ hNllWLlVI I'll 1 


f 

__REV. DR. R. DAVID HOLLOWAY. )A. 

JONAH’S MISSION OF MERCY 

JEWEL 0009 


1 



JEWEL 0010 



_REV. 0. L HOLUDAY 

THE ASSASSINATION OF PRESIDENT KENNEDY 
AND THE CRUCIFIXION OF JESUS 

JEWEL 0008 



_"SICK OF LOVE' 

REV. 0. L HOEUDAV 

JEWEL 0011 



REV. I. W. WILLIAMS JR. 

JEWEL 0006 


TnAuefinqEoltMJ 

"ON THE BAmEnELD" 



_ON THE BATTLEnElD 

THE TRAVELING ECHOES 

JEWEL 0012 
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REVEREND 
0. L 

HOLLIDAY 

THE ASSASSINATION 
OF PRESIDENT KENNEDY 
AND THE CRUCIFIXION 
OF JESUS 














LP 0008 


REVEREND 0.L HOLLIDAY 

IKE ASSASSINATION OF POESIDENT KENNEDY AND IHE CRUCIFIXION OF JESOS 


Reverend Holliday soared into national prominence when he re¬ 
corded his sermon “How Sweet It Is” for Jewel records. Since that 
time, the fame and popularity of Rev. Holliday has led him across 
thousands of miles of sleepless, tiring travels to preach God’s Word. 
So great is the popularity of Rev. Holliday, that Stan Lewis, presi¬ 
dent of the giant Jewel Record Corp., said of him, “His sermon of 
‘How Sweet It Is’ will probably go down in record annals as one of 
the greatest sermons ever delivered and certainly one of the most 
popular.” 

It is with great pleasure that Jewel Records Corporation presents 
this second sermon by the Reverend 0. L. Holliday. We hope you 
enjoy it. 

Don Logan 



Rev. Holliday with members of congregation 


OTHER JEWEL ALBUMS YOU’LL ENJOY 



0001 LIFE'S RAILROAD CROSSINGS 
REV. DAVID R06INS0N 


0003 HOW SWEET IT IS 
REV. 0. L. HOLLIDAY 


0004 SEARCH FOR PARADISE / 
LETTER FROM GOO REV. DAVID ROBINSON 


0005 TRAVELING ECHOES 
THE TRAVELING ECHOES 



0006 CLEAR SHINING AFTER RAIN 
REV. J. W. WILLIAMS JR. 


JEWEL RECORDS - A GREAT NAME IN GOSPEL ENTERTAINMENT 

728 Texas Street Shreveport, Louisiana 



0007 PAOL’S LAST LETTER 
REV. R. D. HOLLOWAY 




























"JESUS IN THE TEMPLE AT 12 YEARS OF AGE” 


By REV. BARRY E. CONNELLY 


SIDE A 

AMAZING GRACE 1:35 

Charbuz Music 

SERMON 14:25 


SIDE B 

IN THE MORNING WHEN I 


Maycon Records Company takes great pleasure in presenting to you this 
dynamic messenger of God, the Reverend Doctor Barry E. Connelly. 


2117 N. 33rd Street, Philadelphia, Penna. 


Manufactured by Maycon" Records Co. P 
Philadelphia, Penna 19131 


The Reverend Doctor Barry E. Connelly is an extraordinary preacher. He is not only 
highly thought of by the masses but by his fellow laborers in the vineyard as well. In other 
words, he is a preacher’s preacher. 

A young man, Dr. Connelly pastors one of the strongest churches in the Philadelphia 
area, the Cornerstone Baptist Church in North Philadelphia. Every Sunday people pack the 
2000 seat church - - sometimes through five worship services - - to hear 13 hours of what 
Heaven has to say through this unique man of God. Cornerstone is perhaps the only church 
in the Philadelphia area which has continuous services from 7 AM - 8 PM on Sundays. Thou¬ 
sands more are magnetized to their radios on Sunday evening listening to him expound the 
Word over the air wayes. Hundreds attend the one night revivals he has at various local 
churches between 8 PM and 10 PM on Sunday evenings. 

Through the medium of recorded sermons, people in all the land may now hear the 
dynamic messages that the people of Cornerstone Church feast upon every week. And once 
hearing, they will surely want more. 

In this message, “Jesus In The Temple At Twelve Years of Age,” Dr. Connelly once 
again demonstrates the spiritually powerful preaching style that has caused hundreds to yield 
their lives to the will of Jesus Christ. Not only does he have the sound of preaching, he has 
the substance as well. 

Dr. Connelly and I met shortly after he had received the call to Cornerstone Church in' 
my then capacity as Religious News Editor of the Philadelphia Tribune Newspaper. I have 
come to admire him greatly not only for his preaching ability but for his great Christian spirit 
and leadership as shepherd of his flock. 

He is truly a man sent from God. How else could he preach the way he does? How else 
could he have accomplished the great deeds that he has done unless God be in him? All of 
this shines through in his preaching, as this album will attest. 

The Lord has wrought well in this young man. He is a credit to the ministry. He is a 
credit to his God. 

The Reverend Maurice F. White, D.D. 
Pastor, Gibson Temple Baptist Church 
City Editor, Philadelphia Tribune 
The Oldest Black Newspaper in America 
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• K. PATENT APPLICATION NO. 
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J. J. Jackson's 



Syndicate Co- 


IR: Sunny, winqy and 










stereo 


J. J. Jackson’s Dilemma 


Cut 1— Song: "Indian Thing” 
Publisher: Pelew Music, 
Inc. (ASCAP) 

Writers: Jackson-Steele- 

Grigson 

Time: 6:28 

Cut 2— Song: "Does Anybody 

Really Know What Time 
It la?” 

Publisher: Aurilius 
Music (BMI) 

Writer: R. Lamm 
Time: 2:58 

Cut 3—Song: “Let The 
Sunshine In” 

Publisher: United Artists 
Music (ASCAP) 

Writers: McDermot-Rado- 

SIDE 2 

Cut 1—Song “Help Me Get To 

Publisher: Pelew Music. 
Inc. (ASCAP) 

Writers: Jackson-Parson 
Time: 4:24 

Cut 2— Song: “Who Knows” 

Publisher: Pelew Music, 
Inc. (ASCAP) 

Writer: Jackson 
Time: 8:05 

Cut 3—jfong: “Go Find Yourself 
Publisher: Pelew Music, 


CREDITS & PERSONNEL 

J. J. Jackson—vocals, orchestra¬ 
tions, percussion, piano. 

Terry Smith—guitar. 

Larry Steele—electric bass, 
background vocals. 

Ian Hague—drums. 

Chris Perrin—organ, electric piano. 
Dick Morrissey—tenor sax, flute. 
Dick Parry—baritone, flute. 

George Barker—trumpet. 

Roy Edwards—trumpet, flugelhom. 
John Bennett—trombone. 

A Concert House Production 
Produced by Lew Futterman 
Orchestrations by J. J. Jackson 
Sound by Barry Aimsworth at 
De Lane Lea Studios, London 


When I found it wasn’t fun any¬ 
more. When those long afternoons 
rapping at the Apollo between play¬ 
ing for the kids who dropped out 
and those who stayed in stopped 
being a gas and started to drag. 
When figuring out one more way to 
say “My Baby Left Me” to a buga- 
loo beat began to run into night 
work.. When I noticed the only dif¬ 
ference between me and last week’s 
“soul star” was 100 pounds and 
which words got emphasized in 
“Can you feel it?”. I quit. 

Still a few more recording sessions 
left to finish up a contract. Not me. 
Just words and notes. Certainly not 
“But It’s Alright,” but enough beat 
to sneak on the charts. Gigs? A 
club, a dance, all sleepwalking. Got 
to eat, but want to feed something 
more than my mouth. And don’t 
need a yellow Cadillac. Just some 
self-respect. 

New record deal brings in advance. 
Take it and split for London to 
start a big band. The scene is cool; 
I cut "But It’s Alright” there. 
Money stretches further. Get the 
band together. Write charts like 
mad. Cut the first LP. Some of it’s 
good, even different, but not 
enough. Don’t get much promotion, 


Still getting started. Hope my time 
doesn’t run out before it happens. 
My manager chips, in some money. 
Change labels; slow down and start 
to think. And listen. Lots of good 
things happening. Blood, Sweat & 
Tears, Sly, B.B., Herbie Mann, etc., 
open my head but aren’t really 
where I’m going. We work almost 
every weekend. Colleges, ballrooms, 
jazz clubs, soul clubs, everything. It 
happens. We change our name. 


Then we record. It's not the same. 
Now we feel each other. I know 
where I’m at and where the band is 
": is us. Not just the 
r head, but all the 

--have dug. Even the 

thingB that scared us. I’ve still got 
what I came with. Now we’re ready 
to bring something back. 


ghetto b 



Writers: Jackson- 
Futterman 
Time: 5:56 

Cut 4— Song: “No Sad Songs” 
Publisher: Press Music 
(BMI) 

Writer: Darryl Carter 
Time: 4:29 












It’s A Wonderful Thing 


PERFECTION 

SOUND 

STUDIOS 






JOHN La FLEUR 

-I t'S A WONDERFUL THING” 


For these mony years that I hove been 
entertaining all of you of "my home", 
which is whot the stage is to me, 
thought it would be "A WONDERFUL THING" 
if I "invited" myself into your homes. 

This is one of the mony party albums 
tot I will be releasing over the coming years. 
If you find yourself enjoying my first LP, 

I hope you will find yourself "inviting" 
me over os often os I keep releasing them. 
This album is also my way of thanking 
all of you: my fans. ™ y c P e ® r ^°[ n h ®^ 9 

So sit b 


A WONDERFUL THING"... 




















RUGRAT THEME/ANIMAL FAIR 
RUGRATSIN ACTION (Ml I >1 
RUGRATS ON THE TRAIL (Ml 
WISHIN’ 


I AM A ROBOT (OTTO’S SONG) 
NURSERY ROCK IMEDLEYI 
RUGRAT FUN IMEDLEYI 
EVERYBODY NEEDS A TREAT 
TRAVELLING WITH THE RUGRATS IME 


RONNEY ABRAMSON AND RON GARANT 
















Recorded and mix< 
Recording enginee 
Assistant engineei 




rs: Rick Starks. Mike Dui 
Reese at The Mastering 


Ron Garant 
Keyboards: 

Grant Slater 

Acoustic guitars, percussion and additional keyboards: 
Fred Mollin 
Electric guitars: 

Mike Francis and Stan Meissner 
Saxophones, flutes and Lyricon: 

Bert Hermiston 
Drums: 

Otto the Robot 


Special thanks to Kristy Cardinali and Brian Szczesniak, Samantha, Stephan, Sydney, 
Rachel, Jennifer & Paul, Chris, Aaron. Gerry Lacoursiere, Michael Godin, and all the staff 
at A&M, Andrew Hermant. Lu-Ann Leonard, Peter Lee. and everyone at Manta. Grant 
Slater, Gary McCracken, Deenah, Sue, Andy, and all our Moms & Dads. 


Photographed by Patrick Harbron 












THE RUGRATS WOULD LOVE TO HEAR FROM YOU! 

WRITE THE RUGRATS 
BOX 154 

200 ADELAIDE STREET EAST 
TORONTO, ONTARIO 


SP 79803 











AP 1022 


TIGER FEVER 

Ode to the Paws and Claws 



• • • A Nashville Musical Salute... 









STEREO / AP-1022 


TIGER FEVER 


SIDE ONE 

1. TIGER FEVER . 2:21 

(T- Cook) Attago Music, BMI 

2. THE TIGER EXPRESS . 2:03 

(T. Cook/M. Styles) Attago Music, BMI 

3. REF, I DIDN’T DO IT . 2:12 

SIDE TWO 

PAWS'AND CLAWS . 2:14 

(T. Cook. M. Styles/N. Styles/B. Rand) Attago Music. BMI 

2. PUSH ’EM BACK . 2:04 

(T. Cook) Attago Music, BMI 

3. ODE TO COACH FORD 7-3S 

(T. Cook/M. Styles/L.L. Hart) Attago Music, BMI 

4. CLEMSON ON MY MIND . 2:34 

(T. Cook) Attago Music, BMI 

5. ARMCHAIR FOOTBALL SUPERSTAR . 2:59 

(T. Cook/M. Styles) Attago Music, BMI 

4. BIG ORANGE FAN . 2:48 

(T. Cook/J. Cook/ M, Styles-B. Styles) Attago Music, BMI 

5. KING OF THE A.C.C . 2-28 

(T. Cook/L.L. Hart) Attago Music, BMI 

Created and Produced by Engineer and Mixer 

TOM COOK MIKE STONE 

Co-Produced by Voices ^ ^ RDEN 

(T. Cook/M. Styles) Attago Music, BMI 

p^°^o 

Distributed by * 

NAPA DISTRIBUTION CENTERS H ^PRODUCTIONS 

Executive Producer Recorded at 

TOMMY HILL GUSTO STUDIO, Nashville, TN 

Southeast Division Office " RFCORDS 

5420 Peachtree Industrial Blvd. * 

Norcross, Georgia 30071 ^ B ° x . | 9S | 

Nashville, TN ' - 























SIDE ONE 

This Is The Year Of Jubilee^ 
I‘ll Be With Him 

W. Hawkins / LibrisMusic / ASCAP / 4:23 

When You Pray 

»■. Hawkins / Libris Music /ASCAP t3:12 

I'm Gonna Be Ready 
All Things Work Together 

HalI / Lexicon Music /ASCAP/ 4:30 


SIDE TWO 
Questions 

B. Hibbard / Word Music / ASCAP / 3:01 


Tell Them 

Praise You Lord 


Secret Place 

Robinson / First Monday Music /ASCAP/ 5:17 


Produced by Don Johnson 
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P^ALld COLTRANE 
^ JIMMY GARRISON 
RASHIED ALI 
JACKDeJOHNETTE 
CLIFFORD JARVIS 
TULSI 
AND STRINGS, 
WITH ARRANGEMENTS 
BY ALICE COLTRANE, 
L TRANSCRIPTION BY 
- ORNETTE COLEMAN 

PRODUCED BY 
ALICE COLTRANE AND ED MICHEL 
PHOTOGRAPHY AND DESIGN BY 
PHILIP MELNICK 



















































gVM WESTWOOD ONE 

V/0 RADIO NETWORKS 


• NOT FOR SALE • FOR LICENSED BROADCAST 
USE ONLY • UNAUTHORIZED DUPLICATION OR 
POSSESSION IS A VIOLATION OF APPLICABLE 
LAWS • ALL RIGHTS RESERVED • WESTWOOD 
ONE, INC. ®® 19 _ 




PRE-RELEASE COPY 

BABY DOC 
& THE DENTIST 

"TALES OF THE SERAPHIN" 
AVAILABLE: 3-14-95 


- ■ ■. — 















TIM AND MELODIE 


SIDE ONE 


1.) LAST DANCE 

3:14 

2.) DON'T CRY OUT LOUD 

4:04 

3.) SEND IN THE CLOWNS 

4:24 

4.) ALEXANDER'S RAO TIME DAND 

2:09 

5.) DLUE DAYOU 

2:37 

6.) SHORT PEOPLE 

2:16 


SIDE TWO 


1.) YOU NEEDED ME 

2:53 

2.) EVEN NOW 

3:12 

3.) FEELS SO OOOD 

2:57 

4.) MORNINO DEW 

2:32 

5.) TIN ROOF DLUES 

2:03 

6.) TELEPHONE MAN 

1:43 


7.) HOW HIOH THE MOOH 3:33 

DYE DYE DLUES (MEDLEY) 

0.) DO THAT TO ME ONE MORE TIME 3:20 


T C M 6-1 


660 FT. DUQUESNA DRIVE 
SUN CITY, FLORIDA 00570 









SIDE X: GIVE IT UP 

DIRTY MAGAZINE 
LUCIFER OR THE CROSS 

SIDE XX: GIVE IT UP (“HOUSE MIX”) 

DIRTY MAGAZINE (“HOUSE MIX”) 
LUCIFER OR THE CROSS (“HOUSE MIX”) 


Special Thanks 


All songs produced, written, arranged, composed 
and performed by Jypsy Castles 
Executive Producer: Anthony W. Ennis 
Recorded at IOU studioz 
Engineered and Mixed by Scott deSmit 
Cover Art by Anthony W. Ennis 
Dedicated to the Memory of 
Norman Washington Manley Ennis 
(1948-1991) 

□onnavan St. George Laidlaw 
(1967-1989) 



Carlean E. Sinclair 

Kim Toppin 

Howard X 

Richard Cato 

Maxine Thames 

Mike Brillinger 

Dino Perricone 

Janice Anderson 

and The Maker of All Things 


Love not hate 

Safe sex not acts of violence. 

Copyright 1992 AWE MUSIC 
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ARISTA 


CHAMPION 

ENTERTAINMENT 


































THE BEST OF BROTHER JACK McDUFF 
AND THE BIG SOUL BAND 


P-7771 


STEREO 
SIDE 1 



1. TALKIN BOUT MY WOMAN (Jackson/Barnes) 2:15 
Meager Music BMI 

2. WALK ON BY (Bacharach/Davis) 2:39 

Blue Seas Music/Jac Music:-ASCAP 

3. LEXINGTON LINE (Kalilo) 3:15 

Raybird Music BMI 

4. ROCK A BYF (Benson) 3:50 

Growl Music-BMI 

5. IF EVER I WOULD LEAVE YOU 3:10 

(Lerner/Lowe) Chappell A Co.-ASCAP 


PRESTIGE RECORDS 
(P 7771-A) 





. Mods by Nathan Thomas ★ fan b 

y 'wme 



Y© ★ www.eyeindustries.com * 







93 


PIMPHOUSE ALL STARS' # III 

DA HOR?£M€N 

■we BOUT IT" 


SIDE A (RADIO) 
PMCD14 


1. W€ BOUT IT (PIMPHOUSC MIX) 

Q. W€ BOUT IT CDUB MIX) 

3. W€ BOUT IT (CHARM CITY VIOCAL) 
PLAVA HATA (BONU9 TRACK) 

»4-3 Produced by Diamond K & Dukeyman 

#4 Produced by Diamond K a 

„ Lead vbeals on "We Bout It" Big L & Big Wes 

Background vocals The Horsemen & Diamond K 
^ ©©Smooth Momentum Publishing 1997 ASCAP 
Executive Producer Diamond K 

/C9/ '''e-8o/« mo reMd.2l2a 9 ^ 1 


A 
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PIMPHOLKG ALL 9TAK9 # III 

DJ MICk!€Y & DIAMOND k 

“feeuMG ra right” 


SIDE B (STREET) 
PM60|4 


1. feeLING 90 RIGHT (DIRTY MIX) 

(Featuring DJ Mickey & Diamond K) 

Q. DON'T FRONT (B€ND OVJ€R) 

(Featuring TAPP) 

3. SHOUTC - DJ UNIQUG 


0/ v 


All tracks produced by Diamond K & Dukeyman 
#1 Written by DJ Mickey 
#2 Written by TAPP 
Executive Producer Diamond K 




e/Vo ' Baltimore Md. 2^ q ^ 













OLD 


GOLD 


SH-32510-B 

(VID-810-B) 
Time: 7:00 
Mar-Saint Music 
(BMI) 


Produced by: 

S. ROBINSON 
& J. CHASE 


YES WE CAN-CAN 

(Alan Tussaint) 


TREACHEROUS THREE 


© © 1985 SUGARHILL RECORDS, LTD 
96 West Street, Englewood, NJ 07631 
DIST. & MFG. BY MCA DIST., CORP. 
UNIVERSAL CITY. CA 91608 





VP19945A 

VIEWPOINT-02 


HAPPY BIRTHDAY (Vocal Version) 3:06 BMI 
HAPPY BIRTHDAY (Song-Along Version) 3:06 BMI 

(O.S.F. Harley, Jr.) 

PRODUCED/ARRANGED BY: O.S.F. Harley, Jr. 

Executive Producers: W. Hardy, J. L. Williams 
and O.S.F. Harley,,Jr. 

MIXED BY: Peter Lewis & O.S.F. Harley, Jr. 

^ EMCOH Publishing-BMI + * 

^ ® 1991 Lance Records 


lance record 6 










VP19945B 

VIEWPOINT-02 


SIDE TWO 
33V3 RPM 


ALPHABET SONG^Vom* Version) 3:06 BMi 
ALPHABET SONG (Sing-Along Version) 3:06 BMI 

(O.S.F. Harley, Jr.) 

PRODUCED/ARRANGED BY: O.S.F. Harley, Jr. 
Executive Producers: W. Hardy, J. L. Williams 
and O.S.F. Harley,,Jr. 

MIXED BY: Peter Lewis & O.S.F. Harley. Jr. 


^ANCE RECORDS 









© 2005 STRl 



^flights Reserved. 




©2005STRU 



Strictly Breaks Present 


' 0n °fth isR&dingisP' 0 ' 




^ lights Reserved. 




1) QUILLER - Denton & Cook (2:55) 

2) APACHE - Le Pap Bongo Rockers (4:03) 
3) WADING-Sunset (3:29) 

4) SOULWANCO - Candido (4:08) 

5) MAGONDE - Bjame Rostvold (2:47) 






1) FUNK DE MAMBO - Karma (6:31) 

2) UELA UELA - Charley Antolinl (3:51) 

3) DESIGN - B. Stoller (2:33) 

4) RITUAL-Nico Gomez (3:52) 



© 2006 STRICT^ 



°f this Recording M 





1) BLACK BELT JONES - Dennis Coney (2:13) 

2) DIFFERENT STROKES - Gene Washington (2:17) 

3) BE BLACK BABY - Grady Tate (4.-07) 

4) B-BOY MYSTERY BREAK (7:43) 



• HIS MASTER'S VO IQ? 


'HIS MASTER'S VOICE’ 


TECHNICAL RECORD SERIES 


Non- 

Breokoble 


NEW ORTHOPHONIC 
FREQUENCY TEST RECORD 

ADJUST REPRODUCER 
FOR CONSTANT OUTPUT 






Disco Classics 


DISCO-16 
SIDE 2 



4. Shining Star 

(2:51) 

5. Boogie Wonderland 

(4:48) 

6. Let’s Groove 

(5:35) 







372-5673 






READY FOR A BATTLE 
THE ROCK STEADY CREW 


05(1331)02046 


1. UP ROCK - 2 ME AND BABY BROTHER 3 
FRESH 4 B - BOYS B- GIRLS - Composed by 
B. Soldier / R. Blue / S. Hague - 2: War - Proc 
by Hague / Soldier - Engineered by Walter Turl 
1-3-4: Soldier Blue Music / Charisma Music 
Chappell - 2: MCA Music Ltd. Original 
sound recording made by Charisma 




Thomas / Johnny Pru 
/ a Hague - Produced 
»red by Walter Turbitt - 
ic Ltd. - 2-3: Soldier fc 
Music / Chappell — 
recording made 
Records Ltd. 













12" 33 1/3 RPM 
DATE 7 *0^1 











If It Qrifflth Park Bhrd. #504 
Lm AamIm CA 90039*2520 






;Rt CHOSDE LOS AUTORfS. ,/y^ 



D-25246-LADO 1 
AADl - CAPIF 
SADAIC - BIEM 
33 1/3 RPM 


V A R I OS (*) 

(*) Interpreteg 
ESTEREO 


l.TEMPTATJONj(Corina/P. Reyes/C.Bcrrios/L t .Duprqy)(5:25) CORI- g 
r Sound-King Reyes Music-Berrios Publishing- « 


NA(.*) -Conna Sprr_ 

Cuttin^Rcc.Music^ASCAP). 


2.*bo e Iv HAT “YOU VVANTfR/Pauf 
Rec. Music 
00) THE 

_D(*) -ZaFiid’s Music-Lumar Music( ASCAP).- 4. YOU 

ARE THE ONE(S.Morales/J.BrunkvisO(6:00) SAMUEL 
(*) -Could it be Sam s Music-Cutting Rec.Music 
(ASCAP). 


tta7R.Vargas)(6:43) 2 IN A ROOM(M -Cutting Rcc.i 
(ASCAP).- 3.1 UMP UP IN THE AIR(Z.Tariu)D .00) 
RAID/*) -Zanid’s Music-Lumar Music(ASCAP).- 4.YOU 


(P) 1991 Del rcpertorio Qutting Rccords(USA)/ 
BPM Music(AKG) - Eabricgdo por Sony Music 
Entertainment Argentina) S A. - Bajo 
Licencia Abraxas S. R. L. 


FABRICADO POR SONY MUSIC ENTERTAINMENT (ARGENTINA) S A 
BAJO LICENCIA ABRAXAS S.fl.L. 

^ INDUS TRIA 





fltCMOS OE los STORES. 



D-25.246-LADO 2 

AADI CAPIF 
SADAIC BIEM 
33 1/3 RPM 



A R I O S (*) 

(*) Interpretes 
ESTEREO 


l.WHISPERS(P.: 

It’s Time Music 

2 IN A ROOM(*) -Cutting Kec.IV_ r - y 

Rocks Music( ASCAP).- 3.BABY CAN’T YOU SEE(Bibi A. La 
Red/Jackie E,/AJ..Lopez)(3:49) PASSION PLAY(*)- It s Ti¬ 
me Music-Electricity Music(BMI).- 4. ANSWER MY CRY 
i, (D.Raime/H.Gonzalez)(6:57) JAIDIE(* ) -It’s Time 

% Music-Aricos if Music(BMI) 

(P) 1991 Del repertorio Cutting Records (USA)/ 

BPM Music (ARG) - Fabricado por Sony.Music 

Entertainment (Argentina) S.A. - Bajo ^ 

Licencia Abraxas S. R. L. “ 


FABRICADO POR SONY MUSIC ENTERTAINMENT (ARGENTINA) S A 
BAJO LICENCIA ABRAXAS S.fl.L. 

^ fNDUSTRIA ARG^^ 


■< su ejecucion p UBi/Ca 
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Anniversary 


\mmL 

TH€ PlflVGROUND 


SPR 2002 


























THIS SIDE : DR FIASCO’S ORIGINAL MIX 
THE DUB MIX 

THAT SIDE : FASCINATING GROOVE MIX 

V LOCALS COLETTE j 

\ MIXED SI PRODUCED / 

\ DJ RUSHMOKE / 

\ PROGRAMM1N X 



■ 









rl 

Forever 


\ 


SIDE AA 


v 


V 


% 




* 


& 




RESERVED UNAUTWOR' stD ^ 


fi*®' 


to PROHIBITED. 


HALLELUJAH BANGKOK 

INFORMATION (212) 621-9977 



©1984 BLAKE PUBLISHING CO. 


“ALL THE WAY WITH YOU” 







A Side 


KAM-RAH Records 
© All rights reserved. 


/ 

Written & Performed by RIMBAUD CHRIST 

1. PEACE IS ALIVE (Urban Alternative) 

2. CAUGHT IN THE ACT (Hip Hop) 

3. BILLY KLUB (Porkbilly Rock Shock) 



B Side 


KAM-RAH Records 
© All rights reserved. 


Written & Performed by 


RIMBAUD CHRIST 


1. WHITEWATER RUBBER (Sub-Urban Prophylactic) 
2. HILLARY / BILIARY (DCevils C.on Mix) 






HOMEBASE 

RECORDS^ 



HB 103 

SIDE 1 33 1/3 RPM 
WEDOT MUSIC (ASCAP) 
Recorded & Mixed At: 
Penguuln Studio 


Executive Producers: 
M. Gemini 
J. Storr 
T. Games 
F. Demps 
D. Jackson 
P. Webb 
S. Katwaroo 





HB 103 

SIDE 2 33 1/3 RPM 
WEDOT MUSIC (ASCAP) 
Recorded & Mixed At: 

Penguuin studio 


Executive Producer*: 
M. Gemini 
J. Starr 
T. Games 
F Demps 
D. Jackson 
P. Webb 
S. Katwaroo 







Project Pollen 




























c^u Me- 

THE SMOOTH SIDE OF RUFF 

WILLIE RUFF 

"DEMONSTRATION NOT FOR SALE" 


CS 9603 


SIDE 2 

XLP 135280 


1. CASINO ROYALE 1:59 

2. SOUNDBOARD 1:56 

3. MIRAGE BLANC (WHITE GHOST) 2:18 

4. THAT SOMEONE IS ME 3:39 

5. BELLA PULCINELLA 6:32 




mono 


Barcas re® 










ESP-1035 


No Deposit 
No Return 



1. THE HYPEREMIATOR 

2. THE SAP GLOVE 

3. THE BUNNY MOTHER 

4. AUTO-DA-FE 

5. FIELDS MATRIMONIAL SERVICE 

6. WANT ADS 2 

7. HOWARD JOHNSON'S ARMY 

8. NO DEPOSIT NO RETURN 



HARVEY MANDEL 



THE SNAKE 


JLS 3037 

(JLS 2 3037 A) 

Side 1 


© 1972 GRT Corp. 


1. THE DIVINING ROD—3:04 (H. Mandel) 
Lynda Music (ASCAP) 

2. PEGASUS—3:30 (Jim Taylor) 

Jimskip Music, Inc. (BMI) 

3. LYNDA LOVE—2:45 (H. Mandel) 

Lynda Music (ASCAP) 

4. PERUVIAN FLAKE—3:31 (H. Mandel) 
Lynda Music (ASCAP) 

5. THE SNAKE—3:15 (H. Mandel, L. Taylor) 
Lynda Music (ASCAP) 


Produced By Skip Taylor & Harvey Mandel 
For GRT Corporation 





WST 14143 W 14143 A 

33 '/3 RPM i ) Made i*U*S.A ; 


REMI GASSMANN 

ELECTRONICS: 

MUSIC TO THE BALLET 

as produced by the 

NEW YORK CITY BALLET COMPANY 
under the Direction of 

George Balanchine 

Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 

4 So 6 „ nC o^- 

,0ia »Y of AM-PftR R tC °" 




STEREO ^ 



V^ST 14143 


W I4I43B 

Side 2 

}3'/» RPM 


Mad® in U.SA 

; 

1 

OSKAR SALA 


1 

FIVE IMPROVISATIONS 

ON 

TAPE 


Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 


° 6s, 0iary of AM-PAR Rtc°^° 0 




Side A 

33 1/3 K. P. M 

Steve Alaimo Prod. 

1. - I LOVE THE WAY YOU LOVE (3:20) 

(Willie Hale and Willie Clarke) 

2. - I’LL LOVE YOU FOREVER HEART AND SOUL (3:40) 

(Willie Hale-Willie Clarke-Betty Wright) 

3. - I FOUND THAT GUY (3:35) (The Corporation) 

4. - ALL YOUR KISSIN* SHO' DON'T MAKE TRUE 

LOVIN' (2:35) (Willie Hale and Willie Clarke) 

5. - IF YOU LOVE ME LIKE YOU SAY 

YOU LOVE ME (3:10) (Clarence Reid 
and Willie Clarke) 

•6.- CLEAN UP WOMAN (2:40) (Clarence 
Reid and Willie Clarke) 












distributed by c 



r \zed copying 




RITM0003 


^■idv aooo si 



Latin Side 


A 1 ) Ensolardo (Sunny) 
A 2 ) Cafe Con Leche 

Winnie Sharpe (ASCAP) 










































!§n ep 


Produced By 


\\\\\-:-X \\\\1 


n$$s wonnwesi woe 

;KvN Bi)D-Town Connection 
Can't Hear You 





















































0vlb p\ates & Mastering, Berlin,^ 


© TRAKTOR SCRATCH 


(A) OTHER SIDE 
33rpm 12 min 


[hh 





THIRD MILLENNIUM MUSIC 
718 - 624-1379 








m NerveShattering 
U ...Brain-Battering 
^ .Wind Splattering 

AONEMAN DISASTER 


Presents 


THE HONORABLE ELIJAH MUHAMMAD 



c, 


Messenger Of Allah 


THE TIME 
AND WHAT 
MUST BE DONE 

PART 1 

°°° 4VE„ 





6 °6l 5 
















RHODA 


\ 


RPM 


Volume 2 
SIDE 1 



THE WONDER BOY 









THE IN SOUND 




Welcome Home (4 39) 

Written & Arranged - Darrel McFadden / Matdal, BMI 

Tear Drop (4 49) 


. Written & Arr. - (D. McFadden) 

Matdal Music, BMI 

^l fC °RDS • po. BOX 289 • ^ 






When I Get Home ism 

Arr. - (B. Evans, K^Cloud, J. Williams) / Matdal Music, BMI 

Lay Down Our Lives For The Lord mm 

Arr. - (D. McFadden) / Matdal Music, BMI 

Yes Lord, Yes <3 46 ) 

(Lynn Keesetkcker) ASCAP 

K Medley (6 25 ) 

(P.D.) (Marlin Studio Music, BMI) 

. G lODv „ (A. Crouch Music ASCAP) „ ^ 











SD 2-703 





















F3 


Side Ruff 

33 1/3 RPM 
RC1999-A 

1999 4:54 

(G. Mollett, R. Stubblefield) 

1. Radio Version 

2. Instrumental 

Produced and mixed by Rockin 
Recorded at The Chemical Kitchen, Pgh, PA 
Published by To The Third Publishing (ASCAP) 




















F3 


Side Chemistry 

33 1/3 RPM 
RC1999-B 



111 


6 


'45443 54711 


COHESIVE 5 57 


(R. Gibson, G. Mollett, B. Porter, R. Stubblefield) 

1. Street Version 

2. Radio Version 

Produced and mixed by Rockin 
Recorded at The Chemical Kitchen, Pgh, PA 
Published by To The Third Publishing (ASCAP) 


® 






JStr y Recordings P.O. Box 56 &6 ' 























YELLO 


1. BOSTiCH 4:30 
SHE’S GOT A GUN 3:20 


Music Composed and Arranged by Boris Blank 
Lyrics by Dieter Meier. Pale Pachyderm Publishing BMI 
Produced and Engineered by Boris Blank and Ursri Weber 


181 The Cryptic Corporate 


Made in U.S.A. 




RS3U XbOM O3CW0 2 ® 


CerCtyUStCFPWOKf 

9 n n 

oh 

(Everybody Dance Now) 

* 

rK££D°M W/( (~LI 


44-73605-SI 




Dlno de Laurentlls 
Presents 

CHARLES BRONSON \ 

in a Michaal Wlniwr Film 

DEATH WISH 

tusic conducted, composed and performed 
Herbie Hancock 


SIDE 1 

AL 3319!: 

® 1974 CBS li 


DEATH WISH (MAIN TITLE) 6:11 
-H. Hancock- 

JOANNA’S THEME 4:46 -H. Hancock- 
DO A THING 2:13 -H. Hancock- 
PAINT HER MOUTH 2:16 -H. Hancoc 
RICH COUNTRY 3:46 -H. Hancock- 








Clearance: 5/1/75-7/31/75 
Talent has been 
paid for broadcast 
use only through 
July 31, 1975. 


Compatible 

Stereo 

33Vb RPM-LP 




















SIDE B 

1. Free Enterprise 

2. A Day in Sound- 

3. You Look Different - 

4. Commercial Montage — 

5. Taystee Bread - 

6. Speakeasy - 

7. The Imagination Game 

8. Lake Muskegon - 


Radio is Beautiful 


Not Cleared for Broadcast use. Monaural 
33% RPM 






















RATED “X” 
RECORDS 

PROMOTIONAL 

COPY 

NOT FOR SALE 



LOVE IS THE MESSAGE 

SPECIAL EDITS BY THE “CUCO” 


REMIX 


RATED “X” 
RECORDS 

PROMOTIONAL 

COPY 

NOT FOR SALE 



THE CIRCUS 

MIX BY THE “CUCO” 


REMIX 





12" 33 1/3 RPM 


DATE_ 

ACC’T P*no 

TITLE gifrWVVt (poftOtA fr+feRdAt-CogAM/i 

artist _ feost _ 


MTX. NO. S+OfY\S'/Lo'j/Siilfi - / 
REC. NO 0mo</ay/6.ftkf 73 











^ PREYING F(t 0 ' 

£***». cog* 

C^ V fy// r 



1400 E LACKAWANNA AVE 
OLYPHANT. PA 18447 


PHONE (717) 383 3291 
TWX 510 671 4580 


12" 33 1/3 RPM 
DATE 


ACC'T 


TITLEQu6 Hft*L-.S(>Ani»h R 
ARTIST_ (YYifrufck fofrSL 



AJcXmJol* L _ 

REC NO. QrnQ !l±H/oJj*513 


MTX. NOvOon^yt^T; 











"iuDDAH" D.M. 
for 

BUDDZH SEZ ... 


CUT #1 
"I SEE YOU" 




only for 
tlie 

blunted 
ep 



Produced 

-SuDDAH" D.M. 
for 

BUDDZH SEZ ... 


33.33 RPM 
tnt-26-PRO-h 
FAX: 212/243-1089 


CUT #1 
"BUDDAH’S FUNKY” 












SUNSHINE SOUND 

1650 BROADWAY, NEW YORK, N.Y. 10019 
(212) 582-6227 

33 1/3 KPivi 
STEREO 

" 2 OF HEaRTE" 

Remix bys J. P. 









































^4°/ 

v" x <T> 

,-4 <33, T > 

8*§» 

§& 
<*$»?! 
nss 5 
-j i^>td ,9 
Ouo 
^o< 

- ^ 

•.aS 


oS% _. 

% 

oAyo^ ^ 

^*69- a 

°A 

iA 

“ t>> >&. 
^ t). 


u V* '">**«» 

0; Q AVX33QJV i0U ' .y 

^ 3Q saxooi*o\o*^ V 


.49^2361-10604/ - 

^TO'. DEEKAY, MY FAMILY; 




www.intergroove.de 



JusMJs 



5ublevelrallfomlaehotmall.com 




Sublevel 

Test 1 



lUesal T rax /o(. 1 

SICKfBOB 


ProMeto Chi<<^ (On^Ir)a( toTxJ 



Illegal T rax /o(. 1 

$ICKfB09 

^ ' 


Prot>(eM ChHd (Brighton Mix.) 



records, inc. 


BOWEN/ESTIGOYkCOMPANY 
EVERYTHING'S COMIN^ UP LOVE 

\ 

j LPS-1014 

' S-10269 


(Bowen-E'stigoy/Heortstone Music/BMI) 

2. SUMMERTIME 

(Heyward-Gershwin/New Dawn Music-Gershwin 
Pub./ASCAP) 

3. MOST OF ALL 4:08 
(Buie-Cobb/Lowsol Music/BMI) 

4. UNCHAINED MELODY 3:37 
(Zarat-North/Frank Music/ASCAP) 

5. MIDNIGHT RIDER 3:02 
(Greg Allman/No Exit Music/BMI) 








SEE THE WORLD (3:51) 
(The Looters) 


Audio Graffiti 
® (ASC AP) 1984 


Produced by The Looters 
Mixed by Seth Asarnow 
Recorded at Likewise Studio: 
Engineered by Craig Griffeatl 



















33-1/3 R PM 
STEREO 


MESSAGE: 

“THE EVERLASTING REALITIES 
OF THE CHRISTIAN RELIGION” 


By Dr. A. Ross Brent, Pastor, 
SHILOH BAPTIST CHURCH 

Plainfield, New Jersey 



RET •. 










Iil 















MESSAGE: 

“THE EVERLASTING REALITIES 
OF THE CHRISTIAN RELIGION” 


By Dr. A. Ross Brent, Pastor, 
SHILOH BAPTIST CHURCH 
Plainfield, New Jersey 


° hp ICE DRAWEE 



















JEWEL LP 0013-2 
SU-MA (BMI) 



33!/3 RPM 
TIME: 16:05 


















RECORDS 

PHILADELPHIA, PA. 


STEREO 
Gospel LP 
1002 


IN THE MORNING WHEN I RISE - 
SERMON — 13:30 

REVEREND BARRY E. CONNELLY, Pastor 
CORNERSTONE BAPTIST CHURCH 
2117 N. 33rd Street, Philadelphia, Penna. 


JESUS IN THE TEMPLE AT 
12 YEARS OF AGE 


Side 2 

Charbuz Music 
BMI 

Time 16:00 




IMMEDIATE 


RECORDS, INC. 


SMALL FACES 



SIDE 1 


Z12 52008 


Z12-52008-1 


SIDE 1 - OGDENS' NUT GONE FLAKE 

1. OGDENS' NUT GONE FLAKE 

-Marriott - Lane - McLagan - Jones- 

2. AFTERGLOW -Marriott - Lane- 

3. LONG AGOS AND WORLDS APART -McLagan- 

4. RENE -Marriott • Lane- 

5. SONG OF A BAKER -Marriott • Lane- 

6. LAZY SUNDAY -Marriott - Lane- 


STEREO 











J. j. JACKSON’S! 
J. J. JACKSI 


EMMA 


RECORDS 


PLP 3 

Z4RS-0291 

STEREO 


1. “INDIAN THING” (Jacks* 

Pelew Music (AS£AP) 6: 

2. “DOES ANYBODY REAL 

TIME IT IS” (R. LarrtDnV 
Music (BMO 5:28*1 &J1 

3. «LET THE SUNSHINE J* 

R^igtii) United Artist J Mu 


^Steele-Grig son) 


KNOW WHAT 
elius 


(McDermot-Rado- 
c (ASCAP) 8:40 


NOT FOR $4 



J. J. JACKSON'S OH. EMMA - 
J.J.JACKSO^ j 

• 1 PLP 3 

1H Z4RS-0292 

■ STEREO 


'HELP ME GET TO M' 
Parsons) Pelew Music 
'WHO KNOWS” (Jacks.? 
GO FIND YOURSELF 
Futterman) Pelew Musj 
'NO SAD SONGS” (Dar 
Press Music 4:29 J 


:TS” (Jack 


slew Music 8:05 
DMAN” (Jackson- 


[arter) 






PERFECTION 
SOUND 
STUDIOS 
III 


/ 





























Distributed bV ' 



'° r 9ia 3001^ 





^0071 



CRISIS 


DL 9150 


Side ] 


1. CRISIS OF THE BRITISH ROYAL FAMILY (8:32) 

2. CRISIS OF JOE LOUIS (3:55) 

3. CRISIS AT MUNICH (15:37) 

^ PRODUCED BY BUD GREENSPAN 

AND NARRATED BY DAVID PERRY V 










DL 9151 

MG 10231® 


CRISIS 


1. ARMY - McCarthy CRISIS (6:50) 

2. BASEBALL S CRISIS (5:23) 

3. DAG HAMMARSKJOLD'S CRISIS (3:50) 

4. CRISIS OVER CUBA (5:45) 
PRODUCED BY BUD GREENSPAN 
AND NARRATED BY DAVID PERRY 








DAISY McGREW 
"This Is The Year Of Jubilee" 


cinhtian Worn 

SIDE ONE 

© 1981 V k 



CW 5005 


1. This Is The Year Of Jubilee/B. Gienn/Lexicon Music/ASCAP-3:38 

2. I ll Be With Him/w. Hawkins/Libris Music/ASCAP-4:23 

3. When You Pray/w. Hawkins/Libris Music/ASCAP-3:12 

Of 4. I’m Gonna Be Ready/D. McGrew/ £ 

^ Associated Artists Music/BMI-2:57 

\ 5. All Things Work Together k • 

^ Hall/Lexicon Music/ASCAP-4:30 C V 




Portland,* 




DAISY McGREW 
"This Is The Year Of Jubilee" 


cbriati an WorU 

SIDE TWO 
® 1981 



CW 5005 


% 


1 . Questions/B. Hibbard/Word Music/ASCAP-3:01 

2. Tell Them/A. Crouch/Lexicon Music/ASCAP-3:29 

3. Praise You Lord/D. McGrew/Associated Artists Music/BMI-2:47 

4. Gone/Fox/Heavyweight Music/BMI-4:13 

5. Secret Place/Robinson/First Monday 
Music/ASCAP-5:17 






o*' 




O' 




NO GUARANTEES 
A BETTER WAY 
JUMP THE GUN 



NO GUARANTEES (CLUB MIX) 123 BPM (6:17) 

S. Wells /S. Cap pel la 
Mixed by P. Dennis Mitchell • 

NO GUARANTEES (BONUS CLUB MIX) 123 BPM (3:00) 

S. Wells/S. Cappell* 

Mixed by P. Dennis Mitchell * 


A BETTER WAY (CLUB MIX) 120 BPM (9:00) 
S. Wells/S. Cappella 
Mixed by John Robinson * 






SIDEB 


©1992 

* Recorded ic mixed at Presence 
Studios • East Haven, Connecticut 
Unauthorized duplication is a 
violation of applicable laws. 

All songs written & produced by 
SS LePac 


NO GUARANTEES (DUB CLUB MIX) 123 BPM (5:10) 
S. Wells /S.Cappella 
Mixed by P. Dennis Mitchell • 

A BETTER WAY (VOCAL DUB MIX) 120 BPM (5:12) 
S. Wells/S.Cappella 
Mixed by John Robinson * 

JUMP THE GUN 

A-K-E MY HEART (CLUB MIX) 105 BPM (3:41)^ 

S. Wells/S.Cappella 
Mixed by John Robinson * 




1) Ghost Dog Theme (W/Dogs & EFX) 

2) Opening Theme (Raise Your Sword instrumental) 

3) Flying Birds 4) Samurai Theme 5) Gangsters Theme 
6) Dead Birds 7) Fast Shadow (Version 1) 
(Featuring Wu-Tang Clan) 

8) RZA #7 9) Funky Theme 






(Featuring The RZA) 

3) Ghost Dog Theme 4) Fast Shadow (Version 2) 

(Featuring Wu-Tang Clan) J 

5) Untitled #8 6) Untitled #12 | 








VSD-79293-A 

XSV 143775 


r>* <vs) 


THE YELLOW PRINCESS 
John Fahey, guitar 


1. The Yellow Princess 4:49 

2. View (East from the Top of the Riggs Road / 

B & 0 Trestle) 4:54 

3. Lion 5:08 

4. March for Martin Luther King 3:40 

5. The Singing Bridge of Memphis Tennessee 2:49 


All compositions by John Fahey; Hodolog Music, BMI 
Copyright 1968 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


Side One 


Xnassxo^ 






VSD79293B 

XSV 143776 


1. Dance of the Inhabitants of the Invisible City 
of Bladensburg 4:07 

2. Charles A. Lee: In Memoriam 3:58 

3. Irish Setter 7:14 

4. Commemorative Transfiguration & Communion 
at Magruder Park 5:59 

All compositions by John Fahey; Hodolog Music, BMI 
Copyright 1968 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 




i! 


9210 - A 
Side f 


impulse! ®, 

RECORDS 


UNIVERSAL CONSCIOUSNESS" 

0-A >, 33% 


r 

stereo 


1. UNIVERSAL CONSCIOUSNESS 5:05 
2: BATTLE AT ARMAGEDDON 7:22 
3. OH ALLAH 4:54 

A!! songs written by Alice Coltrane and -/ 
published by Jowcol Music (BMI) 
Produced by 

Alice Coltrane and Ed Michel 


^ ABC RECOBOS, 





"UNIVERSAL CONSCIOUSNESS" 
ALICE COLTRANE 

AS IS210-B / W , 33% RPM 

tide 2 v 7 STEREO 

\ 1. HARE KRISHNA 8:16 / 

\ (Traditional Indian Hymn arr. & / 

adapt, by Alice Coltrane) 

2. SITA RAM 6:12 

(Traditional Indian Hymn arr. & 
adapt, by Alice Coltrane) 

3. THE ANKH OF AMENTA 4:48 

(Alice Coltrane) 

H All songs published by Jowcol Music (8MI) jm 
Produced by 

ffil Alice Coltrane and Ed Michel 


197 2 , ABC RECORD* 


imoii 































































































































































































HOUR THRE 


SIDE TWO 
STEREO 



WEEKEND OF 
MAY 26, 1990 


WESTWOOD ONE RADIO NETWORKS 









































r 


PRE-RELEASE COPY 

BABY DOC 
61 THE DEMTIST 

"TALES OF THE SERAPHIM" 
AVAILABLE: 3-14-95 




JOHN CREAMER / 
STEPHANIE K 

0 

• 

A-side: WISH U WERE HERE 
(LEX AVE MIX) 

B-side: WISH YOU WERE HERE 
(ENVY MIX) 







a. PUSH IT DOWN 


diverse fusion effect 


b. PUSH THIS DUB 


^served UNAUTHOR'StO 


Pr °hibited 







all music: dfe 
sweet voices: rosinda 










c % 


*<>eo 


^oni if 


* f SERVEO UNAUTHORISEO 













666 Ft. Duquesna Dr. 
Sun City, Florida 33570 










1. GIVE IT UP 
"HOUSE MIX" 4:16 

2. DIRTY MAGAZINE 
"HOUSE MIX" 3:58 

3. LUCIFER OR THE CROSS 
"HOUSE MIX” 3:58 








' '"C /INOI 












STEREO 

33 1/3 RPM 


PR 2420 
KNOWLEDGE 
SIDE 


POSITIVE K 


STEP UP FRONT 

3 HEINEKEN TECH^SQUE/4:17 Produced by King of Chill 

STEP UP FRONT 

MILK & EDIT-MILK D MIX/4:50 Produced by Audio Two 

NOBODY MOVE 

ADDITIONAL TRACK/502 Produced by Maxwell Dixon 
Both tracks written by Dorryl Gibson 
Top Billing Music iASCAP 
ST-DM 55733 55734 55735 SP 
Executive Producer: Nat Robinson 
® 1988 Atlantic Recording Corp 

All Rights Reserved ^ 

V PROMOTIONAL COPY ^ 
NOT FOR SALE . 

f *° C * £F ELLER PLAZA. NX NX O 





LPRE-82006X 
33 1/3 RPM 

© © 1987, 1988 


212/724-1440 



RECORDS 






Exec. Producer: Tom Silverman 
Producer: Arthur Baker 
Mix & Arr.: Shep Pettibone 
Engineer: Jay Burnett 
at Intergalactic Studio, NY 
Mastering: Jack Skinner 
at Sterling Sound 


(Manhattan Version) 

Jazzy Sensation 

(Kenton Nix) 









M 

(ftac<yui& 


TB 812 

TIME: 9:43 
BPM: 109 

Kenix Music, Inc.. ASCAP 

Exec. Producer: Tom Silverman 
Producer: Arthur Baker 
Mix & Arr.: Shep Pettibone 
Engineer: Jay Burnett 
at Intergalactic Studio, NY 
Mastering: Jack Skinner 
at Sterling Sound 


Tazzv Sensation 

" (Kenton Nix) 

(Bronx Version) 


© © Tommy Boy Music, Inc. 










*65481 23491 




NO STRINGS ATTACHED 

FEATURING 

CORDLESS MIKE AND CIELO 

PUT YOUR BODY IN MOTION 

RADIO VERSION 4:07 
EXTENDED BASS MIX 4:56 

(M. Deering, L. Ross, J. McDuffie) 


33 1/3 RPM 

6PM 115 

Kristine Songs (BMI) 


fT" 





SIDE 


Executive Producer Jonathan R. Black 
Produced & Arranged by Linwood Ross and Jeff McDuffie 
Engineered by Dave Hardy 
Recorded & Mixed at Never Stop Production Studios 
Manufactured & Distributed by MRI, 317 N.W. 103rd Terrace 
Pembroke Pines. Florida 33026 
Unauthorized duplication is in violation of Applicable Laws. 


MRI 005 

1990 
























NO STRINGS ATTACHED 

FEATURING 

CORDLESS MIKE AND CIELO 

PUT YOUR BODY IN MOTION 

INSTRUMENTAL 4:08 
ACAPPELLA 4:02 

(M. Deering. L. Ross. J. McDuffie) 


/T\ 


33 1/3 RPM 

BPM 115 

Kristine Songs (BMI) 


10Y 

iy 



N 

SIDE 


MRI 005 


Produced 


Executive Producer Jonathan R. Black 
& Arranged by Linwood Ross and Jeff McDuffie 
Engineered by Dave Hardy 
Recorded & Mixed at Never Stop Production Studios 
Manufactured & Distributed by MRI. 317 N.W. 103rd Terrace 
Pembroke Pines. Florida 33026 
Unauthorized duplication is in violation of Applicable Laws. 


1990 
































mFIRTinFICICnRSI ""= JEREm Yefl55ETTI 

VDCFILB BY: TRRB RUCEfl 


cnnTRDL 





















f SEXUAL 
HARRASSMEN 


MS-605 
SIDE ONE 
STEREO 


I NEED A FREAJ< (5:43) 

(David Payton) 

LONG VERStON 

Produced By PAT FRANCES 
Ocean To Ocean Music/Go Music/ 
Jimi Mac Music/BMl 

33 1/3 RPM 

® 1983 Montage Records 


ip# 


vo Nr 










SEXUAL 
HARRASSMENT 






I NEED A FREAK 

(David Payton) 

SHORT VERSION ( 3 : 25 ) 
INSTRUMENTAL VERSION ( 3 : 19 ) 

Produced By PAT FRANCES 
Ocean To Ocean Music/Go Music/ 

Jimi Mac Music/BMI 


































SIDE A 

Digital Love 
Come Wednesday 
You're Gone 
See You Again 
Dream Today 


SIDE B 

Love People 
Easy Mow 
Love Somebody 
Go Tor It 

Sun Shines Tor Me 


J 










A.J. Brown Love People. 

Album Produced by: 

Sly Dunbar 

Robbie Shakespeare 

Michael "Ibo" Cooper 

Willie Lindo 

Geoffrey Chung 

Executive Producer A.J. Brown. 


DISTRIBUTED BY 



RECORD MFG. CO., LTD. 

25 Retirement Rd. Cables: Vibes 
Kingston 5, Jamaica, W.l. 

Phone: 926-2035, 926-1204. 











SIDE A 


Digital Love 
Come Wednesday 
You're Gone 
See You Again 
Dream Today 




M.P.L. 1984.1 

JHt STEREO 


Dist.by 


SONIC SOUNDS 

RECORD MFO CO., LTD 
25 Retirement Rd Ceblee: Vibes 
Kingston 5, Jemalce, W I. 

Phone: 026-2035, 926 1204 


All Rights of the Manufacturer and of the 
owner of the recorded work reserved. 
Unauthorised Public Performance Broad¬ 
casting and copying of this tape prohibited. 











r 



L 


SIDE B 


Love People 
Easy Now 
Love Somebody 
Go for it 

Sun Shines For Me 



M.P.L.1964 .1 

STEREO 


All Rights of the Manufacturer and of the 
owner of the recorded work reserved. 
Unauthorised Public Performance Broad¬ 
casting and copying of this tape prohibited. 







ON THE BEAT 


RECORDED LIVE 










ON THE BEAT 


TEL. 514660 


DUBLIN, IRELAND. 
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All rights of the producer and the owner of the work reproduced reserved unauthorised 
coping, hiring, lending, public performance and broadcasting of this record prohibited. 
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ORBITAL The Saint Theme 4:32 SNEAKER PIMPS 6 Underground (Nellee Hooper Edit) 3:53 
Oil 1 5:31 FLUKE Atom Bomb 3:54 LUSCIOUS JACKSON Roses Fade (Mojo Mix) 2:31 THE 
AL BROTHERS Setting Sun (Instrumental) 7:00 UNDERWORLD Pearl's Girl 9:32 
DURAN DURAN Out Of My Mind 4:16 DAFT PUNK Da Funk 5:28 DAVID BOWIE Dead Man 
50 SUPERIOR Polaroid Millenium 321 DREADZONE A Dream Within A Dream 6:08 DUNCAN 
i The Absence Of Sun 5 04 7 EVERYTHING BUT THE GIRL Before Today 4 17 

























1 ORBITAL The Saint Theme 

2 SNEAKER PIMPS Underground (Nellee Hooper Edit) 

3 MOBY Off 1 

4 FLUKE Atom Bomb 

!> LUSCIOUS JACKSON Roses Fade (Mojo Mix) 

6 THE CHEMICAL BROTHERS Setting Sun (Instrumental) 

7 UNDERWORLD Pearl’s Girl 
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COMPILATION ©1997 VIRGIN RECORDS AMERICA, INC. 
MANUFACTURED BY VIRGIN RECORDS AMERICA, INC. 
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t DURAN DURAN Out Of My Mind 

2 DAFT, PUNK Da Funk 

3 DAVID BOWIE Dead Man Walking 

4 SUPERIOR Polaroid Millenium 

5 DREADZONE A Dream Within A Or jam 

6 DUNCAN SHEIK In The Absence Of Sun 

7 EVERYTHING BUT THE GIRL Before Today 





THE JOURNEY 

side a 

contemplation (the beginning) 6:40 
peace (the way) 6:20 
essence (the divinity) 9:05 

side b 

solace (the lesson) 5:20 
communion (the elevation) 3:52 
at-onement (the truth) 10:10 

all selections written and performed by frans albert 








THE JOURNEY was written and performed by frans albert. 

engineering and mix by kurt dickey, studio southwest, sunnyvale, texas. 

i would like to thank dale w. sanderman, teacher, mentor and friend, for his guidance and 

unrelenting insistence upon placing no limits in the search for musical expression. 

the selection PEACE was written for my dear friend susan clay. 

please send any comments you wish to make to: 

amherst avenue productions, 5110 west amherst avenue, dallas, texas 75209 



copyright 1988 frans albert 
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engineering and mix by kurt dickey, studio southwest 
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THE JOURNEY 

solace (the lesson) 
communion (the elevation) 
at - onement (the truth) 



all selections written performed by frans albert 
engineering and mix by kurt dickey, studio southwest 





